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imagine MP€reedom. Share a soundtrack. 


Introducing the first MP3 player with convenient slide-out speakers that let 
you share your music anytime, anyplace. With the Samsung MP3 player Ko, 
it's not that hard to imagine. Visit mp3reedom.com 
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} ampd mobile 
Entertain yourself with Amp'd Mobile. Play exclusive 3D video games and be a part of the Ampd gaming 


Community, Games Connect. And as a hardcore gamer, you'll reap the benefits of the Amp'd rewards program. 


©2006 Amp'd Mobile™ All rights reserved. Subject to customer agreement and calling plan. Subscription required. Coverage not in all areas. 
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Thousands of Possibilities |¢5 PRE-ORDER SAM'S TOWN NOW AT BESTBUY.COM 
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Text FERGIE01 to 30303 to buy the 
“LONDON BRIDGE” mngtone 


* Not Avulable on all camers 


oITeD 
DVISORY Gant 
AVAILABLE. 


©2006 AKM RECORDS. 
1 ALLRIGHTS RESERVED. 









MANAGEMENT: DAS COMMUNICATIONS, LTD. 





BEYONCE 

Well-bootied beauty Beyoncé 
goes gangsta on her new record 
and discusses her brawl with 
PETA and life with Jay. 


AMY LEE 


The Evanescence frontwoman 
has had two years filled with 
demons and destruction—and 
that’s just the lawsuits. 


$848 WITH SCISSOR 
SISTERS 

The Scissor Sisters get spooky 
when they venture into lower 
Manhattan—and the spirit 
world—to commune with the 
dead. 


CHRIS CORNELL 


Grunge forefather and Audioslave 
frontman trades Seattle for Paris, 
flannel for couture and adds 
restaurateur to his résumé. 


FERGIE 

Sweat Pea (and her humps) don't 
need no stinkin’ band to land a 
chart-topping hit. 


ROCK STAR WARS 


In the first installment of our six- 
part tournament, Blender takes 
the greatest artists of all time to 
the mattresses and decides who 
deserves the title of “Ultimate 
Rock Star.” 


TECH SUPPORT 
We spent weeks playing with 
thousands of dollars of the 
most technologically advanced 
equipment on the market. Bow 
down to us, geeks! 
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The 261-hp Nissan Xterra. X is a full quiver and two weeks off. X is knowing a 
double overhead right isn’t some kind of engine. Our X? The 261-hp Nissan Xterra, aka 
our hard-core, four-wheelin’ live-out-of-the-hatch SUV. What’s your X? Just do your thing, 
Snap a pic. Share it with all of humanity at ShowUsYourA.com. 


eA participating in this campaign you ac ee igi a that you are familiar w sh any activities you engage in, and understand that performing any phy 
injury or death, You agree to accept all nsks relating to any actmites 





as are ae of such actinites. By partici inatin g. you agre 2 to the complete Terms and Cond 
guards not shown. Nissan, the Nissan Bran ie Symbol, “SHIFT _’ 
and drive. ©9006 Nissan North America, Ine 
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Mou engage in as part of the “Showls Your x" pre ogram, and release and hole 4 Niss an ame it 
litians of the program, available at ShowUsYourx.com, Always p 
tagline and Nissan model names are Nissan trademarks. Tread Lightly!" Please. Alv 
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REGULARS 
16 LETTERS 


164 WHO DOES LIONEL RICHIE 
THINK HE IS? 


The “Dancing on the Ceiling” star 
regrets writing the sappiest lyrics 
in the history of music. 


This month: Keane go fishing, 
George Michael goes cruising and 
Lindsay Lohan goes down. 


INSIDER 


THE 40 GREATEST ROCK & 
ROLL BOOKS 


Sound all smart and well-read at 
your next cocktail party with our 
guide to the sharpest, smuttiest 
music tomes ever written. 


DEAR SUPERSTAR: 
ROD STEWART 


Explicit discussion of his “knob” 
and pep talks from Bono—these 
are just two of the answers the 
sexagenarian gives to your many 
(questions. 


THE GREATEST SONGS 
EVER: “MIND PLAYING 
TRICKS ON ME” 

The gangsta-rap anthem from 
Houston trio the Geto Boys was 
inspired by Grandma. 


ASK BLENDER 
The history of the mullet in 
rock & roll, ABBA's relatives and 
the truth about Neil Young’s 
nickname. 












ERS: ANTON COABIJN 


x 





—_ “8 


LY, COBAIN: CHARLES PETERSON: THE KILL 


STEPHANIE BAILt 


Ww) 
oa 
Cc 
S 
o 
r 4 
-t 
= 
i=] 
cc 
ta 
co 
=] 
> 
< 
Q 
lw 
ww 
= 
wv 
oS 
2 
= 
re 
j 
< 
oe 
4 
te 
So 
load 
tad 
— 
= 
© 
tu 
— 
= 
~ | 
= 
< 


oud 
tw 
= 
= 
oa 
QoQ 


10 Blender 





You know who you are. 


SQY*NOY 





LO & 
wafer-thin, : — home 
spite, —-«§- GI RS shore 
stylish & sexy rough & tumble, its heart is 


ready to party 





M602 





We've inked a speaker system that's just exactly right for you. 


Play loud. 


i Makers of the 


first iPod 


ALT E Cy LA N S I N G speaker system 
alteclansing.com/PlayLoud 


© 2006 Altec Lansing Technologies, Inc. ALTEC, ALTEC LANSING, the Altec Lansing logo, and the swirl design are registered trademarks or trademarks of Altec Lansing. 
‘Pod 'is a trademark of Apple Computer, Inc., registered in the U.S. and other countries. All other trademarks appearing herein are the property of their respective owners. 
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THE GUIDE 


Kevs and more 


151 REISSUES 


R.E.M., ‘Tori Am 
Boys and more 


l2? NEW RELEASES 


Yo La Tengo, Chingy, the Black 


os, the Beach 


146 TOP 33 CHART 
154 BACK CATALOGUE: 


SONIC YOUTH 


Indie-rock godfathers and 


purveyors of all things cool, Sonic 
Youth have maintained their cred 


through a quarter-century. 


156 LIVE 


Mariah Carey, SI 


160 MOVIES 


cater-Kinney 


Borat, Fast Food Nation, Safe 


Men and more 


162 GAMES 


Gears of War, Battlefield 2142. 
Mortal Kombat: 
and more 


Armageddon 


re 


te 





ARTISTS INDEX 


VHERE ~0 FIND YOUR FAVORITE 
SFRFORMERS IN THIS MONTH'S BLENDER 


AMERIE 
31INT JAMES 


80 
30 


FVIVING CHILDREN FROM COMA 


THE CLASH 
FAL! OUT BOY 


SEDERLINE KEVIN 
\NTICIPATED YEAR OF DEATH 


GAYE MARVIN 


GEORGE, BOY 
SWEEPING UP LITTER 


KILLERS, THE 
LEE. ARTHUR 
RiP 


PACK THE 
3ANNED BY “THE MAN 


SLEATER-KINNEY 


105 
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36 
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TOM HILL/WIREIMAGE COM 











A190 AVAILABLE 
TAA PADAAEUNEIDINO 
WITH DIGITALLY RESTORED AUDIO 


Blood and Gore 
Intense Violence 


Sexual Themes —_ | 1 ay 
Strong Language = | RAD@CAL SF PURSGHT | 


Use of Drugs ENTERTAINMENT 
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BLENDERS PROMOTIONAL SECTION 


BLENDER 
BUNDLES 


WE'RE NOT SAYING YOU'RE LAZY, WE'RE 
JUST OVERACHIEVERS. WE LOVE MAKING 
MIXES— FOR EVERY HOLIDAY, SEASON, 
PARTY, BAR MITZVAH AND BREAKUP! 
AND RIGHT NOW, 3 PLAYLISTS CHOCK- 
FULL OF BLENDER-RECOMMENDED 
TUNES ARE WAITING FOR YOU AT EMUSIC, 
READY TO DOWNLOAD CARE OF 

. JUST CLICK AND GO! 





BLENDER 


Editor in Chief Crain Marks 
Group Creative Director Andy Turnbull 
Managing Editor Jennifer Sample 


EDITORIAL | ART 
Music Editor Rob Tannenbauni Deputy Art Director Andrew Ryan 
Senior Editors Victoria De Silverio, } Designer Billy Sorrenting 
Steve Kandell : PHOTO 
Associate Editors Jonah Weiner, Josh Eells | Photo Director Kristen Schacter 
Assistant Editor Lauren Harris : Photo Editor Michelle Keita 
Editor at Large Adam Higginbotham ? Assistant Photo Editor Rory Walsh 


Copy Clicf Robin Ateuer 
Production Manager Jolin Markie 
Research Editor Darren Ratner Reasearch Associate Alex Buseck 


MUSIC 


Stay cool while you lip- 
lock for hours to these 


Jubnoy Mack, Kenneth Cappello, Sick Catucer, Andy Greenwald, Andrew Harrison, Will termes, Marc Hom, Haene sia, 
James Hunter, Lege Danielle Levitt, Ture Lillegraven, Dorian Lynske ¥ Lon Moon, Sheryl Nicks. Jason Novito, Chins Norts, Michael Odell, 
Peru, Brin Raftery, Sinon Kevnolds, Jeff tiedel, erry Richardson, Joly Rosen, FSeatt Schafer, Martin Schoeller, Karen Schoener, 
Laura Sinagre, (1 Smith, Peagy Sirota, Alphonse lelymonde, Clif Watts, Nathaniel Weleh, Dowels Wolk, Jon Vou 


sexy AND lengthy tracks 


from artists like Jessica 
Vale, Picastro and Looker. 


CY 


= SONGSTO 

P™" SWEATTO 
The only time when a 
little perspiration is no 
problem. Mosh and fist- 
pump to songs from 
Yellowcard, Pitty Sing and 
Whippersnapper. 





SPICE 
UP YOUR | 
LIFE 


New tunes that will spice 
up your mp3 rotation 
from breakthrough 
artists like Plain White 
T's, Of Montreal and Dirty 
on Purpose. 








Publisher Lee Rosenbaum (212) 302-2096 
Marketing Director William Gasperoni 
Advertising Director Hugh Jamieson (212) $08-2626 
Account Director Tami Prins (212) 409-8600 
Account Director Brian Georgi (212) 302-2626 
Music Director Mitch Herskowitz (212) 490-1715 
Account Manager Rob Miller (212) 802-2626 
Midwest Director Dave Nordahl (312) 440-9182 
Detront Director Nan Gerard (2-48) 729-1508 
Southern California Director Vince Amalfi (S10) 274-1454 
Northwest Aceount Direetor Thecla Glueck (415) 749-0200 
Texas Account Direetor Chris Knapp (972) 960-2884 
Southeast Manager Jason Albaum (40-4) aa l-tay 
Advertising Services Manager Anya Estros 
Advertising Services Associate ‘Terry Dwyer 
Promotional Art Dircetor Tracy Taormina 
Research Director Brady Jenkins 
Senior Marketing Manager Rachel Shapiro 
Promotions Manager Benjamin Milligan 
Music Marketing Associate Jamie MacDoualil 
Marketing Intern Katarzyna Sawier 
Online National Advertising Director Steven Rosenblatt 
Public Relations Four Corners Communications (212) 840-8850 
Newsstand Distributors The Curtis Circulation Company 





Chairman Felix Dennis 
President and CEO Stephen Colvin 
Chic Operating & Financial Officer John M, Largansa 
Group Creative Director Andy Turnbull 
Direetor Robert G. Barter 
International Licensing Director Kerin O'Connor 01-44 (0) 80-7907-G146 
President of Dennis Digital lodd Andermin 
Group Financial Controller Kevin FE. Morea 
Accounting Manager Bina ‘lhe 
Director of Financtal Reporting Karen Heel 
senior Financial Analyst Brin Kelley 
Production Dureetor Lou Verracciane 
Production Manager Aimee Leiba 
Assistant Production Manager Dina Possar) 
Consumer Marketing Director Charles W. Mast 
Subseription Marketing Director Susan Tynan 
Circulation Business Director James Buckles 
Newsstand Manager Matthew Kexel 
Operations Manager Randy Siegel 
Director of Leal Affairs Harry Kanner 
Director of Brand Development Barry Pincus 
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All tights newtrial Chtober 200M eo, Vile 3, Sunileer si, Ubeaeber is polilshid 01 times poor vaca 
by ete Publi, doe WH Awe of the Anietcas. Sew York. NY Wabash (oe e-eeaa 


Fos S02) he-2085; beter bhenvder.oam For suleeription inquires: Call dient) or write tu: 
Eebeticle TAO) Eby eS Pally Gicted Fart Geb or o-tnal Wendie Qe puUliie sd nnn 


14 Blender 


GAVE: MICHAEL OCHS ARCHIVES 
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IF You STINK, 





fray €iiThe 





i 9 





New Red Zone Clear Gel. 








Next time, use the strongest Old Spice clear gel on the planet. 





You've Got 


We Want to Share ... 





Hot Heir 


> Lhave a newfound respect for your Septem- 
ber cover girl, Paris Hilton (“The Blender 100”). 
Even though she proved herself to be kind of a 
bitch by mocking fans and extolling the merits 
of her own album, she’s more conscious of her 
celebrityand its effects on her life than I had pre- 
viously given her credit for. 

Cheryl Davona, Norton, KS 


% . 
We'll Always Have Paris 
> As much as I may dislike her, I've got to give 
aris Hilton her due for the multimedia empire 
she’s launched—television, films, books and 
now music? This girl’s not going anywhere. 
Even money she’s on your Hot Report in 2007. 
Dan McLoughlin, West Chicago, 11. 
Us? Devote precious page space to the con- 
tinuing escapades of Paris Hilton? I don’t 
think you know us very well. 
Scaree-Lo 
> It seems that if Cee-Lo (“The Blender 100”) 
had not become the musical dynamo he is 
today he would have been on a path to serial 
killerdom. Beating up homeless people and 
torturing animals? I'd think he was frighten- 
ing if his voice wasn’t so damn sweet. 


‘Fon Nelson, Cairo, GA 





er 


*aris preps for 
the long-awaited 
Splash remake. 
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Mariah's Lambs Speak Out 
> Howcould you neglect to put Mariah Careyon 
your list? She's had a huge year! She's had six hit 


singles since she dropped The Emancipation of 


Mimi last year,and she’s launched a huge come- 
back tour. And you call yourselves experts? 

Will Haas, Fort Wayne, IN 

We never used the word “experts.” “Rank ama- 
teurs” or “lucky wiseasses” maybe, but certain- 
ly not experts. 








(1) 
If Pop Stars Were Dogs... 


Send us a photo and tell us which music celebrity your pooch happily resembles. If we print 
it, you'll win this awesome Dell DJ Ditty MP3 player. 





16 “suicide blonde was the color of her hair/Like a cheap distraction for a new affair.” 





Jalid Question 
> Adam Duritz (“The Blender 100”): No. 40? 
For real? 


Foe Slaughten, Wauau, Wisconsin 


Dude looks exactly like a giant pineapple. Do 
you look like a giant pineapple? Also, Mandy 
Moore and Courteney Cox dated him. Show a 
little respect. 

Long-Lasting Flavor 

> When I first heard Public Enemy's /t Takes 
a Nation of Millions to Hold Us Back in sixth 
grade, | never thought it would become a 
springboard for a dating show that features 
grown women shitting themselves on nation- 
al television (“The Blender 100”), Flavor Flay 


may not have the MC skills or political mind of 


Chuck D, but he must be some sort of genius to 
be pulling this off. 


i. Day, Bend, OR 
Take a Bow 


> As a current high-school sophomore who 


recently starred in my school’s production of 


Hairandis not gay, it’s nice to see the little guys 
in Panic! At the Disco (“The Blender 100”) win 
one forall of us. 

Michael Rivette, Hopatcong, NF 

Similarly, we feel vindicated wearing our velvet 
smoking jackets and garters on the sub- 

Way again, no-good ruffians be damned. © 


HILTON: MARC HOM; JOHN: GOVERT DE ROOS/LFI 


Dear Ketel One Drinker 

If pou like our advertising please 
Continue to buy our product. 

If pou don't like our advertising 
please continue to buy our product. 





< 


MILDS BOE mg “tar” VOmg FITTER KINGS BOE 18 ang, Mex”, 
Ale lel eal ame elcaco) ele mneruor, Actual amount may very 
depending on how you smoke. RUIN ii, Vise mncioemile.com. 


SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 
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ThisClose 
On “The Blender 100” you were kind enough 
to include the standard-issue foxes like Paris 


Kelis, Jessica, Nelly and Kate Moss, plus a few 
I'd never even heard of before (Cassie, Cat Power 


and Corinne Bailey Rae), but the thing I was most 
grateful forwas the Kristin Cavallari foldout. God 
bless Bleneler. 

Brent Hodapp, Cary, NC 

It was between her and Cee-Lo. Glad you were 
happv with ourchoice, 
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Pulf Piece 


> The first page of September's Burner featured 
Lil’ Kim and her cartoonishly reconstituted face, 
then the very next page has waxy Axl dancinga jig. 
Maybe vou should just re-title the whole section 
Freak Show. 

M. Smith-Lufl, Des Moines, LA 


Just Don't Call Him Late for Supper! 


[ think I have a solution for the confusion sur- 
rounding Sean Combs's frequent name changes 
(“Ask Blender”). How about everyone just ignores 
everysingle thing the man does from now until the 
end of time, so the question of what to call him will 
be rendered forever moot and irrelevant? Just an 
idea. 

7. Macelutas, Chico, CA 


SCOTS SSCS) EPPS U CESSES See RON Cee ee ede ob ede ee PO aed echocen ere 


I'm a federal-prison inmate, and for the past 
several months I have had the pleasure of being 
able to read your magazine. I have not been in 
the free world for some time, so 1 was hoping 
you could take a moment to answer a question 
for me, as no one in here seems to know: What 
isanemo? 


Patricia Allen, Bregan, 1X 








« GREG ADAMS AND 
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You know, we've been trying to figure that out 
for a while ourselves—it seems to have some- 
thing to do with sensitive boys, complicated 
bangs and the Internet. In short, rock dudes 
who wouldn't last five minutes in a women’s 
prison. 





Happy to Help 


> Kudos on your coverage of smooth-jazz artists 
(“Who Does Jamie Cullum Think He Is?”). Now 
lean share Blender with my dad! 

Jenna Marfan, Buffalo, NY 


CORRECTION 


In the September issue of Blender, we 
unwittingly reviewed an incomplete version 
ofthe new OutKast album, /d/ewld, You can 
find a revised review of the full CD by logging 
onto Blender.com. 


20) “tialian girls want cars; American girls want everything in the world.” 








Have a great shot of yourself invading a pop stars personal space? 
Send it our way; ifwe print it, you'll get an awesome Philips 512MB MP3 player. | 
Send entries to: 
Superfan at Blender, 
104-0 Sixth Avenue, 15th floor, 
New York, NY 10018, 
or to superfan(@ blender.com. 





SUPERFAN 


Bringing out the stalker in you since 2001 





= 
{- 


< AND FRED HSLUNG > 








CAVALLARI: KENNETH WILLAROT: PANIC! AT THE DISCO: JASON NOCITO 
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FORD MUSTANG: 


Flex’ S upgrades of the 8-cylinder 
_ GT Coupe include: 


-3D Carbon Body Kit *BNI Trim 
‘Custom Green Pearl * Carbon-Fiber Dash 
~ Palit VOM and Steering Wheel 
20” NittoTires * Custom Two-Tone 
| * Foose Wheels” penser interior 
* Baer Brakes *Powered by 
. fe dag a Castrol SYNTEG 
¢ Flowmaster Exhaust : it 
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www.castrol.com/customride 








LISTEN TO 2 MILLION 
FREE SON 
AT NAPSTER.COM 


* 











* 


Actually, there is no fine print. Because at Napster.com, you really can listen to over 2 million songs for free. 
But thanks for reading this far. As a reward, here’s how to make an origami boat out of this very ad. Thanks! 
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In fact, they 
do really want 
to hurt vou. 


TALKS TRASH WHILE SWEEPING 
STREETS FOR HIS COMMUNITY-SERVICE SENTENCE 


= BARELY ONE HOUR into his court-ordered 
five-day community-service sentence, Boy 
George lashed out at the photographers gath- 
ered to watch him sweep a litter-strewn Man- 
hattan sidewalk. Dressed in an uncharacteristi- 
cally butch Department of Sanitation vest and 
Capri pants, Boy George (born George O'Dowd), 
45, shouted at the shutterbugs, “Go home! Let me do my com- 
munity service.” 





It's still | 


more dignified 
than a Surreal 
Life stint. 


George pleaded guilty in March to falsely reporting a bur- 
glary at his New York apartment—to avoid dr ug charges after 
the ensuing investigation uncovered cocaine. In lieu of jail 
time, the former Culture Club star was sentenced to the sani- 
tation detail, despite George's insistence that filming an anti- 
drug PSA or hosting an AIDS benefit might be a more appro- 
priate punishment. He was later moved to a gated parking lot 
for more discreet sweeping. “This is supposed to be making 
me humble,” he said. “I just want to do my job.” Steve Kandetl 
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B USY! | f\ Norman Kirtland: 
. } NEWS available for 


LINDSAYLOHAN’ - ROUNDUP Dares 
ACTING, BOXING AND BREAST- WM 4M 0 Guuusuuuuuul.. 
FLASHING ALL IN ONE MONTH 








Minor-league 
baseball team the 
Newark Bears held 
a BRITNEY SPEARS 
Baby Safety Night 
to promote car-seat 
safety, sponsored 
by AAA. Fans who 
showed up witha 
baby, or dressed as 
one, were admitted 
for free. 


A KORN fan was 
beaten to death 
following an alterca- 
tion with two other 
fans at the Atlanta 
show of the Family 
Values tour. 


7). will appear with 












: In Georgia Rule, Lohan plays a 






Denzel Washington ates Saha 
rebellious, out-of-control teenager. On set, and Russell Crowe yi ey 
presumably following the script, she per- in the new Ridley a sj = 


forms cinematic fellatio on her costar. 


Scott film, American o 


Ps 


Gangster. The movie 


ak 
tells the story of a 
man who smuggled 
drugs using the 
coffins intended 
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7 Sha ih get GEORGE MICHAEL a.teceoLy FonDLES 
en ee FATHER FIGURE IN THE BUSHES OF A LONDON PARK 
In an attempt to GEORGE MICHAEL—no from a row of bushes after the alleged 
raise $I million for oe stranger to embarrassing tabloid _ tryst, at approximately 2:00A.M. 
charity, CHER will eet ee" ee ~ <adi-doly + inoue 
sell 700 personal appearances—was discovered allegedly “Fuck off.” he said. 
effects, includ- trawling for gay sex in London this Kirtland later told reporters, “1 
ing her bed and suummer. don't even like George Michael,” and 
costumes from The In the lush confines of the admitted that although the two did 
Sonny and Cher os z2 
Comedy Hour Hampstead Heath park, the 43- not engage in “full sex” there was 
year-old singer approached Norman some “mutual pleasuring.” 
Kirtland, an unemployed stranger Michael, whose upcoming 50-city 
15 years his senior, and reportedly comeback tour sold out in under a 
: At her beau’s Malibu house, the proceeded to kiss and fondle him. half-hour, was set to marry longtime 
paparazzi-conscious star dons a bikini and Contributors to a British tabloid lover Kenny Goss later this year; 
Everlast gloves for a private boxing lesson on site at the time, claimed to have despite rumors to the contrary, 
on the balcony. confronted the visibly “wild-eyed and Michael told reporters that the 
trembling” Michael as he emerged marriage is still on. Noel Boddi 





HIGH TIMES 


RAPPER LIL WAYNE caucHT WITH 
POT, ANXIETY PILLS, PAINKILLERS 


LIL’ WAYNE, 23, was arrested in 
an Atlanta hotel room for posses- 
sion of marijuana and a controlled 
- substance. The drugs were found 
after a hotel staff member alerted 


, ’ 
“| KNOW police to what he thought was “a 





MUSIC. gallon-size bag of marijuana,” as well 
as a “heavy odor” of pot. Officers also 
: Understanding the value of HEAR . 


found Alprazolam (generic Xanax) 


IT EVERY and Hydrocodone, a painkiller. The 
SINGLE DA $e New Orleans native, born Dwayne 


PARIS HILTON Michael Carter, was released on 
$11,000 bail. Lowren Harris Lil’ Wayne en route to the Big House. 


“less is more,” Lohan (sans bra) sports a 
dress that lacks side stitching, thus offering 
onlookers an unperturbed side view. 





26 *Kiagare running around naked, fuckin’ in the bushes.” 


LOHAN: (FROM TOP) INSET PHOTO: JAMIE MCCARTHY/WIREIMAGE COM; SPLASH NEWS; BRET THOMPSETT. SHIRIN FOULADI/PACIFICCOASTNEWS, COM: DAVID AGUILERA/LONDON 
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ALMOST FAMOUS 


BAY AREA TEENS USE THEIR VANS TO KICK THEIR 
WAY TO FAME, BETTER GRADES AND MTV INFAMY 


By Sean Fennessey 


WITH PHARRELL AND LUPE 

Fiasco pledging allegiance to their 
skateboards, it’s only natural that skating’s 
sneaker of choice got a hip-hop shout-out. 
Cue young Bay Area quartet the Pack, 
who give props to the grind-friendly punk 
moccasins, Vans. 

Too much so, if you ask MTV, which 
has rejected the Pack’s video for “Vans,” 
their ode to the shoe. “MTV doesn’t want to 
endorse Vans,” says a dejected Young L, 19. 
“SO we came up with different words for the 
song. We'll see how it works.” 

The guys don’t want to be seen as shoe 


shillers; it’s just that they bonded over Vans. 


“Me and Young L wore Vans back in the day, 
like sixth grade. We skated, and thought 
Steve Caballero was dope!” says Young 
Stunna, 18, of the Vans-sponsored skate 
legend. “We put ‘Vans’ on MySpace because 
people started saying to us, ‘Oh, y'all wear 
Vans? Y'all some Oreos. Instead of running 
from adversity, we ran to the shit.” 

The four teens attended different high 
schools in the Bay Area but found each 
other through music and the skating 
community. One of their homemade mix 
tapes found its way to Oakland legend Too 
Short, who signed the group to his Up All 
Nite label. 


ALL ABOUT US! 


Rick Ross's “Blow.” | look up to the producers Cool 
and Dre. (Young L) 


Jack in the Box’s Number Five: Sourdough Jack Bacon 
Burger with an Oreo shake and blueberry sticks, (Lil Uno) 


The Butterfly Effect. The way Ashton Kutcher was 
tripping out and rewinding life was cool and futuristic. 
| like that shit. (Young L) 


The slow-burn appeal of their breakout 
hit lies in the hybrid of snap music and 
hyphy—all bottomed-out bass, vocoders 
and a quietly melodic rhyme style—that 
Young L concocted. But despite their early 
success (“Vans” has logged more than 
500,000 MySpace listens and is starting to 
dominate West Coast radio), the Pack still 
have their heads in their studies. “A lot of 
teachers have been giving me praise because 
of [my rapping_],” says Lil B, 16. “I think I 
been getting some good grades 
it, actually.” 


cause of 


Vans (Up All Nite/Jive) 


VANS” HAS LOGGED MORE 


THAN.500,000 MYSPACE LISTENS. 


Prom lett: Pal 
Uno, Lit b, 
Young L, Young 
Stunna, 


28 “tr always the same/The sunrise and a sun sets” 
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WHEN WILL 
YOUR FAVORITE 
POP STAR = 
CROAK? 





a 
#32 KEVIN FEDERLINE 








CURRENT AGE 

DEATH CALCULATOR 

STARTS AT AGE 
CATEGORY YEARS ADDED/SU BTRACT ED 
Health risk: He reportedly has body odor | 


Longevity risk: K-Fed is six feet tall (deduct six 
months for every inch over five-foot-eight) 
male (-2); Caucasian (-2) -4 


Substance abuse: Indulges in drinking alcohol 
and allegedly smokes marijuana -8 


Legal problems: Rapper Ya Boy accused K-Fed of 
taking credit for writing his lyrics -| 


Media overexposure: Constant paparazzi-fed 
coverage. “What you hear about in all those bullshit- 
ass magazines is bullshit,” he says. -2 


Exercise: Claims to work out everyday: 
career as a dancer conditioned body +4 


HO ORE4S2 HOC ROOS9e TER HEEEET SE EEESSS 1404 Co eaR ee EREEEESSEEESedeoeereeeeeresEStsseceeenes 


Wifely confidante: “Britney knows how to 
comfort me if I'm upset.” +2 


PT IMTOO T ITT TORE ESEE TERRE SSO OOOO OR ER TE TTEEEEEE SSS temerer er PEE EEE US EGHEE ESS Os b+ eeeees ee 


Still waters may run deep: Britney says he’s 
“not a shallow motherfucker.” +2 


Conflicted values: Abandoned pregnant 
girlfriend and babymomma (Shar Jackson) 
to date Britney ~2 


SUE P ERNST L OSES Esse eooeroeTT rHEEEt S454 04555054 reer EEE ESEEEEEE6ss Sécesercerereeseseseuee 


Conflicted marriage: Britney was less than 
believable when she told Matt Lauer on TV 
that the union was “awesome”: meanwhile 
Kevin has acknowledged problems -2 


PPE MATEO OR ERSEOEEEEERSES SE OOOH Tee TT EEEEE ESSE ESSE S Seder rr ORES tEEEEESS SEs beeen esserreEeee 


Public humiliation: Reality show Britney 
and Kevin: Chaotic bombs; media calls them “hicks” 
and’ trashy”; “PopoZao" relentlessly mocked -2 


HOO CeM SOMO OOP ORONO TOP EEEEEESEEESOS ++ ore reEREEEEESESSOO+bebRsS oer EE EeseEesktbsesscsore 


Identity stress: If his rapping career fails, he may have 
nothing to fall back on except Britney's money; being 
a kept man will seriously affect his self-esteem ~2 


ESTIMATED LIFE EXPECTANCY 


PROJECTED YEAR 
OF DEATH 


2032 


Gerontologist DR. DEMKO says, “Success takes 
talent, drive, luck and lots of cash. Kevin will 
also need the common sense to ditch the smok- 
ing, boozing and drugs, which will give him 16 
more years to enjoy Britney's money and watch 
his four [and counting] kids grow up.” 
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NEWS 
ROUNDUP 


After 31 years, 
KEITH RICHARDS is 
being pardoned for 
a reckless-driving 
violation he received 
in Arkansas while 
he and Ron Wood 
were driving from 
Memphis to Texas. 


Flaming Lips front- 
man WAYNE COYNE 
plans to add vibrat- 
ing panties, which 
he can activate 
from onstage, to 
the band’s line 

of merchandise. 
Coyne, who has 
already experi- 
mented with the 
prototype, says, “By 
the end of the night, 
you could seea 
visible thrill in their 
faces.” 


SEAN LENNONis 
releasing a series 

of short films star- 
ring Lindsay Lohan, 
Carrie Fisher and 
Bijou Phillips to 
serve as Companion 
films to his new 
album, Friendly Fire. 


USHER is appearing 
in the Broadway 
production of 
Chicago as lawyer 
Billy Flynn. “Being 
on Broadway allows 
you to connect 

to audiences ina 
whole new way,” the 
singer said. 


“WHEN IT 


COMES TO 
LOVE, 'MA 
TURTLE.” 


SHAKIRA 


< —" , ;, ra 
30 “Girlfriend in a coma, Lknow /L know - - its really serious. 











br unny, 


actually puts us 


intoaco 


AWAKE! 


JAMES BLUNT Is THE LATEST PoP STAR TO 
SAVE A COMATOSE CHILD. 





FORGET MODERN 
medicine. Forget prayer. 
If you want to get 


someone out of a coma. 


nothing works quite like 
pop music. James Blunt 


is the latest pop act—after Eminem 
and Green Day—to wake a child from 


acoma, 


In June, 5-vear-old Claudia Amber 
De’Alwis fractured her skull after fall- 
ing from a 15-foot-high balcony in 
her hometown of Burnley, England. 
Comatose for 10 days, De’Alwis 





opened her eyes when Blunt's “You're 
Beautiful,” a sweet ballad about a 
swooning stalker, came on the hospital 
radio. 

Doctors, who had feared she 
wouldn't pull through, now say 
her chances are improving. “She is 
progressing slowly, and hopefully she 
can do it” her father Paul De “Alwis 
said. “Claudia loves that song and is 
always singing it. It’s like her very own 
little theme tune.” Blunt’s debut, Back 
to Bedlam, has sold just over 2 million 
copies. Noel Bodidi 


BLENDER’S BURNING QUESTION 


WHY DO ROCK-STAR COUPLESHAVE THEIROWN MTV REALITY SHOWS? 





SUAVE 


READER WISDOM 


STOP MRO O TENT RMON ERE EE ESSER made d ee easedecensererereneNereeEEEeeerenes 


“IT'S WHAT PEOPLE D0 WHEN 
THEY HAVE NO OTHER 
CREATIVEIDEASTO =p 
OFFERTHE WORLD.” = } 


EVE SIKES 


ANTA CRUZ CA 






Log onto 

Blender, 

com for 

October's “BURNING 
QUESTION.” One deserving 


reader will have his or her comment 
published in the magazine and win 
this awesome SPRINT TREO PHONE 
WITH AN INMOTION SPEAKERSYSTEM 
DOCKING STATION. 
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FEDERLINE: SETH BROWARNIK/WIREIMAGE.COM; BLUNT: HAL HOROWITZ/WINENMAGE.COM; DE'ALWIS: CAVENDISH PRESS ; SHAKIRA: IML IMAGE GROUP/IML/WIREIMAGE.COM 
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“Yes, yves—Slayer 
ix No. 1!" 
y 


DO YOU ROCK? 


KERRY KING 


DOES SLAYER'S BALD AX MASTER 


EVER TRASHED A HOTEL ROOM? 

After our first record came out, we 
were ina San Francisco hotel, and we 
smashed peanut-butter jars all over 
the place, nailed pizza to the ceiling 
and busted the toilet. 


BEST RUMOR ABOUT YOURSELF? 
That Slaver are a bunch of Nazi 
fascists. 


WORST ROCK & ROLL INJURY? 

I used to breed snakes, and once 
before a tour I got bit by a boa 
constrictor. | played the shows with a 
tooth stuck in my thumb. 


BIGGEST PROFESSIONAL REGRET? 

Not paving too much attention to the 
‘90s. We only put two albums out. | 
got sidetracked breeding reptiles. 


BIGGEST CELEB IN YOUR CELL PHONE? 
Roh Zombie 


HAVE YOU EVER KILLED AN ANIMAL? 
Yes. Every time I feed mice, rats and 
rabbits to my snakes. | also shot a 
lizard in the desert once. I blew it in 
half with a rifle. 


LAST PERSON YOU'VE WANTED TO 
INJURE? 

I've always thought the world would 
be a better place without Fred Durst 
in it. 

IT’S DINNERTIME. WHAT ARE YOU 
COOKING? 

Steak 


VERDICT 


THE WHOLE BREEDING AND SHOOT- 

ING REPTILES THING WAS ENOUGH 
PROOF, BUT NAILING PIZZATOACEIL- | 
ING? WHOA, KERRY KING ROCKS! 


CHRIST ILLUSION FS OUT Moe 
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NEWS 
ROUNDUP 


FRED DURST is 
engaged to be 
married, The 35- 
year-old Limp Bizkit 
frontman met his 
él-year-old fiancée 
while filming The 
Education of Charlie 
Banks, a film he is 
directing in Rhode 
Island. 


NICOLAS CAGE will 
star ina biopic on 
Liberace written 

by the creators of 
Scary Movie and 
Date Mavie. The 
Oscar-winning actor 
will produce the 
project. 


We O GEMS dpe ee ee or 


MADONNA requires 
a brand-new toilet 
seat at each venue 
she plays during 
her Confessions 
world tour, in order 
to avoid germs. 

Her spokesperson 
defended her rider 
item by asking, 
“Who wouldn't want 
anew toilet seat 
wherever they go?” 


CHRISTINA 
AGUILERA plans on 
opening a battered 
women's shelter. 
“some of these 
women leave their 
homes without 
anything. They 
just grab the kids 
and get out of the 
situation,” she said. 
Aguilera grew up 
with an abusive 
father. 
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“BEING M 


IS OKAY.” 


JESSICA SIMPSON ON 
THE LESSONS SHE'S 
LEARNED THIS YEAR 


O2 “You'd rather flip the bird/Td rather show you signs of peace,” 


Patrick Stump 
shows off what 
he’s learned 
from Slayer’s 


Kerry King. 


665 


WUSSY” 


ON ALBUM THREE, EMO KINGS FALL OUT BOY 


INDULGE THEIR MOTOWN SIDE—SENSITIVELY, OF COURSE 


FOR THE RECORD: Fall Out 

Boy's new album is not about 
Pete Wentz’s penis. “There's a rumor 
that the title is gonna be New Pics 
Comment Please,” says Wentz, the 
pop-punk quartet's bassist/lyricist, 
who was mortified in March when 
nude self-portraits leaked to the 
Internet. “The record is not about 
that, but,” he jokes, “we definitely have 
artwork for the record.” 

Wentz is calling from his new 
Hollywood home to brief us on the 
follow-up to last year’s 2.6 million- 
selling From Uneler the Cork Tree, For 
starters, he says, fans of the band’s 
ridiculously long, self-consciously 
clever song titles won't be disap- 
pointed. “Let's see, there's one called, 
‘T Got All This Ringing in My Ears 
and None on My Fingers: There's, 
‘Tm Like a Lawyer With the Way I’m 
Always Trying to Get You Off'—that 
ones about infatuation. But the first 
song may just be called “Track 1, 
because why do anything without 
your middle finger in the air?” 

The biggest surprise may be 


ALSO IN THE STUDIO 


Britpop lads Piano-playing song- 


arerecord- : stress 
ing the follow-up to is at work 
2005's Employment with Saddle Creek's 
outside London resident producer 


with producers Mike Mogis in upstate 
Stephen Street and New York and Lincoln, 
Mark Stent. Nebraska. 





two new collaborations: a possible 
cameo by Jay-Z (“We're keeping our 
fingers crossed”) and two or three 
tunes produced by Babyface, the 
R&B wizard behind Boyz II Men 
and Whitney Houston. “He brings 
out our Motown side, especially 
Patrick [Stump_ls vocals,” Wentz 
says. “Babyface has done, like, a 
zillion records we think are cool, so 

we just said, Why not?” Babyface was 
also just named one of Blender’s 25 
Biggest Wusses ... Ever! “Yeah, I was 
slightly put off that I didn’t make that 
list,” Wentz says, laughing. “I mean— 
I'm pretty wussy, right?” Fos Hells 


ALL ABOUT OUR RECORD 
Fall Out Boy 
PRODUCER | Neal Avron and Babyiace = 


The Pass, Los Angeles 


Untitled, due February 2007 








: WNew-wave rockers 

i< (ERY are 

: inthe Atlanta studio 
of producer Brendan 
O'Brien, working on 
the follow-up to their 





due early 2007. 


2005 self-titled debut, 
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Goal by Beckham. 
Body by milk. 
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elps you-look great. So grab a glass and get in the game. 


got milk? 


www,.bodybymilk.com 
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‘HOW TO... 






GEAR UP 
TOM CHAPLIN, SINGER: Hit up a 
sporting-goods store or a tackle 
shop for arod and line, but 
under no circumstances initiate 
conversation with the large- 
bellied middle-aged fisherman 
behind the counter—this will 
only waste precious time as he 
blathers on about fish of mythi- 
cal proportions. 






















LOCATION, LOCATION 
TIM RICE-OXLEY, BASSIST: Turning 
up at some puddle in Manhattan 
is unlikely to yield success. 
similarly, ocean fishing is a 
thankless task: Trawlers scrape 
up the few remaining fish. 
Instead, find water that has 
been stocked fully of genetically 
modified, corn-fed trout and 
prepare for battle! 















CAST AWAY 
RICHARD HUGHES, DRUMMER: Find 
a spot where you can see the 
fish but they can’t see you. Then 
thread the line through the rod's 
hoops and attach the hook. To 
avoid a Final Destination-style 
death, attach hook to bait and 
not to your finger, or worse, your 
eyeball. Cast out and wage war 
with your silvery enemy. 
















SIT THERE LIKE AN IDIOT 


CHAPLIN: Chances are you'll 
spend an entire day whiling 
away the hours without success, 
so bring a good book. As the 
light fades, you may ensnare a 
monster ... only for that monster 
to chew its way off the line. So, 
from this point onward, you will 
either be put off forever or you'll 
be... hooked. 
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BY STEVE KANDELL 
PHOTOGRAPH BY TURE LILLEGRAVEN | 
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O-+ “Oh, girl, when I'm in love with you/ Keep fishin’ if you feel it’s true.” 
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Russell Simmons * Lifetime * Kid Rock 





NAMASTE 


LIMBER HIP-HOP MOGUL \ 
RUSSELL SIMMONS GETSA 
PRIVATE YOGA LESSON IN MIAMI 


NEWS 
ROUNDUP 


ASHLEE SIMPSON 
outraged fans 

when she cancelled 
a Toledo, Ohio, 
concert due to an 
unspecified illness. 
A mob gathered 
outside Simpson's 
hotel to protest after 
it was reported that 
she went rollerblad- 
ing and out to dinner 
that evening. 








Perotti ros it restti trees: 


MTV star and ] 
recording artist ~ + | ’ 
CHEYENNE, I6, = - 
was assaulted ata 


~ . 
party celebrating ~— 
the season finale 
| of her show. The #*. | Pf 
m ~= —_ singer was talking = r 
Recently named third richest man in ecincunie The band Lifetime, av 
ip- l riety ‘cunited without their” 
hip-hop (after Diddy and Jay-Z), Russell her in the face, The reunited without their a 
oe i 


Simmons, worth $325 million, bends 
over to do the downward-dog pose. 


ny ee amy 





; body-parts hoarding 
aggressive spouse eiclyanetet’ 
was quickly ejected 
from the party. 





$40 600609 Cr Pec ee TEN BA ee 


DIDDY's on-off girl- 





friend Kim Porter is 
reportedly pregnant 
with the couple's 
second child. The 
two already have 

a son, 9-year-old 
Christian. The new 


EWW a 
PUNK TURNED STRIPPER CAUGHT WITH 


HUMAN SKULLS, HAND NAMED FREDDY 
‘a AN EX-BASSIST for New 


baby would be the 


5 f Jersey emo-punk band Lifetime 
rapper's third child, 


’ was arrested recently in South 
Plainfield, New Jersey, when police 





discovered body parts in her home. 
Phirty ~one-yeat -old | ‘nda Kay— Kay's mug 
who plaved with the band in the early shot’ 


‘90s and is now a dancer at all-nude 
strip club Hott 22—ealled police to The former rocker was arrested 
report that her roommate was threat- for improper disposition of human 
ening to kill himself with a hammer. remains, pleaded not guilty and was 
When officers searched the house, released on $50,000 bail. 

they discovered six human skulls and Lifetime, who broke up in 1997, 





His personal instructor then guides 
the longtime yoga student into more 
advanced positions, such as utthita 


trikonasana (or extended triangle). a severed hand, which Kay had nick- reunited last vear for a tour and are 
named Freddy, soaking in a Mason jar recording a new album—without 
' | full of formaldehyde. Kay. Yosh Eells 


WEIRD BAND ALERT 
LITTLE WOMEN 


GRIZZLED ATLANTA DUDES PLAY FAVORITE 
GIRL-POWER ANTHEMS 









“Ive always wanted to see a bunch of hairy guys do 
‘Cherry Bomb,’ by the Runaways,” says singer Jim 
Stacy. To live the dream, he enlisted friends willing 
to get in touch with their feminine sides by cover- 
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“SHE FUCKS 
ME AND 






a 


The large men of Little Women. 





ee ’ . ing Blondie, Dolly Parton, Anne M 
Following in Angelina Jolie's footsteps, SCRATCHES aR ES BFtEah Cpe PR RIEY ARS OH 
simmons has become a U.N. Goodwill MY BACK.” 
Ambassador. Here, he perfects the adho KID ROCK ON “It's easier to spend five minutes putting on 


NEW WIFE, PAMELA “Feminazi fashionista,” Stacy explains. “Likeamale 4 costume than two weeks practicing,” Stacy 
ANDERSON version of the girls in Robert Palmer's ‘Addicted to admits. “But five gigs in, we're drawing 300 
| Love’ video. People don't like it. It freaks them out.” people. That ain't bad!" Duvid Peisner 


mukha vrksasana (or handstand). 


36 “It'sa sign of the times/Tt’'s the ultimate erime/Guilty of being caught red handed.” 


COM: LIFETIME: COWATESY RIOT AGT: KAY: MIDDLESEX COUNTY PROSECI- 


SIMMONS: (FROM TOP) JUAN GARCES/SPLASH NEWS; SIMMONS INSET: ROBERT C. MORA/WIREIMAGE 
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Fox Film CG 


featuring “Siren On The 101” 





.GRALTIFUL 


Beautiful Lie Monument To The Masses 
This Is Where You Belong aturing “Attack” fe 
featuring “Do You Remember” and “The Kill (Bury Me)” T 
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THE OPEN DOOR 
ALBUM AVAILABLE 
roe Hele 


Featuring the single 


CALL CME WHEN YOU'RE SOBER 
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HAIRDRESSERS 


UNLIKE THERAPISTS, HAIRSTYLISTS 
CAN FRATERNIZE WITH THEIR 
CLIENTS. UNLIKE REAL FRIENDS, 
THEY GET PAID TO! 





AND 
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SOCCER Ree ee ee ee PO 


BILL MILLER 

91, July I, in 
Montreal, of compli- 
cations froma 

heart attack. Frank 
Sinatra's pianist. 
Miller hooked up 
with Sinatra in 195), 
and the pair played 
together—minus a 
falling-out of several 
years—until Frank's 
death, in 1998. 


SO ee eee Pee Pee rel 


MILAN WILLIAMS 
58, July 9, in 
Houston, of cancer. 
Keyboardist with 
the '70s-"BOs 
Motown act the 
Commodores. 
Williams was a 
founding member 
of the band, which 
began as a funk 
group with songs 
like the instrumental 
“Machine Gun" 
before favoring the 
ballads of singer 
Lionel Richie. 


FLOYD DIXON 

77, July 26, in 
Orange, California, 
of cancer. Lesser- 
known West 

Coast jump-blues 
singer and pianist 
remembered for 
the 1954 song 
“Hey Bartender,” 
which, thanks to its 
revival by the Blues 
Brothers, became 
something of an 
anthem for middle- 
aged white guys. 





“HIP-HOP IS 


TOO EASY 
FOR ME.” 


TIMBALAND 








Arthur Lee, in 
Islington, North 
London, in 2002. 


ARTHUR LEE 


PSYCHEDELIC FOLK ROCKER AND LEADER OF LOVE, 
61, DIED IN MEMPHIS ON AUGUST 3 OF LEUKEMIA 


LUCK WAS NEVER on Arthur 

Lees side. As the visionary 
frontman of multiracial psychedelic 
pioneers Love, the man who dubbed 
himself “the first so-called black 
hippie” never achieved the commercial 
success his music deserved. 

Born Arthur Porter Taylor in 
Memphis in 1945, he grew up in Los 
Angeles. Inspired equally by soul 
music and the Byrds, he formed a 
mixed-race band in 1965 called the 
Grass Roots, soon renamed Love to 
avoid confusion with a rival group, 
Surly, aloof and enamored with 
heroin, Love was the first rock signing 
to Jac Holzman’s Elektra Records and 
the dark stars of L.A’s Sunset Strip, 
Big Brother & the Holding Company's 
Pete Albin famously suggested they 
change their name again, to Hate. 

Love's master- 
piece was their third 
album, 1967's Forever 
Changes, which 
wove soul, folk, pop, 
psychedelia and 
Latin music into a 
forecous yet menac- 
ing vision of the Las 
Angeles scene. On 
the song “The Red 
Telephone,” Lee sang 
of “sitting on a hill- 
side, watching all the 
people die.” 

Although now 
considered one of the 
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““batthing brighs:) 7 
greatest albums ever  aEEsMersss 


4O “L would like to salute/The ashes of American flags/And all the fallen leaves/Filling up shopping bags.” 





mace, it sold poorly, partly because of 
Lee's reluctance to tour. “As large as his 
talent was his penchant for isolation,” 
Holzman said. Love's original line-up 
dissolved soon afterward. Having 
survived a near-fatal heroin overdose, 
Lee continued releasing Love albums 
with new musicians. All were critically 
disappointing, and he stopped record- 
ing in the mid *7Os. 

In 1995, Lee was arrested on a fire- 
arms charge and jailed the following 
year due to previous convictions for 
drug possession and assault. After his 
release in December 2001, he enjoyed 
an Indian summer playing Forever 
Changes with a 15-piece orchestra, but 
his comeback was halted by leukemia. 
He died in a hospital in Memphis on 
August 3 with his wife Diane by his 
side. He was 61. Dorian Lumaskey 
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ON; MAVAIMPHOTO.COM; OSBOURNE: LONDON ENTERTAINMENT/SPLASH NEWS: 


LOVE: MICHAELOCHSARCHIVES.COM: TIMBALAND: JEAN BAPTISTE LACROM WIREIMAGE.COM 


SIMPSON: FAME PICTURES; LOHAN: SANTIAGO BAEZ/RAMEY PHOTO: HILT 
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ZEN Vision:M 


ZEN V Plus 


CREATIVE *§& 





us.creative.com a “a oe 
° 30GB, 60GB—hold up to15,000* songs, 240* hours of video 1GB, 26B or AGB is) ee PAU Songs 
e Carry and share tens of thousands of photos © Watch video clips on the brilliant 1.5° screen 
o 262,144 color display.and high resolution TV out o FM radio and voice recorder are included 


° Enjoy FM radio, voice recorder and more o Tiny size comes with a price to match 
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MY CHEMICAL ROMANCE 
"WELCOME TO THE BLACK PARADE?” seeaise 


= (3) The Jersey gloom popsters get 

their GN’R on, set their guitars to 
“stratosphere” and crank out a theatrical punk ode 
to the little man. 


EVANESCENCE 
“CALL ME WHEN YOU'RE SOBER? wino-ue 


© (OS) Goth queen Amy Leeis back, blasting 
Sy furiously at drunken dialers. 





CLIPSE FEAT, SLIM THUG 
“WAMP WAMP (WHAT IT DO) ” RE-UP/IVE 


@ © Steel-drum-laced, Neptunes-produced 

— "trunk rattler in which the stunningly 
skilled Virginia MCs explain why their Pyrex dishes 
are of Semitic origin. 


THE KILLERS 
“WHEN YOU WERE YOUNG?" sscano 
Sg) (Gp) Call’em Bruce Synthsteen! The 


” Vegas boys serve up some swag- 
gerin’, storytellin’ rock. 


BEYONCE 
"RING THE ALARM” cowunsu/sony vegan music 


©) cs) B-Hova commissions a slammin' Swizz 
‘G Beatz track, shrieks about how her man 
better not give his new girl her chinchilla coats. 








SONG \GOF THE MONTH &¥ 


poled ol Ni insanity, 


2. Se =i 





SONGS YOU SHOULD 


THIS MONTH 


LUDACRIS FEAT. PHARRELL 
“MO NEY MAKER” DEF iM 


SD More cowbell! And more ho’s! Luda talks 


“swimming lessons on the penis,” 


MC HAMMER 
“HAMMER TIME” jonunes 
—) Nope. Not a joke. The minister returns, sans 
baggy pants, growling like a Ying Yang Twin 
over a Scott Storch club stomp. 


OK GO 
“HERE IT GOES AGAIN” carirax 
B The dandy-dressing, hipster-rock foursome 
is back—and armed with a synchronized 
treadmill-dancing video. Get thee to YouTube and 
peepeth it! 


THE RACONTEURS 
“CRAZY” [OMLINE] 
Ld 6 Live, howling version of the Gnarls 











; Barkley jam that officially boasts more 
covers than your local newsstand. 


PHARRELL 
“RASPY SHIT” sre rescinrerscore 

© eS smooth-movin' funk about dissing 

SL’ = overly amorous groupies and generally 
being arich dickhead, 





“Your hat strategic ally dipped below one ey sve/Yours scarf it was is apricot.” 





dirty to his favorite strippers, offers them 2 


CHRISTINA AGUILERA 

“STILL DIRRTY” acs 
Cs) She may seem all cleaned up and soul- rather 
e B) than sex-obsessed, but on this DJ Premier- 
produced track, Xtina insists her freak is still firmly 
in the “on” position, 


COBRA STARSHIP 
“SNAKES ON A PLANE” vecayoance 


(i (©. Emo-punk supergroup + snakes + aviation = 
oY ‘nuff said. 


LAMB OF GOD 
“REDNECK” eric 
fp) Richmond, Virginia, metalheads come hard 
y with some shreddalicious, growltastic Southern 
pride, Word to Jeff Foxworthy! 


GIRL TALK 
“BOU NCE THAT” ILLEGAL ART 
()@6 Y (>) Hipster beatsmith mashes up hits 
Qo SS AOL at an ADD rate—in under three 
minutes, . Britney meets the Breeders meet Elastica 
meet Ludacris, and that's not the half of it. Damn. 


THE THERMALS 
"A PILLAR OF SALT” sus eae 
(Se Awesome power-pop about living in 
sin and existential groping from an 
awesome seen power-pop trio. 


CHINGY FEAT. TYRESE 
“PULLIN’ ME BACK” carrrex 
«Cr On this smoove-crush jam, the Urkel-voiced, 
hip-pop babyface talks about his baby girl and 
how he can't leave her—we mean hurrrr, 


SCISSOR SISTERS 
“| DON'T FEEL LIKE DANCIN" unnensae 


@ ©) A guttural, testosterone-fueled rap- 
eA } rock celebration of beer, locker rooms 
and titties— psych! 


CIARA FEAT. CHAMILLIONAIRE 
"GET UP” LA FACES AVE 


= “ae (i) The crunk&B princess retums with some 
OC high-speed electro—Chamillionaire 
rides shotgun (in a non-dirty fashion, of course). 


OUTKAST 
“IDLEWILD BLUES" vs racenve 


%) (C) @) Featuring bouncy acoustic-guitar 
ee) — licks, synths fit for a Prince and 
some boca ~~ 3000 falsetto. 


ICON KEY 








({::3) SADDOES (@}) westers 
fy) RAWK (£2) AGING HIPSTERS 
() CRUNKY (<3) suPERsTAR PoP 
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Must-Have Downloads 


DAVE HOGAM/GETTY IMAGES 


PREMIUM MALT BEVERAGE - SPARKS.COM ©2006, THE STEEL BREWING CO., SAN FRANCISCO, CA 















POWERED BY 


1B BB 


ALCOHOL CAFFEINE TAURINE HYBRID 
2 ae, 





PROUD SPONSOR OF THE 
MAVERICKS 2006 SURF CONTEST 





> mip WAY PlayStation.e 


Hunting for a fast-paced game a 
that will provide you with intense | > J ad SF ZL / ae A 
action, exotic locations and CD LWHEREST L171 Nima 
high-speed chases? : i ny 
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YOUR MISSION: 
Head to Best Buy™ and check out the Blender Approved display featuring Spy Hunter: 
Nowhere to Run, now available in stores nationwide. 










SPY HUNTER: NOWHERE TO RUN 


Features action superstar Dwayne “The Rock” Johnson as super-spy extraordinaire 
Alex Decker who takes Spy Hunter fans where they have never gone before — out of the | 
Interceptor and straight into 3rd person action. 






www.thespyhunter.com 


















» TAKE OUT ENEMIES USING “THE ROCK'S” 
WWAESTLING-INSP/RED COMBAT MOVES. 








15 LETHAL ON LAND OF WATER. 






is THE ULTIMATE ASSAULT VEHICLE TRANSFORMS 
Be FROM CAA TO BOAT TO MOTORCYCLE. 


a | 


NOW THIS 1S BURNOUT WITH GUNS. 


—OFFICIAL xXeoOox 
MAS AS INE 
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WWW. THESPYHUNTER.COM 
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Violence ee ‘ep. 
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2007 WRANGLER 
Unparallelicus Offroadicus 
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Jeep is a registered trademark of DaimlerChrysler Corporation. 


Visit jeep. CoM /OTwrangler to start ue ; mtg 
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Vehicle shown with aftermarket THULE® roof carry system (sold separately), 


Greater wheel articulation Increased horsepower and erie: 
and higher ground clearance torque plus tougher axles More comfort and convenien 








¥% 


In fact, we do 
think you're 
sexy! Thanks 
for asking! 


aan 


STEWART | 


FAST CARS. COUNTRY ESTATES. 
BEAUTIFUL WOMEN. CELEBRITIES— 
THEY’RE JUST LIKE US! | p64 


STEWART: RICHARD IMAIE/CAMERA PRESS/AETNA LTO: BUSHWICK BILL: ERNIE PANDCCIOLI RETNA LTD. 
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rm DIFFERENT MEDIA - THATS PERAZY 
Made for iPod, this Jensen double Dik N in-dash ats 
the whole media world at your fingertips. Watch TV, 
be XM satellite and navigation ready. Play MP3s, 
DVDs and CDs. And, of course, listen to AM/FM. 

All with a touch of the motorized 6 72 -inch screen. 
. Keep your iPod charged with jlin 

cables to hook up your i iPo d are included sn our syst —= 






IF IT’S Too Keyt D 
Colt =) =m £ O) @ : 


© 2006 Audiovox Corporation. Jensen is an Audiovox brand. 


FROM THE BEATLES” 
DISCOGRAPHY 10 
SUGE KNIGHT'S DIRTY 
LAUNDRY-BLENDER'S 
ULTIMATE GUIDE TG 
THE BEST ROCK REAGS 
OF ALL TIME 
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By Jon Dolan, Fred Goodman, Rupert Howe, Hua Hsu, Jody Rosen, Eric Weisbard and Roy Wilkinson 


Blender 4-9 





(The 4 40 Grease Rock, & Roll Books ) 
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YES YES YALL: 


THE EXPERIENCE MUSIC PROJECT ORAL HISTORY OF HIP-HOP’S 


FIRST DECADE 


( Fim Fricke and Charlie Ahearn ) 


chiropractor 





The mythic deeds—and boastful words—of the (very) old school 





bis 


Wizar K: Theodor Cc, 


would just start pour ing right out.’ 






Igew perfects his chimp-on- 
meth Impersonation. 


5 ( ) lender 


TYPICAL READER: bins amint condition \2- bic of Texachonias ‘Tiida’ “The Body Rock” a | a ick in shes: 
neck from a failed head spin at that wedding last year 


PLEASE KILL ME: 
THE UNCENSORED ORAL 
HISTORY OF PUNK 


| Legs MeNer and Gillian 
MeCain | 


auseges | The glue-sniffing 
Be | reprobates behind 
what McNeil chris- 
6 868 | tened “punk” in 1975 
couldn't have known 
their antics would one day be 
considered historic (or their 
music, for that matter), Soit's a 
marvel that their recollections 
of the ‘70s downtown-New York 
scene convey such exact and 
depraved detail. And given his 
testimonies, it’s an even bigger 
marvel lg¢y Pop isn't dead. 


The story of hip-hop’s origins, as told by the people who lived it: Kool 
DJ Here, Afrika Bambaataa and dozens of other legends. Readers 
who know little of the old school beyond images of break-danc- 
ers and graffitied walls will find revelations here, but this isn’t dry 
history—there's plenty of shit-talking. “I am hip- 
.cut my v eins and a bunch of music notes and records 


NOWHERE TO RUN: 


| THE STORY OF SOUL 


MUSIC 

| Gerri Hirshey | 

| The anecdote 
Solomon Burke tells 

il here about being 

“25 ‘4 madeto perform 


beet | for an audience 





: who turned out to be Klansmen 
: defines this impressive slab of 


history, a myth-mongering set 
of war stories from the soul- 
revue trenches. The politics and 


> music may be better covered 


elsewhere—but this is essential 
rhythm 'n’ bitching. 


Soon atter 
came the first 


hop,” says Grand 
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STAIRWAY TO HELL: 
THE 500 BEST HEAVY-METAL ALBUMS 
IN THE UNIVERSE 


1 Chuck Eelly } 


hip-hop- 


Army vet/walking music-history search 
engine Chuck Eddy proudly ushers us 
into “the perfect world of my imagina- 
tion,” where Guns N’ Roses, Prince, the 
Pixies and Pat Benatar are all undeni- 
ably metal—and anti-social lunatics like Ted Nugent 
are fighters for truth, justice and the burnout way. 
But the real dark power lies in Eddy's drive-time drill- 
sergeant prose, which turns record-store dorkspeak 
into anot-wire mmentea poetry. 





TYPICAL READER: Redenity gotina fistfight defending 
the greatness of White Witch 


DREAMING OUT LOUD 


| Brace berler | 


Garth Brooks was the most surpris- 
_ ing music star of the 1990s, breaking 
_ country-album sales records by refusing 
| to “cross over.” And he wasn't alone: 
In (993, almost half of all Americans 
listened to country radio on more than 2,600 stations. 
With surprising access to stars and no condescension 
at all, Feiler captures a genre that prided itself on ties 
to the past as it became the hot new thing. Brooks, in 
particular, was never again so open about the ambi- 
tions that aisinately undid aii 


TYPICAL READER: Rifles a states Dixie Chicks Tari 
has never owned a cowboy hat 
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THE AESTHETICS OF 
ROCK 


( Richord Atelfeer ) 


"HEAVIER THAN 


- HEAVEN: ABIOGRAPHY 
OF KURT COBAIN 





Originally a college 
eee thesis, Meltzer's 1970 
See) §6manifesto offered 
= a sweeping theory 
= of rock that encom- 
passed the Beatles, Nietzsche, 
D.C. Comics, Jimi Hendrix, Marcel 
Duchamp, Plato and Clearasil— 
and that's just page 223. The 
ping-ponging, diet-pill-fueled 
prose (which he later called “sub- 
articulate”) got Meltzer kicked 
out of Yale but helped invent rock 
criticism in the process. 





| Charles R. Cross ) 


| Kurt Cobain without 

| tears or rose-tinted 
glasses. Seattle jour- 
nalist Cross tackles 
the hometown hero 
and comes out of the pile witha 
deftly shaded portrait of a very 
fucked-up young man—and how 
he became the greatest rock 
musician of his era. 


BREAK DANCING: UABANIMAGE.T¥/ADRIAN BOOT: POP: HOWARD BARLOW/REDFERNS/RETHA LTD; BOOKS: HARRY POCIUS 
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sPaid for by the United States Army. All rights reserved. 
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THE LAST PARTY: 


STUDIO 54, DISCO, AND THE CULTURE OF 
THE NIGHT 


{ Anthony Haden-Guest ) 


As shown by the lifeless Hollywood treat- 
ment 54, the story behind '70s nightclub 
Studio 54 doesn’t need dramatizing. Haden- 
Guest's vivid sex-and-drugs-and-celebrities 
| account reveals a reality far more bizarre 
than any fiction, The author himself clearly had a 
great time—he attended 54's opening party. He never 
descends to nostalgia, even tracing the comedown that 


ended in niite ketamine: fueled ipnaenn 6 of Fa0s oni oe, 





TYPICAL READER: Has bait clea for years 


52 Blender 





HAVE GUN WILL 


TRAVEL: THE 
SPECTACULAR RISE AND : 
VIOLENT FALL OF DEATH ROW 


RECORDS 


{ Ronin Ro ) 


Terrifying Death Row 


this a brave book. But 
it tells an astonishing 
tale with style and rigor: 


Former football lineman ‘Suge’ Knight: 
assembles a multimillion-dollar roster : 


business practicesmade : 


Q 


LED ZEPPELIN IV 
(| Erik Davis ) 


The most intellectually inspired 

, and flat-out fun of 

| Continuum's ongoing 
33 1/3 series of pock- 
etbook album appre- 

| ciations, critic Davis’s 

adventurous treatise decodes every 

magikal property embedded within 

rock’s most geeked-on masterpiece. 

He even plays it backward to find 

Satanic messages—only to discover 

it “sounded more like ‘Yish tomai 











_ THE DARK STUFF: 
: SELECTED WRITINGS ON 


ROCK MUSIC 

( Nick Kent ) 

No writer was closer 

to punk—Sid Vicious 
infamously attacked Kent 
with a bicycle chain ata 
Sex Pistols gig in London. 
But this collection also shows Kent's 
wider fascination with fragile psyches 
(Brian Wilson), fearsome egos (Lou 
Reed) and, naturally, Sid and Nancy, 
for whom Kent's epitaph is “Let them 








by means of threats and stealth... 
before things fall apart and Knight 
gets sentenced to a nine-year stretch. : 


eg 


GREAT JONES STREET 


{ Don DeLillo ) 


swee Zaydn,” 


Now a much-garlanded literary giant, 

DeLillo started out as a satirist, taking aim 

at advertising (Americana), football (End 

Zone)—and ‘70s rock & roll. Stripping away 
, the “dead idea” of rock celebrity, his spooked 

Dylan-like hero Bucky Wunderlick embodies trademark 

themes of isolation and paranoia, quitting his band and 

becoming entangled in a bizarre search for a secret 

brain drug in tandem with Watney, a hilarious Jagger 


parody who sickia with his own manservant. 


TYPICAL READER: Knows that Wunderlick’ $ Liceintatiy 
Tapes spoof Dylan's The Basement Tapes but won't 
finish reading Underworld until 2012 


e Toward the 


end of the 
disco era, lots 
of people were 
on horse. 


Coincidentally, 
also hung like 
a horse. 





rot.” 








co 


YES! CAN 


( Sammy Davis Fr. ) 


7 f There was something that distinguished 


Davis from his fellow Rat Pack hedonists, 

and it wasn’t just the color of his skin. This 

exquisitely written, existentially troubled 
+ autobiography offers a rare glimpse into 
the proud, thoughtful and socially aware man behind 
the mask—the man who craved a legend “bigger than 
Jim Crow,” even through those lost weekends with 
Frank and the gang. An underappreciated classic of 
African-American autobiography that confirms Davis's 
place as one of the most complicated entertainers of the 
twentieth Coetury. 





TYPICAL READER: Abies sinkocted ene was a bit: 
more intense than he let on 


ci 


CHRISTGAU’S RECORD 
GUIDE—THE ’70S, ’80S AND 
‘90S 


(| Robert Christgau ) 


With a flair for the Wildean one-liner and 
the sharpest ears in the game, Village Voice 
editor Robert Christgau has been rooting 
—J out gems and cutting down inflated reps for 
nearly 40 years. These three decade-span- 
ning collections of graded blurb reviews (culled from 
his monthly “Consumer Guide” column) offer definitive 
takes on thousands of records in every genre on earth. 
Christgau saw the Velvet Underground—but still under- 
stands Eminem better than anyone. Rock criticism at its 
obsessive best. 


ip 





TYPICAL READER: Props up his shelf of new-wave albums 
using favorite volumes of Marxist literary theory 


TUPAC; JEFFREY NEWBURY/CORBIS OUTLINE; BOTTOM: ROBIN PLATZER/TWIN IMAGES/GETTY IMAGES 


BLENDER'S PROMOTIONAL SECTION 


COMPETITIONS, EVENTS 
AND OTHER FUN STUFF 
WE THOUGHT YOU 
SHOULD KNOW ABOUT 


~ Hennessy 
ARTISTRY 





Chuck Taylor didn't just put his signature on the patch 
of the All Star—he put it on the game itself. 


His contributions to the game of basketball made him 
its greatest ambassador and sent his name beyond 

chronicles of sports into pop culture. Today, the Chuck 
Taylor name represents something more than his 
legendary basketball shoes. 


www.converse,com 


COMING TO A TOWN NEAR YOU! 
lie A Spectacular Blend of Live Music 


from The World's Finest Artists 


KANYE WEST 
THE STROKES 
GOLDFRAPP 
CARL COX 


New York City, October 17th 2006 


nintendo 


=USION 


TOUR 





Hawthorne Heights headlines the 2006 Nintendo Fusion 
Tour, premiering September 27. The tour also features For your chance to win exclusive guest-list tickets, 
Relient K, Emery, Plain White T's, and The Sleeping. eo to www.hennessyartistry.com 













In addition to live music, each venue will showcase the . 
hot-selling Nintendo DS™ Lite and provide a sneak x 

peek of Nintendo's upcoming console, Wii™. Go to Paka SAGE ST 
www.blenderpromo.com now to register to win an Hennessy 
autographed Nintendo DS Lite and a trip for two to 

see Hawthorne Heights live in Chicago! Please drink responsibly 


Imported Cognac Hennessy.” 40% Alc./Vol. (20°), ©2006 Imported by Moét Hennessy USA, 


www.blenderpromo.com New York, NY HENNESSY is a registered trademark. 
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‘THE WORST 
MUSIC BOOK 
EVER! 


ELVIS 


Alffhert Cralelinen ) 








Inaccurate, Prurient. Hate-filled. 
No rock tome stoops lower 


|} According to journalist 
and English professor 
Albert Goldman's 1981 
biography, Elvis Presley 
once hired a stripper to 

- wrestle a chimpanzee. 

He ran weeping into the Arizona desert 
when he glimpsed an apparition of 
Joseph Stalin in a cloud formation, 
wore diapers due to drug-induced 
incontinence and had frequent 
beyond-the-grave conversations with 
his mother. Goldman offers armehair 
psychoanalytic diagnoses and regales 
his readers with everything they never 
wanted to Know about Presley's penis. 
Just about the only thing he doesn’t 
eet around to discussing in these 598 
rancid, dubiously sourced, appallingly 
written pages is the minor matter of 
Elvis Presley's music. 

There are plenty of hatchet-job 
celebrity biographies, but Goldman is 
too pretentious to admit what his book 
really is. He quotes Rilke on Rodin, 
theorizes about Americans’ “atavistic 
yearning for royalty” and writes in 
overwrought, hep-cat prose-poetry: 
“Elvis looked like a heaping portion of 
male cheesecake ripe for the eveteeth 
of the hundreds of women ... lunging 
at the stage like gravid salmon hurtling 
a cataract.” 

Goldinan bragged that his exposé 
was based on hundreds of interviews, 
but he doesn’t supply a single citation, 
and his many blunders with easily verifi- 
able facts—like the order of the songs in 
the film Faihouse Rock—throw all those 
un-footnoted “revelations” into doubt. 
A few years later, Goldman published a 
lurid biography of another pop genius 
too dead to sue for libel, The Lives of 
John Lennon—which, come to think of 
it, may be the Second Worst Rock Book 
of All ‘Time. 


Frnly Roxen 
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HIT MEN: 
POWER BROKERS AND FAST MONEY 
INSIDE THE MUSIC BUSINESS 


l Fredric Dirnnen | 


Breaking records—and kneecaps—in the heyday 
of record-biz sleaze 


Business reporter Dannen allegedly had to 
hire armed bodyguards after he dropped 
this expose of the payola, “drugola,” feud- 
ing, extortion and worse that fueled the 
mobbed-up, coke-crazed music industry 
of the ‘70s and "80s. Dannen trolled through court 
records and interviewed ego-mad execs (he'd later 
hear from their lawyers), dishing his dirt in a gossipy 
noir-lite style that unveiled a world that was like 
WKAP by way of The Sopranos. Dannen doesn't know 
too much about music, but that just puts him on equal 


footing with the bizzers. 
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TYPICAL READER: A Raymond Chandler fan who once sold 
records out of the trunk of his Toyota 


al, 
DIVIDED SOUL 


( Dawid Ritz ) 
The life and death of R&B's tortured sensualist 


| The definitive 1985 Marvin Gaye biography 
illuminates the singer's indomitable art 
(from the early Motown hits to the 

| groundbreaking 1970s concept albums 

| that freaked out Motown founder Berry 

Gordy), troubled life (the drug-addled “lost years” 

in Belgium) and the combustive collisions of the 

two, Ritz—who began interviewing Gaye for a never- 

completed autobiography and cowrote the lyrics to 

his final hit, “Sexual Healing"—describes the singer's 

battle to reconcile his fleshly and spiritual impulses, 

a tension that fueled some of his greatest work (c.f. 

“Let's Get It On") and exploded tragically on April |, 

984, in his death at the hands of his Pentecostal 

minister father. 
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TYPICAL READER: Keeps a “Come Get to This” 45 by his 
bedside turntable “for the ladies” 
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PSYCHOTIC REACTIONS AND 
CARBURETOR DUNG 


( Lester Bangs ) 


seminal dispatches from rock criticism’s late 
weirdo laureate 


This posthumous collection testifies to the 
gonzo brilliance of the ever-cranky Bangs, 
perhaps the most influential American rock 
critic ever, (You have him to blame for all the 
overzealous, adjective-stuffed reviews in 
these pages and beyond.) Bangs’s [970s ravings marked 
a turnin rock writing, as he focused his wordy, stream- 
of-consciousness style on capturing the from-the-gut 
excitement that good (or awful) music inspires. Each 
page drips with passion, as Bangs joins the J.Geils 
Band onstage (with his typewriter) and lambastes 
James Taylor's awfulness or goes eyehall-to-eyeball 
(literally) with fellow nut Lou Reed. 


TYPICAL READER: Believes that daek Kerouac wet the 
Velvet Underground should be on Mount Rushmore 


Marvin Gaye | 


revs Up for 
“9 50me sexual 
Wg wheeling. 
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Art-School Confidential 


RIP IT UP AND 


START AGAIN: 
POSTPUNK 1978-1984 


( Simon Reynolds ) 


QQ. © Witheven Ashlee Simpson 
Kamps Bary 


RIP if jacking Gang of Four riffs, 
ano the time is right for this 


AGAIN meticulously researched 
"=" " new-wave and post-punk 
history, From Leeds ta London to 
New York City, Reynolds presents a 
thoroughly engaging portrait of the 
music that rose from the ashes of the 
punk explosion. 


Q 


Réeord Lows 


HIGH FIDELITY 


( Mick Har ara) 
) This razor-sharp first 


a self-absorbed London- 
record-store owner, 
knowingly lampoons the 
lovelorn, socially stunted creature 
that is the modern rock geek. (Who, 
us?) Also inspired the best Jack 
Black movie role that’s not School 
of Rock. 





novel from Hornby, about : 


Ph.D, Pop 


SOUND EFFECTS 


( Sinvas brith } 


British sociologist Frith is 
the man who dragged pop 
music up into the wary 
tower. This classic 98) 
anthology collects some 
of his best work, including influential 
essays about teenagers and pop 
fandom and a smart critique of rock 
critics overemphasis on the impor- 
tance of song lyrics 
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The Finger does. 
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F- followthefing sa laesihin? 





Feed your appetite for fun 
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_ Vibrating Ri 9. 
“" 


\ Intimate Vibrations 
__for Both Partners 





SUMMON THE THUNDER OF TROJAN’S NEW VIBRATING RING. 
POWERED BY A SMALL BATTERY IN A SOFT CASING. ITS-GENTLE 
VIBRATION WILL TREMBLE THE LOINS OF MAN AND WOMAN ALIKE. 


[ 















TROJAN®. VIBRATING RING NOT FOR SALE IN AL, CO, GA, KS, LA, MS, TX or VA. © CHurcy & DwicHr Vircinia Co. Inc, 2006. 


ROCK HER SOCKS OFF 













You've met the right (enough) 
girl, and you've already 
downloaded the soundtrack to 
your love. Time to press play. 





You've perfected your play 


And the finishing touch? list and sent out the laundry. 





The Trojan® Pleasure Pack, named is AMERICA’S #1 CONDOM > & Change the sheets, light a 
for all the pleasure it packs! Four Eau ene, re Be candle, locate your MP3 
: Rahlor Late Whinh Lars Comer : 





times the fun for both of you! player and you're ready for 


TROJ/ iN : ' your big night. 
~~ a 
“ ! ; 3 


: ao 


Misch 1 


DON’T BE SHY, PROTECT YOURSELF! 


REQUEST A FREE CONDOM NOW AND GET ENTERED TO WIN GREAT 
PRIZES FROM BLENDER. LOG ON TO WWW.TROJANCONDOMS.COM 
NOW AND YOU COULD SNAG A BRAND-NEW MP3 PLAYER! 


READY FOR BED BUT NEED A SEDUCTIVE 
SOUNDTRACK? 


Blender and the makers of Trojan® Brand PERFECT WEAPON ME AND ease 
Condoms want to help you create the sexiest Communique Ted Lea/Pharmacist: 
play list possible, so your music isn’t the only GIRLS & SUNSHINE RIDE THE 


thing coming out in stereo! Dirty on Purpose NUCLEAR WAVE 
Th e Ora % S band 


Head to www.cmusic.com/ trojan to DISCO LIBIDO 
download these 10 hot tracks for FREE! (RADIO MIX) OUT OF F MY MIND 


Jessica Vale Sarah 


EP, SOMEONE ELSE’S YOU WOULDN'T 
HALLWAYS KNOW HOW 
ee Sibee On ents Atoeoth 
ePMUSIC ee Looker Sarah Atereth 
! She forlederendont mis © © @ TICKLE MY SPINE RUN 


Looker Selasee Aliase 
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( The 40 Greatest Rock & Roll Books ) 
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time ibawas. 
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SIXTIES 


(fee MereQnneriel | 


; 
sf 


Portrait of a band, and an era, in 186 records 


= | This song-by-song guided tour of the 
Beatles’ catalogue is the most astute 
piece of Fabs exegesis ever published— 
brilliant on the group's triumphs, refresh- 

| ingly scathing about its shortcomings. 

Tucked alongside the musicological insights is 

an eloquent defense of '60s utopianism, which 

MacDonald calls the “last gasp of the Western soul.” 





TYPICAL READER: Knows that it’s McCartney playing 
the guitar solo in “Taxman”—but prefers his Mellotron 
work in “Strawberry Fields Forever” 


CHRONICLES: VOLUME ONE 


| Rob Dylan | 
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CAN’T STOP WON'T STOP 


( FefP Chang | 


The enigmatic bard lifts the veil on his life— 
sort of 





A 45-year career and a body of work 
second to none aren't accidents—and 
neither is the carefully crafted mystery 
around this creative behemoth. Dylan's 
selected tidbits are as welcome as a 
flashlight in a dark room—and just as limited in their 
illumination. Still, there are revelations regarding 
his formative years and thoughts on American folk 
culture, and Dylan's comments on the Civil War as 
the crucible of America's identity are the book's most 
revealing and brilliant moments. He's hoping for 
Volume Two: My Weird Born-Again Years. 


Hip-hop’ history in widescreen—from block party to brand 





Before this, most books about hip-hop examined the how, but not 
the why. Looking beyond the mystique of rap’s two-turntables- 
and-a-microphone origins, Chang devotes whole chapters to social 
upheaval in the South Bronx and the political strife of 1970s Jamaica, 
before moving on to laud Public Enemy and frown on Nike-endorsed 
purveyors of “urban lifestyle.” Part analysis, part celebration, Chang clearly 
believes hip-hop is the biggest cultural event of our time. More important, he 
makes the reader believe it, too. 





TYPICAL READER: Likes to tell peaple he thinks 
Tarantula is a more intimate glimpse into Dylan's 
psyche but has never actually gotten through it 


Psycho Killer! 


TYPICAL READER: Prefers Common to Kanye but knows neither would be anything without Kool Here 


Q 6 Cis 


Let There Be Rock! Diary ofa Mad Man Capo cdi Tutti Frutti 


THE SOUND OFTHE FARGO ROCK CITY 


® 


Having «a Good Time, all the 
Time 


HAMMER OF THE 


CITY: THE RISE OF ROCK 
AND ROLL 


( Charlie Gillett | 


Now 35 years 

old but still the 
definitive look at 
the evolution and 
synthesis of rock. A 
book of tremendous scope and 
scholarship, Gillett traces how 
jump blues, rockabilly, gospel 
and doo-wop—all ignored by 
major record companies—came 
together as an earth-shaking 
monster. 
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| Chuck Klosterman | 


Charting the 


| with heavy metal 

| since discovering 

1). Motley Crue in 1983, 
Klosterman’s sharp appreciati 
makes it clear that bangers like 
him love these bands because 





of—not despite—their frequently : 


hilarious absurdity. How else 
could you explain an entire 
chapter based on Anthrax drum- 
mer Charlie Benante’s assertion 
that keyboards are “gay"? 


author's relationship 


 THELIFE AND 


TIMES OF LITTLE 
RICHARD 


! Charles White ) 


In this exhaustive 
1984 as-told-to, the 
undisputed king of 
rock & rollleaves no 
topic undiscussed, 
from orgies to seminary school 
and back. White adds his own 





descriptions of the most incendi- 


ary shows of Richard's career, 
while Richard dishes the dirt— 
from his threesome with Buddy 
Holly to firing Jimi Hendrix for 
his shoddy work ethic. 


GODS 


| Stephen Davis ) 


aaah Led Zeppelin never 
GODS | did anything by 
me) | halves, and this 
ac infamously lurid 
sess! biography makes it 


abundantly clear that debauch- 
ery—undertaken at a level as yet 
unsurpassed—was no exception 
to that rule. The only book title 
synonymous with the darkest 
extremes of superstar excess. 


_ HELLFIRE 


| Nick Tasrhes | 


In 1982, Tosches, 
then a 33-year-old 
Jersey boy, made his 
literary debut—and 
his name as a dynamo 
of muscular, elaborate prose— 
tackling that poor Southern boy 
turned boogie god, Jerry Lee 
Lewis. Tosches eschews staid 
trappings of traditional biogra- 
phy and approaches the Killer's 
story—in which wild-man sleaze 
and wilder music wrestle for the 
spotlight—as though he were 





writing the great American novel. 


STEVE OOUBLE/RETHA LTD 
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( The 40 Greatest Rock & Roll Books ) €> 
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Rock-Lit Genesis 


AWOP BOP ALOO 
BOP ALOP BAM 
BOOM 


My First Band: The Novel 
THE COMMITMENTS 
| Roddy Doyle | 

This tale of Irish kids 






(Nik Cohn | trying to be James 
citable ke _ Brown, less Superbad 
og Barely drinking age : aN. than supercute, and 
aS when he exhaled this ; === !-told almost entirely in 
bots history . I969 (Little a dlatagie of brogue and fluster, is 
-—™/( Richard is called “clas- the best novel ever about forming a 
go 


sic rock”) Nik Cohn 
became the first person who grew 
up with rock & roll to write a book 
about it. Which made all the differ- 
ence: It was his native language. 


band. A coming of age told in sound 
checks and rehearsals. 


a 
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THE TRUE ADVENTURES OF 
THE ROLLING STONES 


| Stanley Booth ) 


THE DIRT 


{ Nei! Strauss ) 


Sex, drugs, rock and more drugs: an intrepid writer 
survives the Rolling Stones 


Like Almost Famous—but with a massive 
bummer of a burnout subbing for the happy 
ending—the twentysomething Booth's 
lyrical account of riding with the Stones 
through their 1969 American tour is stoked 
with all the passions and thrills of that now-mytholo- 
gized historical turn. It's Booth'’s tone—wide-eyed and 
idealistic, yet with a slow curl of dread—that distin- 
guishes this wild, dusk-of-the-'60s tale of groupies and 
blues records, drugs and Altamont. Never has “I'm with 
the nena sounded like sucha a frightening prospect. 
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TYPICAL READER: Squirms every time the kids ask wed 
the '60s were really like 





Revolution Rock 


LIPSTICK TRACES 


( Greil Marcus | 


Virtuoso riff on 
twentieth-century 
counterculture that 
starts out as a book 
about the Sex Pistols 
and ends up zig-zagging across 
the avant-garde, connecting punk 
dandies, Elvis movies and French 
radical Michel Mourre, who in 1950 
shouted “God is dead!” in a packed 
Notre Dame cathedral. 


The Rolling 
Stones desperately 
try to remember 
where they left 
Bill Wyman. 


An epic trash-terpiece from the felonious front 
lines of L.A.’s golden era 


Finally, a book you can judge by its cover. 
This tell-all (and we do mean all) oral 
history of ‘80s hair-metal monsters Motley 
Crue, brimming with enough booze and blow 
to wipe out half the Sunset Strip, announces 
itself with a bottle of whiskey and a red velvet curtain— 
the very embodiment of decadence and debauchery. 
The section headings say it all: “Some of Our Best 
Friends Are Drug Dealers”: 
Ego"; and naturally, “Girls, Girls, Girls.” From the all- 
night parties at The Whiskey to the costly divorces, it's 
shamelessly, almost overpoweringly sleazy—and next to 
impossible to put down. 


TYPICAL READER: Often wonders whether it really is 
possible to inject Jack Daniel's 


“The Guns, the Women, the 





ROLUNG STONES: REX USA 





‘ny ci Wa 36 mpg" 


(next generation sub-compact) 


i. 


Bluetooth hands-free calling and Intelligent Key technology. Big 
breakthroughs in the fight against autoclaustrophobia. Available 
now in the all-new Nissan Versa. The next generation sub-compact 


Learn more at NissanUSA.com. 


‘EPA-estimated 36-mpq highway mileage for Versa with CVT. Actual mileage may vary. “Bluetooth” requires ct 
names are Nissan trademarks. Always wear your seat belt, and please don't drink and drive. © 2006 Nresar Meet 


The All-New Nissan Versa 


spate ostidarohonc. Nissan, the bh 







SHIFT_ 2.0 


n Brand Symbol, “SHIFT _* tagline and Nissan model 









ENGLAND'S — 
DREAMING 


| Fon Savage 


a .| Ostensibly a history 
of the Sex Pistols, 
Savage's colossal 
opus actually decon- 
structs the whole 
punk phenomenon. And, much to 
John Lydon’s displeasure, makes 
tartan-clad Pistols manager 
Malcolm McLaren the star, as 

he craftily extracts “cash from 
chaos” while the band sneers and 
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Sid Vicious 
couldn't eat 





DEEP BLUES 


: ( Robert Palmer \ 


Raised in Little Rock, 
Arkansas, Palmer 
brings the perspec- 
tive, humanity and 
aa personal obsession 





: of a Southern progressive to the 

: story of the music and applies 

: real flesh to the bones of legend- 
: ary bluesmen like Charley Patton, 
: Robert Johnson and Muddy 

: Waters. 








STARLUST 


( Fred and Judy Vermoret ) 


It begins, “When | 
make love with my 
husband | imagine 
it's Barry Manilow. 
a8 |All the time,” and 
just gets steadily more fantastic. 
Sheer delirium, this exhaustive 
chronicle of music fans’ inner 
passions, based on years of 
research and interviews, proved 
what musicians already knew: 
Their biggest admirers are wilder 


I'M WITH THE BAND: 
CONFESSIONS OF A 
GROUPIE 


( Pamela Des Barres ) 


In which Sunset 

, Strip romantic Des 
%.°F5) Barres looks for 

% 

2} love in all the wrong 
> places—such as 
Jimmy Page's trousers. A memoir 
that perfectly captures when 
being with the band meant more 
than waiting in an arena corridor 





pudding ¢ 
properly, 
cither. 


says “fuck” on live TV. 




















EGO TRIP’S BOOK OF RAP 
LISTS 


( Sacha Jenkins, Elliott Wilson, Chairman Mao. Gabriel 
AMvarez and Brent Rollins } 


Wherein five of the world’s foremost 

rap nerds turned journalists regale you 
with carefully compiled lists of every- 
thing from hip-hop's all-time-greatest 
sweater-referencing rhymes to Kool 
Keith's favorite places to “pleasure himself.” Featuring 
some bratty, post-P.C. wit (“White Rappers...And 
Their Black Affiliations”) and contributions from 
artists themselves (“Women Russell Simmons Wishes 
He Could Have Dated Before He Got Married"), this 
book honors and embodies the joyful, free-associa- 
tion possibilities of hip-hop itself. 





TYPICAL READER: Spends daily commute tallying the 
number of aliases used by the Wu-Tang Clan 


LAST TRAIN TO MEMPHIS/ 
CARELESS LOVE 


{ Peter Guralnick ) 


If any rock star warrants a two-volume, 
|,300-page doorstopper biography, it's 
Elvis Presley. Peter Guralnick captures the 
epic sweep of Presley's life, from his musi- 
: cal awakenings in his childhood church 

to The Ed Sullivan Show to the bloated, decadent 
Vegas years. Guralnick’s greatest achievement is to 
Strip away the mythology that has accrued over the 
years, painting a picture of a gentle, flawed man and 
a musician with a rare gift—a portrait of a soul singer, 
not “The King.” 





TYPICAL READER: Is secretly disappointed that all those 
things Albert Goldman wrote turned out not to be true 
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than they'll ever be. on the off-chance of blowing any 


or all of Godsmack. 






Plans for The 
Rat Pack Meets 
the Mummy 
never got past 
the wishful- 
thinking phase. 


LIVING HIGH IN THE DIRTY BUSINESS OF DREAMS 


| Nick Tosches } 


Dean Martin rules the world while idly thwacking golf balls at the TV 


The index has 11 references to a key Dino maxim: “Fuck it all’"—yet this 
biography is about much more than booze-soaked, Mafia-ruled depravity 
and Martin's staggering insouciance. Dino drinks, plays golf and immerses 
himself in a “gynecopia of starlet slutdom’; but in 1968, only three albums 

m@ grossed $1,000,000—one by Hendrix, two by Dino. Tosches portrays his 
life with both detail and a luminous, poetic fatalism—immersing the reader in the 
blend of wonder, fear and ridiculousness that constitutes show business and, well. 
everything else. 
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TYPICAL READER: Insists on fresh lime juice in his vodka gimlets 


VICIOUS; BOB GRUEN/STARFILE; MARTIN: SID AVERY/MPTV 





© 2006 Moét Hennessy USA, NY, NY, Cognac Hennessy"40% Alc./ Vol. (80°), 
PLEASE DRINK RESPONSIBLY. 


GREAT ACTING IS BEING ABLE TO CREATE A CHARACTER. 
GREAT CHARACTER IS BEING ABLE TO BE YOURSELF. 
— JOHN LEGUIZAMO 


PURE CHARACTER. 





www.hennessy.com 





_ DEAR SUPERSTAR 


( You Send Questing, We Get. Answers) 
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NOW IN HIS FIFTH DECADE IN MUSIC, THE MOD 
ROCKER TURNED STANDARDS-CROONING 
DANDY HAS DONE IT ALL-EXCEPT HAVE QUARTS 
UF SEMEN PUMPED FROM HIS STOMACH AND 
ANSWER YOUR QUESTIONS 


ROD STEWART GINGERLY guides his 
feisty Ferrari Superamerica down a 
narrow mountain road in the South 
of France. He is taking Blender to a charming 
auberge in a local eleventh-century medieval 
village, where we will join his fi unily for a late, 
light: supper. 

He has idled away this hot, hazy day aboard 
a yacht, topping off his tan, discussing wedding 
plans with his fiancée, Penny Lancaster, and 
playing with his 9-month-old son, Alastair. 

The early evening was spent chatting with 
friends in the hilltop villa he recently acquired 





when he couldn't resist the panoramic view of 


the Cote d’Azur it offered any longer, As the 
sun set into the sea, premier cru chablis was 
uncorked by pretty women in summer dress- 
es and laughter reverberated around the swim- 
ming pool. Glasses were filled and raised as it 
was discreetly mentioned that sales of the four 
volumes of Stewart's Great American Songhook 
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Same... 


( By Adrian Deevoy ) 







ROD STEWART 


| 


series are now approaching 8.5 million—and hopes are equally 
high for his forthcoming album of rock & roll standards, Sti// the 
Great Rock Classics of Our Time. Cheers! 

lest our host became restless, a laptop appeared and Mr. S— 
as the staff reter to him—was introduced to the joys of YouTube, 
whereupon the 61-year-old sang along with his young self (as 
backing vocalist with Steampacket in 1964) and danced around 
the veranda to Otis Redding (“That voice! Those trousers!”), 

Blender’s readers have many penetrating questions for Rod 
Stewart. But the one you want to ask most is this: 

“Dude, how much does your life, like, totally suck?” 

“How much?” Red ruminates, ensuring the collar of his shirt 
is fully erect before striding into the restaurant. “Ooh, it’s fuck- 
ing terrible.” A throaty chuckle fills the historic courtyard. 
“Excellent question, Ask me another.” & 





Mr. Stewart 
prepares to explain 
what, exactly, a 
crumpet is. 
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ONE MINUTE PARIS HILTON'S VISITING YOUR 
ESTATE, THE NEXT SHE'S COVERING “DA YA THINK 
I'M SEXY?"-HOW'D THAT COME ABOUT? AND 
WOULDN'T SHE HAVE BEEN PRIME ROD FODDER 
BACK IN THE DAY? 


FelP Hecdea, Aiea, HI 

I've known Paris since she was 14. and she 
was very attractive then ... | happened to 
notice. She would have definitely fallen into 


the right parameters. A long time ago, of 


course. [haven't heard the song vet, but she 
just asked if she could record it. Pm always 
accusing my daughter of trving to be Paris 
Hilton. | say, “Kimberly, vou haven't quite 
got her income vet." [t's like my son Sean 
wants to be Tommy Lee. I tell him, “You're 
not earning his money, son.” 


WHEN OID YOU LAST PUT ON WOMEN'S UNDER- 
WEAR? 


feittyedih, Cliffside Park, NF 

Not since the "70s, and the only women’s 
underwear | put on was my ex-wife Britt 
Ekland’s. That was only because | didn’t 
have any of my own, and I didn’t want to 
have a panty line under my tight trousers. 
Who does, dear? It was only a one-off. She 
let the eat out of the bag- -otherwise no one 
would have known. 


WHAT'S YOUR FAVORITE PART OF BUILDING YOUR 
OWN MODEL-TRAIN SET? 


foxtere, Teele, MS 

First ofall, Blender readers, we don't call 
ita “train set’ Ts a “seale-model railroad” 
I just love the detail of it: the buildings. 
the drain holes. the rubbish in the street. 
Wondertul. 


WHEN DID YOU LAST SPEAK TO BRITT EKLAND? 
soot 54. South Bend, IN 

\ves ago. She hates me. Hasn't got a good 
word to sav about me. Still. [twas 95 years 
ago or whatever when we split up, and she 
still wants to putan ay through me. 

WHAT WAS THE BEST THING ABOUT TURNING 60? 
joe, Brrmineheun, AL 

ve never really hidden my age. I've never 
heen the type to knock off five years. The 
hest thing was being able to take all my 
friends and family on a big vacht down 


to the Caribbean. Vhere were about 20 of 


us. Tt was really gorgeous. Got some nice 
presents too. You cant go wrong with me 
as long as vou stay within the area of trains 
and foothall 


BEFORE YOU RECORDED THE FIRST GREAT 
AMERICAN SONGBOOK ALBUM, HAD YOU CONSID- 
ERED RETIRING? 

fel ote Medford, OR 

No, The only time [ve thought about that 
wasafterthe canceroperation on my throat, 
Iwas worried that the voice wouldn't came 
back Tdon’t think about it now, because | 
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love what T do. Tean’t wait antl Ianiars 
and our first gig in America, | fiekinge love 
it. Although Ud be pretty busy if] did retire. 
My life is very full outside of music. 

WHAT ADVICE DID YOU GIVE TO KIMBERLY ABOUT 
BOYS? 

Dechert is, Houston 

One bit of advice | gave her, from my own 
handhook on how to treat women, was 
when she was asked, a long time ago by a 


rock band called Whitestarr, to go on tour 


with them. Tsaid, “That's OK, darling. But 
make sure vou get vour own room and a 
return flight. You don't want toend upshar- 
ing a hed with someone vou don’t know! I 
speak from experience. 

IS THERE ONE CAR YOU'VE ALWAYS WANTED TO OWN 
BUT COULD NEVER GET? 
nieeestennge forcing, Mahioerintee 
Ive got an Enzo, mate the fastest. mast 
expensive car on the planet. Vhere’s noth- 
ing more beautiful than the Ferrari Enza, 
\Ithough we were driving through | ondon 
wawhile age and the fucking thing was rin- 
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“BONO KEEPS 


TELLING ME THAT 
VE GOT TO START 
WRITING SONGS 
AGAIN.” 


ning ont of petrol, Twas thinking, “What 
fl break down here? Ul have to push it. 
People are going to die laughing.” 


WHERE DID YOU FIRST HEAR THE INFAMOUS 
RUMOR? YOU KNOW, THE ONE ABOUT HAVING YOUR 
STOMACH PUMPED FROM SWALLOWING TOO MUCH 
SEMEN? 


breech, Poeetella Ip 


It was brought about by a publicist I 
emploved——that | had to fire. | was on tour 
at the time, but it didn’t worry me. There 
were loads of rumors flving around at the 
time: ferrets up people's bum holes ... all 
kinds, 


IN 1974, ELTON JOHN GAVE YOU A REMBRANDT 
AND YOU GAVE HIM A FRIDGE, WHAT WILL YOU BE 
GIVING HIM THIS YEAR? AND WHAT DO YOU THINK 
YOU'LL GET BACK? 


MEAS [heeton Sefenp, NO 

What a great question, Tt wasn't even a 
fridge —-itwasa fucking ice bucket. You put 
it beside your chair and it chilled the bot- 
tle, and when you pressed the button 

if popped up nice and cold. I thought 


SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 





it was great. Bought it in Harrods for £27. 
Then Elton turned up with a Rembrandt 
worth £10,000, which I've still got. I think 
I've made it up to him, though. I’ve been 
more than generous at his White Tie and 
Tiara balls. Bought two motorcars for four 
times their going rate. 


WHEN WILL YOU MAKE A REAL ALBUM-WITH YOUR 
OWN SONGS-AGAIN? 


mageiciay, Billings, MT 

Well, Bono keeps telling me that I’ve got to 
start writing songs again, so I suppose that’s 
the next one up. I haven't written for a long 
time, but I've started picking up the old 
acoustic guitar again. 

IS THAT REALLY ALL YOUR OWN HAIR? 

Jr8train, Memphis 

Of course it fucking is. 

OF ALL THE RIDICULOUS OUTFITS YOU'VE WORN, 
WHICH ONE DO YOU MOST REGRET? 


Forns1s, Miami 
The album cover of Tonight's the Night. 
The stupid straw boater hat and silly make- 


“THERE WERE LOADS |. 
OF RUMORS 
FLYING AROUND AT 
THE TIME: FERRETS UP 
PEOPLE’S BUM HOLES 
... ALL KINDS.” 





up. That was Britt Ekland’s influence. The 
album sold well, though. 


DO YOU HAVE ANY IDEA WHAT HAPPENED TO THE 
WOMAN WHO INSPIRED "MAGGIE MAY"? 


kthired, Wilkes-Barre, PA 

Not at all. Can’t even remember her face, I 
can remember the tent we were in, | remem- 
ber the heat. And I remember coming very, 
very quickly, and I remember being left 
stranded. But I can’t remember her, 


YOU'RE 61. CAN YOU STILL GET “UPSTAIRS BEFORE 
THE NIGHT'S TOO OLD"? 


pdbg99, Overland Park, KS 


Very, very funny question. Just about. 
Although, having said that, I’ve just had 
another operation on my knee: the good 
one. So they're both fucked now. 


WHY WON'T YOU REUNITE THE FACES? 


Hine, Aushin 


Well, one of them, dear Ronnie Lane, is on 
the roof, as we say. So I would always feel 
like the life and soul of the party was gone. I 
would reform them for the right reasons— 


Clockwise from left: Rod finds a creative place 
to hide his wallet and keys; the ever-expanding 
Stewart clan in 2003; onstage in 1981. 


maybe a big, one-off charity event. Also, we 
haven't got enough material. We only used 
to play live for 45 minutes; people want two 
hours now. 


DID RON WOOD REALLY NEED TO GO TO REHAB? HAVE 
YOU EVER BEEN? 


Whitehorse7, Los Angeles 

I've never been, The problem with me and 
Woody is when we meet up we still think 
were inthe Faces and in ourtwenties. I have 
a drink and stop, but Woody can go for days 
and it gets him into all sorts of trouble. I’m 
not addicted to anything really apart from 
Celtic F.C. 

00 YOU EVER REGRET WRITING THE LYRICS 
“SPREAD YOUR WINGS AND LET ME COME INSIDE”? 
cucto42, Reno, NV 

Noooo! The artistry! | was hoping the BBC 
would ban that when I wrote it. And they 
did. 


WHEN YOU FIRST HEARD BONNIE TYLER SING, “IT'S 
A HEARTACHE,” DID YOU THINK FOR A MOMENT, 
HANG ON, THAT'S ME? 


spiderzuy, Sedona, AZ 


I did. Same phrasing and everything. I think 
Frankie Miller wrote that. He's a Celtic sup- 
porter too, the bastard—he should have 
given it to me. 


ARE YOU FINALLY DONE HAVING KIDS? 


teena_lu, Teaneck, NF 


I'm not going to close off the office just yet. 
We've got one more in the pipeline. We're 
going to attempt one more next year and 
then I shall put the old typewriter away. 


WHAT'S THE MOST STEREOTYPICALLY SCOTTISH 
THING ABOUT YOU? 


meteague, Lordsburg, NM 

It's certainly not cheapness. I wasn’t born 
there, but my father was a Scot, and from 
him I inherited passion, humor and a good 
pair of legs. 


AT THE HEIGHT OF YOUR DISCO PHASE, DID YOU 
EVER LEARN TO 00 THE HUSTLE? 


bort8883, Arlington, VA 


I've been known to get up on the dance floor 
once I've got myself tanked up. I used to go 
down to Studio 54 and everything. But I'm 
not sure I’ve done the Hustle. 


IS ROCK & ROLL A DYING ART FORM? IF SO, WHO 
KILLED IT? 


right said ted, Denver 


[ think it’s still got legs as an art form. I hear 
some interesting stuff echoing through my 
house. I haven’t heard anyone who's going 
to take over from the Stones yet, but some- 
one will come along. It’s certainly not dead. 


HAVE YOU EVER REGRETTED SHOWING OFF THE OLD 
TOOL BAG QUITE SO MUCH ONSTAGE? 


mocnumruss, Staten Island, NY 


How dare you! I've never gone out of my 
way to show it off, those were just the fash- 
ions of the time. It’s not that huge, but I've 
never stuck anything down there to make 
it look bigger. Honest. It’s a nice knob! No 
ones complained so far, anyway, [=] 


CLOCKWISE FROM TOP LEFT: DAVID STEEN/CAMERAPRESS/RETNA LTO,; LISA (°CONNOR/ZUMA/CORBIS; CHRISTIAN SIMONPIETANSYGMA/CORBIS 
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When you join the U.S. Navy, you don't postpone your college education - you accelerate tt. 
Because the U.S. Navy is outfitted with everything you need to earn your college degree 
while you serve. Take real college courses with real college professors, right on board your 


ship. To learn more, go to navy.com or call 1-800-USA-NAVY. 
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HOW THREE GANGSTAS PUT HOUSTON RAP ON THE MAP WITH A PARANOID 
CLASSIC-AND LOST ONLY ONE EYEBALL IN THE PROCESS ( By Dorian Lynskey ) 


> FORASONG about murder, suicide and 
despair, this paranoid masterpiece owes 
its existence to an improbably innocuous 
source: an absentminded senior citizen. 
Scarface, the gruff lead MC, attributes the 
title to his grandmother. “She'd 
lose something and it would be 
right there in her face, and she'd 
say, Hmm, my mind’s playing 
tricks on me.” 

Scarface wrote the song, but 
his grandma’s catchphrase would 
never have become one of hip-hop’s most 
famous lines without the help ofa Houston 
entrepreneur named J Prince. In 1986, 
Prince founded Rap-A-Lot Records and 
recruited members for a group he dubbed 
the Geto Boys. Three years and a line- 
up change later, their dreadlocked, four- 
foot-six-inch dancer, Bushwick Bill, had 
become a full-fledged member alongside 
two newcomers, Scarface and Willie D. 





















Seartace originally intended “Mind 
Playing Tricks on Me’ forasoloalbum. He 
wrote verses in his one-bedroom apart- 
ment in Houston and envisioned a beat 
built around Isaae Hayes’s languid “Hung 
Upon My Baby.” 

When Prince heard the song, 
however, he earmarked it as a 
potential Geto Boys hit. “Iremem- 
ber listening to it atthe studio, and 
Willie and Bill's verses were on it.” 
Scarface tells Blender. “1 didn't 
care. Shit, | was just trying to get on.” 

Presented with the unfinished song, 
Willie D had slipped in his own verse 
while Bushwick Bill performed the lyrics 
of Seartace’s final verse. Bill had an idio- 
syneratic method to get his creative juices 
flowing: “I just finished fucking this chick 
and I was drinking and blunted out. So my 
verse came out more relaxed.” 

“Mind Playing Tricks on Me” was prob- 
ably the first gangsta-rap record 
to show the genre's capacity for 
melancholy and to explore the 
psychological cost of living the 
thug life. In the song. the gang- 
ster isn’t an armor-plated kill- 
ing machine; he’s exhausted, 
insecure and suicidal. 

Scarface says the reasons for 


Geto Boys 

im 1996: 

(L.-R) Willie D, 
Bushwick Bill 
and Searface. 








his own paranoia were simple: “Just being 
black in America, man. I felt like every- 
body was out to get me—not just white 
people but black people as well. Also, 
I had a fight with my girlfriend of two 
years and we broke up. That inspired the 
second verse.” 

The group saw “Mind Playing Tricks on 
Me‘ as filler for their second CD, We Cant 
Be Stopped, but Prince wanted to release 
itas asingle. Bolstered bya striking video, 
the song's popularity outgrew the region. 
“We went to this station in California that 
never played rap songs,” Willie D recalls. 
“An 80-year-old lady called in and said 
she liked the song. That’s when I knew it 
would be a hit.” 

In astrange twist, the song proved dis- 
turbingly prophetic. In 1991, a drunk and 
depressed Bushwick Bill instructed his 
girlfriend to shoot him. The bullet missed 
his brain but destroyed his right eve. The 
label decided to picture the wounded 
Bill, perched on a hospital gurney, on the 
album’s cover, 

Soon after the album’s release, disa- 
greements with the label led to Willie D's 
departure. The Geto Boys’ subsequent 
albums, including two reunions in 1996 
and 2005, yielded nothing quite as mem- 
orable as “Mind Playing Tricks on Me.” 
but that song is still guaranteed a place on 
any list of hip-hop’s finest. The influence 
of its cinematic storytelling and haunting 
introspection can be heard in many of hip- 
hop’s most powerful compositions, from 
Notorious B.LG/s “Suicidal Thoughts” to 
Eminem's “Stan, 

Scarface thinks that a revival of the tra- 
dition is long overdue. “There's no subject 
matter whatsoever in this new shit,” he com- 
plains. “Just get on the mic, make a fucking 
beat that people can dance to and talk about 
shit that you don’t have. That's what it is 
right now. [eee] 


~ 
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Vital Statistics 

Song “Mind Playing Tricks on Me” 

Artist Geto Boys 

Performers Scarface, vovals; Willie [D, vocals: 
Bushwick Bill, vocals 

Label Rap-A-Lot 

Producers J Prince, John Bido, Doug King, Geto 
Boys 

Charted 10/5/1991 

Highest chart position No. 23, Billboard Hot 100 
Weeks on chart 20 
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( You Send Questions, We Get Answers. Who Loves Ya, Baby? ) 


Were the SEASTIE BOYS the first 
famous proponents of the mullet? 
Fan FP. Womack, St. Petersburg, Florida 


Well, they certainly didn’t come up with 
the hairstyle. That near-universally 
mocked coif known as “business in the 
front, party in the back” has been around 
for at least as long as Camaros, soc- 
cer players and the state of New Jersey. 
And it can be argued that country one- 
hit wonder Billy Ray Cyrus did more to 
bring the do to the mainstream. But the 
Beasties—especially Mike D,—general- 
ly get credit for popularizing the term. 
In fact, in 2001 no less an authority than 
the Ouford English Dictionary traced 
the word's etymology back to the NYC 
trio, declaring it “apparently coined, 
and certainly popularized, by U.S. hip- 
hop group the Beastie Boys.” 

It started in 1994 with a song called 
“Mullet Head,” which included the 
immortal line “No. 1 on the side and 
don't touch the back/No. 6 on the top 
and don't cut it wack, Jack.” But the rap- 
pers sealed the deal when they devoted 
the entire second issue of their Grand 
Royal magazine to an in-depth exami- 
nation of the mullet phenomenon, with 
articles like “Ancient History of the Mul- 
let.” “In Defense of the Mullet” and “A 
Quick Q&A with Scotty Bugatti, Real- 
lite Mullethead.” 


Did one of the members of ABBA 
really have a Nazi dad? 
Joanne Maddox, Ogallala, Nebraska 


Ina word? Fa. 

Anni-Frid Lyngstad (a.k.a. Frida,) 
the brunette-female quarter of Swe- 
den’s most famous pop group was born 
in Norway in 1945—the product of an 
affair between her Norwegian mother, 
Synni, and a married German sergeant 
named Alfred Haase, who had been sta- 
tioned in Norway. 

After the war, Lyngstad’s family— 
like those of some 10,000 to 12,000 
similarly conceived children, part of a 
German plan to “enrich” the gene pool— 
were shunned and branded Nazi col- 
laborators. They fled to Sweden, where 
Lyngstad was raised by her grandmoth- 
er after her mother's death from kidney 
failure. Lyngstad grew up believing her 
father had died on a ship en route back 
home, but when a German magazine 
published the truth in a 1977 article, the 
singer and her father were reunited. 

Curiously, the Broadway hit Mamma 
Mia!,ajukebox musical basedon ABBA's 
songs, has a similar plot, in which a 
young bride-to-be named Sophie tries 
to determine which of her mom's past 
lovers is her real dad. 
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In the 
Night in Zion,’ is that the same 


song “Late 


Zion that reggae guys sing about? 


Maele Tyler, Chico, California 


If you don't mind a little gross oversimplification: 
Yeah, mon! 

Zion was originally the ancient Hebrew name 
for a hill in Jerusalem. Over the centuries, it 
evolved to signify a metaphorical Promised Land 
to which the Jews would someday return (i.c., 
Israel). In time it came to represent a mythi- 
cal homeland for any dispossessed people, from 
African-American slaves to Mormons. 








Then in the 1930s, Zion was embraced by 
Jamaica's burgeoning Rastafari movement. 
Inspired by the teachings of “back-to-Africa” 
leader Marcus Garvey, the Rastas believed 
they were the modern incarnation of the 
Israelites, and that God would lead them, his 
chosen people—who were forced out of Africa 
and into slavery in the Caribbean—back 
to their own Promised Land, in Emperor 
Haile Selassie’s Ethiopia. A few decades later, 
Rastafarian imagery began cropping up in 
the songs of Jah-praising reggae artists like 
Bob Marley and Burning Spear, and it con- 
tinues still today: Marley's son Damian had a 
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Did NEIL YOUNG really get the 
nickname Shakey because he’s an 
epileptic? 


Casey Soto, Charlotte, North Caratina 


Ouch! Remind us never to ask you fora 
nickname, 

Young has indeed suffered from epi- 
lepsy for more than 40 years, since hav- 
ing his first seizure at age 20, but that’s 
not where the name comes from. The 
folk-rock legend was dubbed “Shakey” 
by his buddies after they saw some old 
home movies he'd shot. “His camera 
was none too steady,” explained author 
Jimmy McDonough, who liked the name 
so much he borrowed it forthe title ofhis 
2002 Young biography. “If you know 
the cat,” McDonough said, “the nick- 
name fits. Nothing is too solid about the 
guy. Plus, it’s a lot easier to say than his 
full name: Neil Percival Kenneth Robert 
Ragland Young. 

Never one to take things personal- 
ly (unless by “things” you mean the poli- 
tics of George W, Bush), Young has fully 
embraced the moniker, incorporating it 
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minor hit with “Road to Zion” last year. 

So in a way, Matisyahu—who’s both a reg- 
gae singer and an Orthodox Jew—has a dou- 
ble claim to the Holy Land. Jew gwan test! 
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intoat least two pseudonyms. One Shakey 
Deal is the singer's blues-guitarist alter 
ego. And as the second Bernard Shakey, 
Young has directed several movies, includ- 
ing the bizarre San Francisco concert doc- 
umentary Aust Never Sleeps and the envi- 
ronmentalist rock opera Greendale, 
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They're a selection of smooth, premium tequilas blended with natural orange, lime and 
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tropical flavors. And right now you can mix them up with some free music downloads, eon oY 
courtesy of Jose Cuervo and eMusic. Just go to blenderpromo.com for a music playlist TH : “— 


as bold as your favorite Cuervo flavor. 
DOWNLOAD 


CUERVO CITRICO BOLD MIX 


Rock out to tracks by YELLOWCARD, \ S M fp k J Z RVO 
HOCKEY NIGHT and THE WASHDOWN. VD, VEE VVeM 
Log on to SLENDER ROG COM for a taste! 
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JOSE CUERVO Flavored Tequila. 40% Ale/Vol. 2006 Imported by: Hevblein:.Norwalk, CT under license 
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INTRODUCING NEW JOSE CUERVO FLAVORED TEQUILAS. 


A selection of smooth, premium tequilas blended with natural orange, lime and tropical 
flavors. It’s a refreshing new twist on your favorite shot or cocktail. 


Drink responsibly. cet your FLavor on ar cuervo.con WIVE Cuervo = 
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BLENDER’S PROMOTIONAL SECTION 


BODY BY MILK i HOOK-UP MOUSSE WAX §f 


Get the hook-up and rock your hair! This mousse wax 
will give you grungy, messy hair with hardcore texture. 


. TIGI/Bed Head products are sold in professional salons. 
O y For more information, visit www.tigihaircare.com. 
| k 


Some studies suggest teens who choose milk tend to 
be leaner, plus the protein helps build muscle. Staying 
active, eating right, and drinking 3 glasses a day of 
low-fat or fat-free milk instead of sugary drinks helps 
you look your best. 


www.bodybymilk.com 10 m ) | k 7 


STEELY DAN 7 | TRINITY BLOOD 


Defying pop and rock conventions, Steely Dan's 
extraordinary three-decade-plus career has been filled 
with slinky grooves, inventive lyrics, and infectious 

hits. Now marks their first career-spanning, multi-label 
compilation—Steely Dan: The Definitive Collection— 
including the much-discussed track “Cousin Dupree” 
and the Owen Wilson favorite, “Hey Nineteen." 


THE | 
DEFINITIVE 
COLLED TION 


It's vampires versus the Vatican. A new breed of hunter 
rises out of vengeance...the true battle between holiness 
and evil begins! Chapter 1 DVD available September 26. 


www.trinityblood.tv 
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, 
eyvonce 
Knowles is tired, hungry and sick of acting 
crazy. For seven hours inside a cavernous 
hangar on the Brooklyn waterfront she’s 
been lip-syneching histrionically, hurling 
into walls and generally behaving like a diva 
one Klonopin away from a breakdown. 

But she does look good. Her hair is tou- 
sled in an elegant pile, and she’s dressed like 
Sharon Stone in the notorious interroga- 
tion scene of Basic Instinct—white sleeve- 
less turtleneck, white skirt slit up the sides. 
As her riotous new single “Ring the Alarm” 
blares, she pantomimes hysteria. Every 
twitch, snap of the neck and jerk of the hips 
dramatizes the theme of manic jealousy. 
Not that she’s enjoying temporary insanity. 
“lm tired of acting so nutty—it's hard,” she 
says between takes. Hanging her head, she 
seems to have shrunk by halfsince the cam- 
eras began to roll at 7:30 A.M. 

Asmall village of bodyguards, produc- 
tion assistants, extras, ass wipers and her 
mom populate the set. When the director 
calls for another take, Beyoneé dutifully 
slams into the interrogation chair. She rais- 
es her head, rolls back her shoulders and 
rapidly crosses and uncrosses her lees— 


as Stone did while exposing her crotch to 
Michael Douglas in the most rewound 
moment in cinematic history. The song hits 
a climax and Beyonce's legs swing open, 
revealing to Blender a view of ... skin-tone 
bievele shorts. 

Beyonce Knowles can grow tired. She 
ean act crazy. And she can be one hell of a 
tease. But she is not the type to slip up. 


xe 


*T don't like bei ng interviewed,” It’s not 
much of a conversation starter, but at least 
she says it with adisarming smile. 

Three days after the video shoot, 
Beyoncé is back in the Manhattan studio 
whereshe made B Day, her dance-floor-tar- 
geting second solo album. Her long blond 
hairisswept back witha gold hair band, and 
her feet are strapped into gold sandals. Her 
voice is warm and deep, curling into sen- 
tences likea cat nestling into a blanket. 

Beyonce Giselle Knowles is both athor- 
oughly modern star and an anachronism. 
She has a clothing line, a movie career and 
major endorsement contracts. She's partial 
tospace-age R&B beats and big-budget vid- 
eos. So far, so twenty-first century. 

But female pop stars of her magnitude 
typically detonate in a fireball of Cheetos, 
nipple brooches and front-page divorces. 
They let camera crews trail them for “inti- 
mate” TV shows. From officially sanctioned 
Brangelina baby photos to VH1 celebreali- 
ty to MySpace, this isa time of unprecedent- 
ed pop-star exposure—and Beyoncé isn't 
interested in exposing herself, 

It'sa neat trick: She's become one of the 
world’s most visible women while build- 
ing walls around herself. For the past four 
years, she's dated kingpin rapper and Def 
Jam Recordings president and CEO Jay-Z, 

jetting from NBA games to the tropics with 





him (and her Shih Tzu, Munchy, who tray- 
els in a $1,500 Louis Vuitton doggie car- 
rier). But Beyoncé has never even public- 
ly acknowledged their relationship, which 
seems both coy and silly after the constant 
paparazzi photos of the couple sunbathing 
together on yachts. 

Are you and Fay-Z dating? 

“What do you think?” 

Do you plan to have kids together? 

“] mean, were not married, we're not 
engaged. If that happens, then I want to 
have kids.” 

Do you live together? 

“T have my own place.” 

Does he stay at your place more or do 
you stay at his place more? 

“Ha ha ha! I don't want to talk about it.” 

Beyoncé’s been fortifying herself for 
stardom since she was 9. As she puts it, 
“I went to Knowles Boot Camp.” When 
Beyonce and her childhood friends Kelly 
Rowland, LaTavia Roberson and LeToya 
Luckett weren't singing En Vogue harmo- 
nies during early morning jogs, they were 
rehearsing on a stage Beyonce's father and 
manager, Mathew Knowles, had construct- 
ed behind the family’s suburban-Houston 
home. “We were sleeping in the same bed, 
waking up every morning, singing all day 
and loving every minute of it.” 

Her parents were tough, in different 
ways. “My mother was strict about when 
we went to sleep, or whether we could go to 
a party. My dad would say, ‘Ask your mom, 
and then he would tell her, “You better not 
let ‘em doit!” 

Beyonce never had a rebellious phase. 
A God-fearing, dutiful daughter, she was 
the consummate good girl: “I was very 
quiet and behaved,” she recalls. “And real- 
ly shy around other kids.” Shy, that is, until 
she sang John Lennon’s “Imagine” at age 7 
duringaschool talent show. “When I hadan 
audience, it was different. The shyness was 
gone completely, 

In the tradition of pop schizos from 
David Bowie to Eminem to Mariah Carey, 
Beyoncé has an alter ego. She calls this per- 
son—the one who roars across stages in a 
storm of pipes and booty—Sasha. “When I 
feel uncomfortable about something, I tell 
myself, ‘I’m Sasha, I'm a diva, I’m fierce, I 
can doit’ And then I can.” 

At 17, when Beyoneé was writ- 
ing Destiny's Child’s second album, The 
Writings on the Wall, Sasha helped the 
good girl channel her inner sass bomb. 
Private-schooled until eighth grade and 
with exactly one boyfriend under her belt— 
whom she met at church at age 13 and 
dated for five years—Beyoncé hadn't seen 
much of life’s ups and downs. So she 
posted herself near the hair dryers at — 


KIMBLE FOR MARGARETMALOONADO.COM; NAILS: LISA LOGAN WITH S. MURRAY MANAGEMENT; FASHION: WHITE MEN'S DRESS SHIRT BY PRADA: ¥FIITOW | ACF RBA ANN Gov.oorce 
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STYLIST: DEBORAH WAKNIM FOR THE WALL GROUP, SET DESIGN: RICHARD OWINGS FOR DE FACTO INC; MAKEUP: FRANCESCA TOLOT FOR CLOUTIERAGENCY.COM: HAIR: KIMBERLY 


Beyoncé has become one 

of the world’s most visible 
women while building walls 
around herself. 








White men’s dress shirt by Prada. Yellow lace bra and boy-briefs by La Perla. 
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t Headliners, the salon her mom, Tina, ran 








and still owns. Fora young songwriter hun- 
ery for secrets of adult femininity, it was a 
place rich with tales of romantic deceit, 
dreamy Mr. Rights and no-good scrubs, an 
E. Lynn Harris novel come to life. “I eaves- 
dropped,’ Beyoncé says. “You listen to those 
women in there, it’s more than getting your 
hair done.” 

The Writing’s on the Wall (the group's 


) “best record,’ she declares) sold more than 


6 million copies and turned Beyoncé into 
pops ur-sista, hurling grenades at buga- 
boos and triflin’ brothers in a take-no-pris- 


| oners war of the sexes. 


Soon Beyoncé experienced her own tur- 


'moil. When Roberson and Luckett turned 


18, they tried to fire Mathew Knowles as 
their manager. In response, he ejected them 
from the group. They struck back, alleging 
that Mathew Knowles had stolen money 
and, later, suing Beyoncé for defamation. 
“At the time, it was really hurtful,’ Beyonce 
says. “And I was hurt for my father, because 
we'd been a family. He loved all of us.” 
Except family can't be replaced: Rober- 
son and Luckett were speedily succeeded 


by Michelle Williams and Farrah Franklin 


| (the latter soon left the group in a storm of 


counter-accusations). Adding to her pain, 
Beyoncé was slammed on Internet sites. DC 
fans, incensed by what they perceived as a 


ruthless backstab, smeared message boards | 


with anti-Beyonce bile. 
“All ofasudden, she'd been picked outas 


the bad guy,’ says Teresa LaBarbera Whites, | 


' the A&R rep who discovered Destiny's Child 


a 


> ing tale of victimization and defiance, sang 
it in the first person, named it “Survivor” 





at a Jewish-community-center perform- | 


ance in 1990. “It was devastating for her; 
she locked herself up and cried tor days.’ 
Something dark had crashed in on 
Beyoncé’s adolescentidyll. “Ittaught methat 
people can be really vicious,’ she reflects. “I 
was really depressed and I wouldn't speak 
to anybody. I decided to protect myself a 
lot more.” (Beyoncé herself was not always 


kind: After the split, she was quoted as say- | 


ing, “LeToya was tone-deat.”) 


At concerts immediately following, 


pockets of the crowd booed her. This is how 4 


the good girl responded: Beyoncé led the 
audience in a prayer. 

Sasha, meanwhile, responded with a 
snarl: She spun the conflict into a thunder- 


and sold 4.3 million copies of an album 
with the same name. The group released six 


+ 


he 





nr 


albums with three different lineups before 


declaring an indefinite hiatus last year. 
Through pain, disappointment, tears 
and a lawsuit or two, the good girl had 
grown a lot savvier. Sasha, who had first 
proved useful helping Beyoncé cure hershy- 
ness, had become an indispensable shield. 


“Sometimes when Beyoncé slips through, | 


I'm like, “Hold up, come back!” she says, 


| laughing. “Sasha protects me. It’s a good 


way to keepsane.” 
XXX 


| Beyoncé has sold over 19 million CDs 


in the U.S. Double that and you've got the 
worldwide numbers. Her clothing line, 
House of Deréon, is carried at Macys and 
Dillard’s andis expected to generate between 
$30 million and $50 million in salesits first 
year. She is notoriously no-nonsense in the 
studio: Producer Swizz Beatz, who worked 


with her on B’Day, says, “I never saw her 


playing around, drinking, smoking—none 


of that. [ve seen 150 million percent music 


focus.” And she just turned 25. 
Her age is easy to forget. Mike © 
Myers, her costar in 2002's Austin 
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BEYONCE 


Powers: Goldmember, recalls this rare 
reminder of her youth. “I mentioned that it 
would be good to mash together ‘Baby Boy’ 
and “The Ocean, by Led Zeppelin. Beyoncé 
said, ‘Who's Led Zeppelin?” 

Her gaps in classic-rock knowledge not- 
withstanding, Beyonce is one of pop’s most 
adventurous stars—she can flaunt her con- 
siderable voice but prefers singing fleetly 
over bumpy, hammering beats and pack- 
ing verses with tricky mini-hooks that are 
easier to love than sing along with. In R&B, 
she’s the girl to be: Even Mariah Carey—no 
stranger to imttators—has scrapped melis- 
matic balladeering for Beyonce's up-tempo, 
more rapperly style, 

She's one of the few singers who doesn't 
wilt when matched with a rapper, includ- 
ing Jay-Z. “I think he’s one of the best rap- 
pers; he thinks I’m one of the best singers,” 
she explains immodestly. “If you've got Jay- 
Z's phone number, why would you get any- 
one else? He's the best.” The relationship 
has even redirected her music. “My ear for 
beats has changed. I used to pick beats for 
big pop records, but that’s not what I want 
now. My taste is more interesting since Jay. 
Like ‘Ring the Alarm'—before I would never 
have picked that beat.” 

She'll talk all day about how much she 
loves Jay, as long as the context is musical. 
Her refusal to give one inch in the priva- 
cy war is a good way to stay sane; it’s also 
good business. Beyoncé teasingly culti- 
vates the immense interest in her person- 
al life, putting Jay-Z on her singles, tug- 
ging his belt suggestively in videos, grind- 
ing against him during performances—all 
to direct attention (and cash) back to her 
music. Ifyou want to know about Beyoneé, 
says Pharrell Williams, who produced two 
songs on B'Day, “you pick up her CD. You 
pick up the thing she can control.” 

Jay-Z, aformer drug dealer who grew up 
ina housing project, hardlyshares Beyonce's 
sunny suburban past. But this isn’t merely a 
case of the good girl in love with the bad boy: 
Beyoncé has a gangsta side, too, 

Beyonce the gangsta has a poker face 
and unflappable nerves. If you want to see 
herin action, Google hername and “PETA,” 
Earlier this year, two anti-fur activists 
bought a charity lunch with the singer in 
New York. Armed with a hidden camera, 
they posed as fans before launching a rath- 
er polite attack on House of Deréon’s use of 
fur: “You'reso gorgeous,” one says, “you don't 
need to kill animals.” Beyoncé nods, smiles, 
smiles some more and remains silent. The 
women keep talking. She keeps smiling. 
After a minute, a bodyguard emerges to 
whisk the interlopers away. 

“Itwas bugged out!” she says now. “I was 
like, “Okay, 'm not gonna change my com- 
posure.” 

Did anything they say concern you? 

“I felt so deceived [ didn’t even hear 





80 Blender 


a 


LETOYA 


PROS: Destiny's Child's 
second-flyest member 
until her acrimonious 
departure in 2000, 
Her chart-topping solo 
debut, LeToya, segues 


AMERIE 


PROS: Her 2005 single, | 
"| Thing,” gave “Crazy | 
in Love" a run for its 
flustered funk insanity, 
She is also leggylicious. 


CONS: Made her - 


Hollywood debut play- from R&B to syrupy 

ing second fiddle to Houston hip-hop beats. 
Katie Holmes in First CONS: Was in a rela- 
Daughter. tionship with Slim 
salt’ werereresersenes | Thug—eoal, but hardly 


CHANCE OF B-COMING BEYONCE: | 


aaa. 


Hova. 


TTA TOE 





them. I was like, ‘I’m just gonnachill. They'll 
leave and the shrimp is still coming.” 

The video is stunning to watch: This 
womans veins, itseems, pump Freon. 

Even the songs she wrote for B’Day are 
“really gangsta,” she says. She mentions 
the “nigga, please” lyries in “Irreplaceable,” 
abouta guy being bluntly dismissed. “I want 
women to hear this and be like, ‘exactly!"” 

And allthis strength and sangtroid also 
contains some less decorous impulses. 

Is thereacelebrity couple you admire for 
the way they handle the paparazzi? 


“T think Jay's one of 
the best ra 
he thinks 









CHANCE OF B-COMING BEVONDE: 
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CHRISTINA 














| RIHANNA 

MILIAN PROS: Started 

pros: Gorgeous, skilled young—signed at I6 by 

with up-tempo struts Jay-Z, Flipped “Tainted 

and has producers Coo| | Love" into “S.0.S.," the 

& Dre on speed dial, new-wave ragga hit of 

Like B, boasts a movie the summer. Sparked 

career. rumors of romance 

CONS: Def Jam report- after: Several appeat- 

edly dropped her after ances on the town with 
| the 2006 release of So her mentor, 

Amazin’. | CONS: Her voice, which 
| eetmrmnnieeiimioins | is a bit thin, 

CHAMCE OF B-COMING BEVOMCE: gos agate cs 


— aaaa. 


“LT guess, Gwyneth and Chris Martin.” 

You know he’s punched a photographer. 

“Well, Lean relate with that! It must be 
really scary to have your children in front 
of all these people. That's your kids. That's 
when Mama Knowles is gonna be punching 
some photographers!” 


EEX 


her label is B- 
Zilla. And if she sometimes appears invul- 
nerable, she insists that she’s not. “I'm a 
human being. I have issues and struggles. 
The same things everyone else has in their 
family, ve been through.” 

The word family is a big clue. Her 
father's behavior is the sole source of sean- 
dal in the Knowles clan. There is the law- 
suit by Roberson and Luckett and another 
lawsuit, according to Star magazine, filed 
in early 2002 by sons of the group’s origi- 
nal manager, Andretta Tillman, alleging 
that Mathew Knowles blew $32 million on 
cocaine and “sex parties.” 

“I don’t talk about that,” she says. “I 
don't talk about who I date, let alone 
talk about that.’ © 
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Never try to fill the shoes of another unless 
you're also prepared to wear his belt. 


- asicsamerica.com/onitsukatiger 
| & 








TAKE EVERYTHING YOU LOVE ABOUT 
TECHNOLOGY AND MULTIPLY IT. 


TAKE THE FUN, THE GAMES, THE CURIOSITY, 

THE EXPLORATION, THE CREATIVITY, THE EXCITEMENT, 
THE PROGRESS, THE LEARNING, AND THE PASSION... 
AND AMPLIFY IT. 


NOW TAKE EVERYTHING YOU DON'T LIKE - 
THE LAG TIMES, THE LOCKUPS, THE STUTTERSTEPS.. 
AND DELETE IT. 


ITS A NEW WAY OF COMPUTING. 
IN FACT, IT’S COMPUTING THE WAY IT WAS MEANT TO BE. 
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Leap ahead 


INTRODUCING INTEL® CORE™2 DUO. 
THE WORLD'S BEST PROCESSORS. 


Intel's new Core™2 desktop processor multiplies everything you and your 
computer can do. Now you can experience performance up to 40% faster 
and over 40% more energy efficient. Learn why at intel.com/core2duo 
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BEYONCE 


When she announced the release of 
B'Day, Beyoncé declared that she'd made 
the record without notifying her father. She 
told one interviewer, “When I turned 18, 
and started handling my business more, he 
went into shock, ‘Itseemed the Independent 
Woman was declaring more independence 
from her dad. 

But Beyonce tells Blender that her 
father is just as much her manager today as 
he was five years ago, “He goes through mil- 
lions of requests and narrows them down to 


the things thatare right. He negotiates all of 


my contracts.” 

So why was it important to make the 
record without telling him?2 

“It wasnt ‘without telling him’ —it 
was without telling anyone. My dad and 
Columbia Records would have given me a 
deadline, and | didn’t want adeadline.” 

B'Day was completed in less than a 
month, funded out of Beyonce's own pock- 
etbook (probably a Vuitton). Later this year, 
she'll starin Dreamgirls, the film adaptation 
ofacherished Broadway musical that loose- 
ly fictionalized the story of the Supremes. 
She says the film influenced B’Day, which is 
“not about my personal life. It’s very Deena 
and Curtis"—the story's embattled lov- 
ers. Deena, she says, “can be a B-I-T-C-H.” 
(“I don’t swear,” Beyoncé explains sweetly, 
“unless 'm really mad.") 

Dreamgiris is Beyonce's first dramatic 
role, and her biggest one yet. Austin Powers 
and The Pink Panther were breezy walk- 
ons. “Music, I'm good at. Acting’s a chal- 
lenge,” she says. The question of whether 
she can make itin Hollywood hinges largely 
on Deena Jones. Is this her Glitter? Or her 8 
Mile? For his part, director Bill Condon says 
she nailed it from the sereen test on. “It was 
the first time she's had to dig deep,” he says. 
“And she just got it out there.” 

The film, costarring Jamie Foxx and 
Kiddie Murphy, deals with issues of race in 
romance and culture—including the com- 
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Five pairs ‘of A-list eben enter, but only one 
can leave with the title of MOST POWERFULEST COUPLE in our 


four-part, pseudo-quasi-scientific survey 


ROUMO 


GOSSIP JUICE 


We tallied a month's worth of gossip rags and gave 
the round to BRITNEY and K-FED, with 43 boldfaced 
mentions. Just behind the tabloidtastic twosome 
are Beyoncé and Jay-z (alleged infidelity), then 
Jermaine and Janet (weight loss), Gwen and Gavin 
(babymaking) and scandal-free Tim and Faith. 


ROUND 


SEX APPEAL 


“GWEN and GAVIN ooze sex," says adult-film star 
Jenna Jameson. “I could just imagine a three- 
some.” On the other end of the spectrum are Janet 
and Jermaine: “Janet is one of the sexiest girls on 
the planet, but Jermaine?” Jenna ranks Faith and 
Tim second, Jay and Beyoncé third and Brit and 


K-Fed fourth, 


THE RESULTS? 


ROUND 


HIT RECORDS 


With her multi-platinum CV and his megapro- 
ducer resumé, JANET and JERMAINE reign 
supreme with a total of 73 Top Ten hits. Faith and 
Tim take second with 55 country hits. Beyonce 
and Jay trail with 30, followed by Gwen and Gavin 
and Britney and Kevin “PopoZao” Federline. 


BABY PRICE TAG 


Every power couple needs a power baby to prop- 
erly assess their worth. So whose exploitative 
offspring photo would inspire the highest tabloid 
bid? Celebrity-babies.com president Danielle 
Friedland says Mrs. and Mr. Spears. Faith and 
Tim follow, then Gwen/Gavin, Beyoncé/Jay and 
Janet/Jermaine. 


And the Mast Powerfulest Couple title goes to ... two couples: FAITH and TIM, and their decidedly more 
trailer-park foils BRITNEY and KEVIN. Gwen/Gavin tie Beyoncé/ Jay-Z for fourth, and Janet/Jermaine 


bring up the rear. Congrats to the winners. 


TEE 


promises a black group has to make in 
crossing over. Beyoncé says compromise 
is one thing she doesn’t have in common 
with Deena Jones. “I make black records,” 
she says indignantly. “I write records like I 
speak, and | don't try to change my songs 
so everyone else likes them.” It’s a sensi- 
tive subject. When Farrah Franklin left 
Destiny's Child, she alleged that she'd been 
told to darken her hair so that Beyoneé 
would stand out more. A 2005 Vanity Fair 
cover on which Beyoncé looked particularly 
fair sparked rumors about digitally altered 
~ _ Sskintones. 

Beyonce's relationship 
to race is certainly com- 
plex. She boasts a L’Oréal 
contract. She is blond. 
There is a Beyoncé Barbie 

doll that is approximately 

the same shade of bronze 
=~ ~ as Ken. But, even before 
she hooked up with Jay-Z, she had a ghetto 
pass. “I'm able to go to Europe with a prince 
and have a conversation, and I'm able to go 
to Marcy Projects at Christmas and pass out 


presents,” she says. “I love Brigitte Bardot 
and 1 love Lil’ Kim.” Stephen Hill, senior 
VP for music programming at BET, puts 
it this way: “She has not gone to crossover. 
Crossover has come to her.” 


EX 


Beyoncé has finished take 
five of the interrogation scene. “That's 
lunch!” someone yells, and an assistant 
wraps a white robe around the star's shoul- 
ders. “We're moving, we're moving!” some- 
one else barks. Shadowed by a towering 
bodyguard named James, she heads for the 
dressing room. 

But the dressing room is across the 
street, and the summer humidity has turned 
into a hight drizzle. “Clear the way, please,” 
James bellows, his voice a 45 playing at 33. 
He helps his boss intoa black car that’s been 
purring on the set and climbs in next to her. 
A hangar door glides up. The car glides out. 
Faced with the same situation, some peo- 
ple would use an umbrella, Beyoneé—the 
good girl with a gangsta inside—uses an 
Escalade, (828) 
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Take everything you love about technology and music, and multiply it. 
Intel's new Core™2 Duo processors multiply everything you and your 
computer can do -even jamming with your favorite musical artists. Get the 
best Blender Approved music CDs, DVDs and games with a Core 2 Duo 
processor-powered PC that makes them ROCK...at Best Buy” now. 
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EVANESCENCE’S GOTH EMPRESS 

HAS SURVIVED THE COLLAPSE OF 

HER BAND, A TRAUMATIC BREAKUP, ONE 
(ALLEGEDLY) VERY EVILMANAGER—ANDA 
DEATH-BY-COYOTE? “I'M ONLY HAPPY WHEN 
IT RAINS,” SHETELLS BLENDER. 


By Josh Eells 
Photography by Danielle Levitt 


Two days ago, Amy Lee was dying ina cemetery. 

“It was a shoot for the new Johnny Cash 
video,’ she explains. “The concept is all these 
celebrities—Justin Timberlake, Tony Hawk, P. 
Diddy—dressed in black like Johnny Cash. You 
know, expressing the pain of the world. They 
said I could do whatever I wanted, so I said, 
‘Why don’t I go toa cemetery and lay some flow- 
ersonagrave?’ We shotitat Trinity Church,” she 
says, referring to the soaring neo-Gothie cathe- 
dral three blocks from Ground Zero in lower 
Manhattan. “It was really creepy,’ which, com- 
ing from her, is high praise. 

Lee, 24, is the singer from Evanescence, 
the most popular goth-rock band in the world. 
Sitting in a park on a blindingly sunny July 
day, however, she couldn’t look less like a 
princess of darkness. She's wearing pink 


Amy Lee: “Going 


to the bathroom in 
this dress sucks!” 
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shades, a purple-and-white-striped tank 
top, a flowing black skirt and flip-flops, 
and her raven tresses are pulled back into 
a loose ponytail, revealing a pale, pretty 
face. She's nibbling on a double-meat tur- 
key-and-cheese Subway sub—a foot-long, 


because “I’m going to save the second half 


for dinner,’ she says. [fit weren't for the sil- 
ver death’s-head pendant dangling from 
her neck, she could be any NYU coed lazing 
away a summer afternoon. 

“Anyway, she says about the video 
shoot, “I really wanted to wear this coat I'd 
just bought—long-sleeve black velvet, very 
dramatic. But it turned out to be the hot- 
test day of the year, like a hundred degrees. 
So I'm walking around in this 10-pound 
coat buttoned all the way up, tail dragging 
behind me, just so, so hot. But I had to wear 
it—it used to belong to Tim Burton.” 

She looks up from her sandwich and lets 
outan ironic laugh: “God. I am so goth.” 


or the past three years, Lee’s 
life has been straight out of a 
Lemony Snicket novel—one 
unfortunate eventafteranoth- 
er. First she broke up with her 
boyfriend. Then her band 
imploded. Next came stalk- 
ers and therapy; then another breakup; a 
bandmate’s stroke; an alleged sexual assault 
and ensuing seven-figure lawsuit; another 
bandmate’s retirement... 

“It's been an eventful couple of years,” 





Headbanger's Ball: Amy Lee onstage at New York’s 
Roseland, right. Below: (L-R) John LeCompt, Terry 
Balsamo, Lee, Rocky Gray. 
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Lee recently started going to therapy. 
“For the first, I don’t know, lots of sessions, 


she says, grinning and tossing crumbs to 
some pigeons. 

Back in 2003, Evanescence were the 
unlikeliest success story in music. Five shag- 
gy kids from the aptly named Little Rock, 
Arkansas—a town whose most famous 
musical export up to that point was acertain 
sax-blowing ex-president—they were either 
dismissed as a cash-in gimmick (Linkin 
Park with a cute chick) or ignored altogeth- 
er. But then their “Bring Me to Life,” a mon- 
ster collision of snarling guitar riffs and 
Lee's icy, ring-wraith vocals, landed on the 
Daredevil soundtrack, and faster than you 
could say “Bennifer II” they were skyrock- 
eting to the top of the charts. Lee became 
an overnight icon for legions of 14-year-old 
girls with Emily the Strange posters on their 





















P'djust goin and cry.’ 


walls and black lipstick in their purses, and 

Evanescence’s debut, Fallen, went on to sell 

6.5 million copies, win two Grammys and 

park in the Top Ten for nearly a year. 

Butit all came crashing down in October 
2003, when Ben Moody, the band’s guitar- 
ist and Lee's co-songwriter, decided he'd 
had enough and quit the band mid-tour. It 
was a doubly painful blow for Lee: She and 
Moody had been best friends since 1994, 
when they met at church summer camp. 
The pair dated briefly but eventually grew to 
be more like siblings—a rock & roll Pugsley 
and Wednesday. Lee soldiered on after the 
split, insisting it was a long time coming 
and best for everyone, but at the time she 
was devastated. 

“I don't hate Ben,” she says today, eyes 
glistening. “I just don’t ever want 
to speak to him again. He was truly 
kind of poisonous. Some people 
just aren't good for you—it doesn't 
mean they're Satan, but you can't 
have them in your life.” She says they 
haven't spoken in nearly two and 
a half years, since the night of their 
Grammy triumph. Moody has left 
her a few voicemails, but she doesn’t 
respond. “It’s manipulative. We need 
to just live our separate lives.” 

Lee has been staring intently 
at her fingernails, slowly chipping 
away at the dark blood-red polish. 
Suddenly she looks up, embarrassed. 
“Wow, I’m being so bad right now. 
I'm going to burn for it. I’m going to 
get a pig heart in the mail from his 
mother after this interview. But it’s 
the truth. 

“Relationships are fascinating to 
me,” she continues. “You pour your 

heart into someone, share everything, and 

it feels so good at first. But then you real- 
ize, ‘Il am completely vulnerable. This per- 
son can destroy me. That inspires me.” 

[fshe’s right, then last winter must have 
been inspirational beyond belief. In late 
November, Lee and the band fired their 
longtime manager, Dennis Rider, just one 
album into a three-album deal. When Rider 
sued Lee for breach of contract, seeking 
$10 million in damages, she struck back 
with a countersuit detailing exactly why he 
was being given the boot—and it’s a doozy: 
It alleges Rider “neglected Lee's career and 
business and focused his efforts on having 
extramarital affairs ... becoming intoxicat- 
ed during business meetings, physically 
abusing women and boasting about it ... 
and using Lee's corporate card to purchase 
gifts for his mistress,” one of which was an 
$18,000 car. And there's more: The suit also 
accuses Rider of making “overt and 
unwelcome sexual advances” toward 


PHFLVINIIS DARE- STYLIST: CAD ROAM C CAO (4bOCANCT £041 DOM. ONAN CTW PT Rees Miin|rt CAR tiamminre thsi @miiimee thdbomeem Mees’ 


i AV 


“—. == 


PIT Weletelp STyLay 


ris. 


tne 


HAC Hey 


A Ae | ——— 


= 


BED 
ABAD 
‘1GI 
a 4 | 4 700. LST. 51 





[ EVANESCENCE ] 


Maid in the Shade 
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AMY LEE is but the latest in a long line of goth 
heroines throughout history ... 
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JOAN OF ARC 1412-1431 SIOUXSIE SIOUX 1957-present 
This French military totem  Grim-faced leader of goth musical 
remains inspirational to pioneers Siouxsie and the Banshees—she 
the modern goth chick, created the template for modern goth, 
who, at worst, might suffer. with bigger hair and even darker lipstick. 


Lee, including once when he “put his head 
in Lee's lap and ran his hand up her leg” 
and another time when he said “he want- 
ed to perform a gynecological examination 
on her.” 

When we ask about the case, Lee goes 


even paler. “I should absolutely not talk 
about it,” she says. “It’s possible I could have 
no money by the end of this thing. I could 
be destitute.” 

Rider had been the band’s manager 
since 2002; he shepherded them through 
every step of their career and wielded enor- 
mous power. “I was very young and vulner- 
able,” Lee says. “And to have my trust be 
completely dashed and thrown back in my 
face—that’s what hurts the most.” 

(Rider strongly denies the allegations 
and quickly issued a statement calling them 
“appalling,” “untrue” and “disappointing 
beyond words.” When reached for further 


“Who needs the 
prom?”: Lee 


and Ben Moods 
in 2008. 





comment, his attorney told Blender, “I 
think we will stick with our previous policy 
of allowing the matter to play out through 
the court system.”) 

“Dennis was a good guy, and I think 
he meant well,” says new guitarist Terry 
Balsamo. “I personally didn’t see a lot of 
that stuff going on, but he and Amy obvi- 
ously had their differences.” 

Emphasizing that she’s speaking gen- 
erally, and not about anyone in particular, 
Lee admits that she has “allowed people to 
take advantage of me. I'm learning as I grow 
up that some people are really hurtful and 
mean and evil. Peoplearen’t always going to 
havea conscience and be good to me. They'll 
put their heart on a shelf and do what they 
have to do to get ahead.” 

But as sordid as all this is, the suit’s 
most startling revelation might have come 
in what was essentially a footnote: a copy of 
Rider's termination notice that Lee’s attor- 
neys included as evidence. “As you are well 
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aware,’ it reads, “Ms. Lee was recently in an 
abusive relationship with Ben Moody. She 
has no intention of associating with any 
persons who engage in that sort of ... ille- 
gal conduct.” 

Does that mean Ben was physically 
abusive, we ask? 

Lee inhales sharply: “I’m not going to 
answer that. Sorry.” 


n February 2005, Amy 
Lee vanished. Evanescence 
had just finished another 
exhaustive round of world 
touring to promote a live 
CD and DVD, and the label 
was already pressuring her 
to start making the next 
album. Overwhelmed, she retreated to her 
house in L.A’s Topanga Canyon, locked the 
door and pulled the phone out of the wall. 
Lee spent the next 10 months writing 
songs. “That’s my favorite part,” she says. “I 


go into this kind of weird, dark, obsessed- 
with-my-own-sadness funk.” She painted— 
stuff like the five-by-six-foot anatomical 
heart spewing a fountain of blood that cur- 
rently hangs in her apartment. She com- 
posed some music for the Chronicles of 
Narnia movie, only to have Disney brass 
reject itas “too dark” and “too epic.” And she 
did something her mom had been asking 
her about since the last album: She started 
going to therapy. 

“For the first, I don’t know, lots of ses- 
sions, I'd just goin and cry,’ Lee says. “Every 
time. I guess I was letting out all the ghosts 
of my past.” 

It’s a slightly surprising admission, if 
only because she’s already so fearlessly con- 
fessional in her lyrics. Evanescence’s debut 
was largely about an abusive boyfriend, full 
of tortured screams and pleas for salva- 
tion; it may have sounded like typical teen- 
age Sturm und Drang, but there was real 
anguish underneath. 
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The band’s new album is also intensely 
personal. But where Fallen was a cry for 
help, The Open Door is a liberation state- 
ment. “It’s so clear now that I’m unchained,” 
Lee sings in the very first verse, and more 
than one song sounds laser-targeted at Ben 
Moody. 

Much of the album also addresses Lee's 
breakup with Shaun Morgan, singer for 
the South African hard-rock band Seether, 
whom she dated from mid-2004- until last 
fall. “It was good for a while,” she says. “But 
it ended really, really wrong. It’s just that 
fatal thing—girls are so attracted to ass- 
holes.” Morgan recently announced he was 
canceling a tour to enter rehab, and The 
Open Door's first single, “Call Me When 
You're Sober,” addresses his troubles—a 
sassy, almost flirtatious kiss-offto a manip- 
ulative lover. 

On Fallen, Lee was like a vampiric 
Kewpie doll, haunted by her demons but 
also fragile and sexless. “When your're 


young, you're so awkward about yourself 


and your body,’ she explains. But now she’s 
getting less shy about embracing her femi- 
nine side—and about being sexy. “I feel so 
much better now, so much more confident. 
So free.” 





The black cloud that’s haunted Lee 
hasn't blown over completely, though. 
Balsamo suffered a stroke in November, 
when a blood clot in one of his neck arteries 
entered his brain; he says he’s only about 60 
percent recovered and still has some paral- 
ysis in his left arm. And in July, bassist Will 
Boyd announced he was quitting to spend 
more time with his family, leaving the band 
scrambling for a replacement. 

But Lee isn’t worried. “I've really bro- 
ken down the door of being afraid all the 
time,” she says. “I’m not going back to where 
I was—ever.” 


he next afternoon, Lee 
phones Blender. It’s a wet, 
gray Friday, and she’s play- 
ing the piano and listening 
to the drizzle on her win- 
dow. “I love it,” she says, 

laughing. “I’m only happy when it rains.” 
She’s at her brand-new apartment 
near Manhattan’s tony Gramercy Park 
that she shares with her cats, Shermie and 
Stella. (Her last pet, a kitten named Zero, 
was eaten by coyotes before the move from 
California.) The building is part of a con- 
verted 19th-century church, complete with 
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“T don’t ever want to speak to [ex-bandmate Ben Moody | 
again. He was truly kind of poisonous.” 


turrets, a spire, stained-glass windows and 
her favorite, a massive marble bathtub. “It’s 
like you're being baptized,” she gushes. 

Lee also has a new boyfriend, Josh, a 
28-year-old therapist who lives in New 
York. They've been friends since Lee was 
a teenager, and she’s always kinda-sorta 
had a thing for him but could never bring 
herself to admit it. “To be honest, I felt like 
I wasn’t good enough for him,” she says. 
“He’s kind, he’s a good listener, he makes 
me do breathing exercises when I freak 
out. It’s the first stable relationship I’ve 
ever been in.” 

Josh is also, she admits, at the risk of 
sounding “like a stupid obsessed weirdo,” 
her secret muse. She wrote “Bring Me to 
Life” about him, and he inspired one of The 
Open Door’s most touching moments, a 
tender, album-closing ballad called “Good 
Enough.” It’s the sound of a woman who 
may have finally found true love—probably 
as close to contentment as a death-obsessed 
goth princess is going to get. 

“When I first heard it, I was worried— 
like, “This is corny, it doesn’t fit our image,” 
Lee says. “But you know what I'm realiz- 
ing? Sometimes it’s okay to have a happy 
ending.” f=) 
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THIS uy NOT se be the first time the five 


members of the Scissor Sisters have been 
sprawled out on the floor of a trendy New 
York nightclub. It is, however, the first time 
they have doneso while holding hands with 
a psychic medium and _ self-proclaimed 
“voodoo queen.” 

“Are JFK and Marilyn Monroe together 
in theafterlife?” asks vocalist Ana Matronice. 
“Marilyn and Joan Crawford were actually 
scissor sisters,” Ana dishes gleefully, leaving 
little question as to the sexually euphemis- 
tic origins of the band’s name. 

But trading in gossip is not why New 
Orleans-born, Brooklyn-accented psychic 


Jackie Barrett is here. Given $548 of 


Blender’s money to use as it pleases, the 
dance-pop quintet has hired the paranor- 
mal investigator to determine whether the 
Greenwich Village nightspot Mr. Black is 
haunted by ghosts of drag-queens past, 
as club regular Ana Matronic suspects. 
Visitations are most common in the ladies’ 
room, so Ana shows everyone through the 
upstairs hallway that leads to the bath- 
room. Jackie takes two steps into the hall 
and stops cold. 

“There was a girl writing numbers on 
paper... stand right here,” Jackie says, grab- 
bing singer Jake Shears and placing him 
against the wall. With his dyed-blond hair 
parted to the side, he’s one orange cravat 
away from being a doppelganger for Scooby 
Doo ringleader Fred. “Do you feel a tight- 
ness in your chest?” Jackie asks. He nods. “A 
young girl was beaten here, hit in the chest, 
right in this spot. She died of the injuries.” 

Sure enough, this bar was a speakeasy 
and a brothel during Prohibition and cer- 
tainly was host to illicit activities, including 
numbers running. And the band told Jackie 
all this before ... right? 

“No,” whispers Ana. “We said nothing.” 

Jackie commands Blender to clasp 
her hands and stare into her eyes. “Do you 
feel tightness in your chest? Anxiety?” We 
explain that we feel like this pretty much all 
the time; Jackie lets go and leads us into the 
bathroom. 
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‘T've been in here many times and felt 
like someone's watching, and people have 
seen full apparitions in here,” Ana says. 
Jackie makes a beeline for the last stall 
and positions the band’s resident skeptic, 
Babydaddy, against the wall, placing her 
hand on his head like a faith healer. “He's 
gonna need some water, he's already start- 
ing to burn.” 

Babydaddy’s face turns crimson. “T 
feel something flowing through my body, 
like I'm surrounded by flies,” he tells us. 
Jackie walks over to the pole Ana is lean- 
ing against. “There are a lot of spirits in this 
room; there’s an old man right here who's 
trying to get your attention. You know what 
else I get around you? Electronics.” 

“Must be my bionic arm,’ Ana says, 
pushing up her dress sleeve to expose a tat- 
too depicting an endoskeleton of circuits 
and wires. Sufficiently creeped out, we head 
back to the bar. 

Such macabre dealings seem out of 
character for the fun-loving Scissor Sisters. 
Their 2004 self-titled debut, featuring the 
giddy Elton John sound-alike “Take Your 
Mama” and a disco take on Pink Floyd's 
“Comfortably Numb,” catapulted the club- 
land darlings to international stardom and 
sold 4 million copies worldwide. But even 
hedonists need time for quiet reflection, 
and “I Don’t Feel Like Dancin the first sin- 
gle from sophomore album Tu-Dah!, pulls 
off the trick of being an infectious clubsong 
about the joys of staying home. 

“We were exhausted from living up to 
people's perception of us as a party band,” 
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Left: (clockwise from top) Jackie Barrett, 
Del Marquis, Ana Matronic, Paddy Boom, 
Babydaddy, Jake Shears; above: Jackic com- 
forts Ana, unnamed friendly ghost. 
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Jake explains later, dragging on a cigarette. 
“We facilitate celebration, but...” 

« ,.afterthe show, we're all about having 
a drink and going to bed,” Ana finishes. 

Jackie calls everyone to the VIP room 
of the club, now repurposed for optimum 
spirit-conjuring. A blue pentagram tapes- 
try—a gift from late Church of Satan found- 
er Anton LaVey—covers a cocktail table, 
and Jackie unpacks a bag of ominous-look- 
ing props like Carrot Top’s even-more- 
evil twin. Votive candles? Check. Incense? 
Check. Mysterious “gate opener” potion in 
a Captain Morgan bottle? Check. Human 
skull? Check. Blender asks the identity of 
the skull’s previous owner. 

“You do not want to know,’ Jackie says. 

AsaSarah Brightman CD plays through 
the club's hi-fi, Jackie begins her incanta- 
tion, and the band members stand around 
her with eves shut, holding hands. Some 
dead girl hollas back. “There is a spirit with 
us, she’s willing to make contact ... she’s on 
my left side,” Jackie announces. 

Which happens to be where Ana is sit- 
ting. “She has picked you because of your 
long hair,” Jackie relays. “She was separat- 
ed from her parents at a young age and died 
here.” Jackie whispers in Ana's ear and the 
singer starts to ery, tears playing hell with 
her false eyelashes. Jackie then takes the 
hand of drummer Paddy Boom and starts 
slow dancing with him, for reasons unclear. 
This profound—and profoundly weird— 
communion comes to an abrupt end as the 
band has to get back to the studio and then 
leave for ashow. In Hungary. 

Jackic tells the band she can sense the 
next year is going to be “an amazing ride,’ 
and while they're relieved to hear this, one 
problem remains: After the $500 ghost- 
busting fee, there's still $348 left to blow. 
In honor of Jackie’s and Ana’s shared voo- 
doo-lovin hometown, the band decides to 
donate the rest to the Katrina charity Music 
for Relief. As for our psychic’s prediction of 
good fortune, no one seems surprised. 

Guitarist Del Marquis shrugs: “We sold 
our soul to the devil along time ago.” he! 
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Cornell admires 
one of the 
neighborhood's 
many top-notch 
mimes. 











nthe narrow 
but elegant Avenue Montaigne, the boutique-choked 
spine of Paris's moneyed Sth Arrondissement, a 
crowd gathers outside the Hotel Plaza Athénée, 
pushing toward the entrance, blocking taxi “abs, 
attracting a satellite throng of onlookers who have no 
idea what may or may not be happening on the scar- 
let carpet but stick around just in case. A long black 
car pulls up, and the flashbulbs of paparazzi illumi- 
nate the street with the light of a thousand suns. A 
bald industrialist and his mistress climb out of the 
limousine. The teenagers sigh with disappointment. 
The telephoto lenses lower as one. 

Down the block, on the terrace of a worn 
brasserie, Chris Cornell takes in the -spectacle, ver- 
sions of which he undoubtedly experienced during 
two decades as the golden throat for Soundgarden 
and now Audioslave, years that saw any number of 
sold-out arena shows, record sales far into the mil- 
lions and videos built around panoramas of rusted 
















metal, showering sparks and stuff thatjust happened 
to explode. Audioslave's third album, Revelations, is 
recently out, the title track is saturating rock radio, 
and Cornell has quietly begun work on his second 
solo album, with U2 producer Steve Lillywhite. 

This crowd is not for him—apparently Johnny 
Depp is staying at the hotel—and at this point, the 
42-year-old Cornell doesn’t want it to be. He loves 
his wife, Vicky, he loves his job, and he has a te udder 
son and a 5-vear-old daughter who leaps into his 
arms like a Flying Wallenda. His newfound sobrie- 
ty is advanced enough that he pretends not to notice 
that you are drinking Bordeaux while he nurses a diet 
soda. He isa Parisian now, with a magnificent apart- 
ment, a fast motorcycle and ownership, with Vicky 
and her brother, in a restaurant, Black Calavados, so 
unspeakably fashionable that Balenciaga couturier 
Nicolas Ghesquier e loves being photographed there. 
Cornell isthe muse for John Varvatos, a titan ofsmart 
‘asual wear whose designs are as coveted by hip-hop 
kids as they are by the customers at Barneys. And the 
neighborhood where Cornell lives and the paparazzi 
swarm is the one that inspired the word ritzy. Ifthe 
Chris Cornell you remember is the brooding grunge 
singer who holed upina Puget Sou nd cabin for weeks 
arid months at a time, this one is unrecogniz- 
able: different wite, different band, different 
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~ THERE WAS A TIME IN THE MIDDLE OF MY DEPRESSION 
WHEN | BASICALLY STOPPED EATING.” 


continent, different state of mind. 

“There was a time in the middle of my 
depression when I basically stopped eating,” 
Cornell says, referring to a very dark period 
in the late 1990s, following Soundgarden’s 
demise. “I wasn’t doing it to lose weight or 
anything—I just forgot to eat. I got down 
to 145 pounds, which is pretty skinny. I’m 
6'3". And then I read an article in a mag- 
azine by a doctor talking about his experi- 
ences with anorexia, and everything start- 
ed to make sense—the aches in the joints, 
the headaches, the way my bones felt as if ] 
could bend them with my hands. I started 
eating again. That was much better.” 

In a former life as a rock & roll journal- 
ist, I spent a certain amount of time with 
Cornell. I saw some of the shows at Seattle’s 
Moore Theatre that helped kick-start the 
Seattle scene. I was on a plane carrying 
Soundgarden that came within a hairs- 
breadth of smashing into an Australian 
mountaintop. 

Now I spend most of my time writing 
about food, and I'm here to write about 
Cornell's new life as a bon vivant. Even in 
the old days, it seemed as if Cornell and I 
spent as much time talking about cooking 
as we did about music—he worked for years 
as aline cook at Ray's Boathouse in Ballard, 
which had a reputation as one of the best 
seafood restaurants in the Seattle area—and 
[ couldn't think ofa musician whose restau- 
rant I would rather visit. I mention that 


Clockwise from top: Gone fishin’ at L’Ecume St.- 
Honoré market; taking the air at Le Relais de 
L’Entrecéte; and tucking in at his own joint, Black 
Calavados with wife, Vicky. 
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his newfound élan seems very far removed 
from his post-grunge bottom scraping, 
which included a 2002 rehab stint for alco- 
hol abuse, among other toxins. 

“I was in my second week of rehab,” 
Cornell says, stabbing at a tomato with his 
fork, “when another singer from a well- 
known band walked in with a dazed look on 
his face. | wondered for a second whether | 
had died, whether this was the lobby where 
the new guests walked in, and when I was 
going to meet Elvis.” 

A guy whocan make rehab sound like an 
episode of The Love Boat scripted by Jean- 
Paul Sartre may be a guy you want to spend 
some time hanging out with. 
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“I had the quintessential rock & roll 
rehab experience a few weeks in,” Cornell 
continues. “I was picked up from the clin- 
ic, ushered into a limo and driven to the 
set of Audioslave'’s ‘Cochise’ video, where 
I was lifted onto a nine-story framework, 
and I started lip-synching the song, still 
dazed from the incongruity of it all. [looked 
around: Rage Against the Machine was 
playing somewhere below and fireworks 
exploded everywhere around me. I couldn't 
help thinking, ‘Am I really supposed to be 
here?” 

On the way back to his apartment, he 
walks past the photographers waiting for 
Johnny Depp to make his appearance. 
Most of them aren’t quite sure who 
Cornell is, but they take his picture 
anyway. He looks famous, that much 
is for sure. 


x 


At the crack of noon the next 
day, we meet a few blocks away at 
Cornell’s favorite bistro, which is 
more or less the Parisian equivalent 
of a Sizzler: You can get steak with 
# mustard sauce, pitchers of raw red 
swine if you want them and as many 


Wf _ fries as you can hold—very pleasant 


but not exactly challenging. It is the 
wrong day for the organic market on 
the Boulevard Raspail, so we hail a 
cab to the Rue Cler, a well-known 
shopping street near the Eiffel 
Tower, where he compares the glossy, 
gas-ripened fruit unfavorably with 
backyard cherries he grew up eating 
in Seattle. He stumbles over a bit of 
French that turns out to be the 
word for lettuce. He's delight- 
ed to run across a boulangerie 
selling American doughnuts. I 
begin to doubt his credentials 
as a gourmet. 

We inspect the oysters at 
a small fish market across the 
Seine, on L’Ecume St.-Honoré, 
and he becomes fascinated 
with percebe, atruly gruesome- 
looking Atlantic shellfish—you 
twist off what look like toenails 
and eat the nubs of sweet flesh 
underneath. He is suddenly 
nostalgic about seafood. 
“L started out doing absolutely the low- 
est job in the food business,” Cornell says. 
“When I was 17, I cleaned up slime for the 
legendary fish wholesaler Jon Rowley. 
And I mean that literally—there was one 
guy doing the filleting, and the place was 
crusted with fish guts and scales and slime. 
Sometimes when we got skate in, it was 
coated with two inches of solid slime, sticky 
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jut into the room—the effect 


and oozing and almost impossible to clean. 
One day, Jon brought in this special pow- 
der to clean out the walk-in refrigerator. 
He seattered it along the walls and sprin- 
kled it with water, and it produced this 
caustic gas that was supposed to loosen the 
goo from the walls. It was my job to go in 
and clean the place out, but I took one whiff 
and almost passed out. To this day, I’m still 
not sure who ended up cleaning out the 
refrigerator. 

We pause in front of a vegetable stand. 
He grabs a dustpan and broom from where 
they lay near the cash register and sweeps 
refuse from the sidewalk before waltzing 
with the implements into the street, twirl- 
ing and mugging, flicking at a bit of onion- 
skin that has settled near the middle of the 
lane. [t is such a Gene Kelly American in 
Paris moment that the vegetable seller and 
her assistant whistle and clap their hands 
with glee. 

Later that evening, I wander over to 
Cornell's Black Calavados — restaurant, 
which is one of the many Euro, nightclubby 
places that clot his neighborhood. It’ slight- 
ly off the main drag, marked only by a dis- 
ereet BC and a phalanx of val- 
ets dressed in tailored black. 
Step downstairs and you're 
in the bar, a narrow, muir- 
rored space fitted with vague- 
ly phallic leather benches that 


is a little like what it might be 
to sip Bellinis inside a Xerox 
miachine. (Excellent Bellinis, 
by the way, made with freshly 
puréed organic white peach- 
es.) Up a grand staircase and 
past hostesses who pose like 
the three Graces, is the near- 
ly pitch-black dining room. 
Chris and Vicky Cornell mag- 
isterially occupy a corner 
booth beneath a power fixture 
that resembles an octopus. 

“Lreally had to woo Vicky 
the old fashioned way,’ Cornell says, squeez- 
ing his wife's shoulder. (Cornell's previous 
marriage, to Soundgarden manager Susan 
Silver, ended in a lawsuit over her handling 
of band business.) “It was a new experience 
for me: dinner dates, flowers, sweet noth- 
ings ... She is so beautiful, so together. And 
her brother is the jealous, protective type, 
and he has a temper. He's had his nose bro- 
ken atleast a dozen times.” 

Ina previous lifetime, this dining room 
once housed a funky nightclub popular 
with legendary Parisian performers like 
Josephine Baker and after that, a chic res- 
taurant that was supposedly a favorite of 
Jackie Onassis. Cornell imagines Black 


EAT ME! — 


Restaurateur Chris Cornell shares his recipe for what we Americans call “very 
thin pancakes with shrimp.” Bon appeétit! 


Crepes: 

2 farce exes 
Pewp mille 
1/S cup water ly chopped 
leup flower 
1/4 teaspoon salt mcnnee 


2 tablespoons melted butter ; 
shrimp) 

Using a blender, mix allingre- 

dients together until batter 

is smooth. Butter a pan. Stir 

hatter into greased crepe pan. 


Cookuntilalmostdryontop. deed 


Hee 


Calavados asa haven for bohemians, a place 
where a kid in a ripped T-shirt might show 
up for a supper of Kobe-beef miniburgers 
and truffled mac and cheese without being 
hassled by the clipboard holders at the door. 
Atthe moment, the bohos have been crowd- 
ed out by 40-year-old guys with really hot 
virlfriends, kids with money and the occa- 
sional gourmand with a secret yen for the 
chef's signature dish: popcorn balls with 
nuggets of goose liver at their core. The pop- 
corn balls are served with the haute cuisine 
equivalent ofa Jell-O shot—gelee of vod ka, 
they call it. 

The conversation veers toward music. 

“This is going to sound really bad,” says 


Langoustines: 

1 tablespoon olive oil 

I shallot or green onion, thin- 
2 teaspoons fresh ginger, 

12 aunces langoustines (or 


3/4 cup ricotta cheese 


2 tablespoons cilantro, minced 


Lavocado, peeled, pitted and 


Tmeango, pealed, pitted ane 
diced 





Heat skillet to medium. Place 
oil in pan. Sauté shallots and 
finger for one minute, then 
add langoustines and sauté 
until heated through. 

In mixing bowl, combine 
ricotta and goat cheese with 
minced cilantro. 

Add sautéed langoustines, 
then add avocado and mango. 


i/Scup goat cheese Mix. 


Place 1/2 cup of filling in cent- 
er of cach crepe. Rollitupand 

you're ready to chow down like 
agrunge star! 











Rock of ages: (L-R) Cornell with Soundgarden in 
1989; with Audioslave in 2002, 


Cornell, taking a pull on his Coca-Cola 
Light, “but I really love my iPod. It’s a great 
way to listen to music, And I know it's driv- 
ing the record companies crazy because 
suddenly it seems as if there’s no need for 
them anymore. Maybe there is no real need. 
This is Audioslave’s last contracted album, 
and we're not sure what we're going to do 
next: sign another contract, release the 
records ourselves or just put songs out on 
the Internet. It’s an interesting question. 
These are interesting times.” 

Cornell finishes the second of his pop- 
corn balls and slips his Jell-O shot across 
the table to me. Sometimes there are bene- 
fits to dining with sober rock stars. fel 
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he drive from West Hollywood 
to Brentwood is as tony as it comes. 
As sprawling lawns replace the 
congested concrete of the Sunset 
Strip, signs start popping up for 
places that—thanks to guard 
booths and 15-foot hedges— 
most people will never even glimpse. First comes The 
Beverly Hills Hotel, followed in quick succession by 
the Los Angeles Country Club and the Bel-Air Country 
Club. 

A mile or so before you turn off Sunset to snake 
up the hills of Brentwood, though, a different sign 
appears. The sign is significant only if you're headed 

















to meet Stacy “Fergie” Ferguson, dirty-blond song- 





bird and star of the Black E) -rather than, say, 
Arnold Schwarzenegger or Marilyn Monroe, both of 
whom have called Brentwood home. The sign reads, 
CAUTION: HUMPS. 

It will be some time before the words Fergie and 
humps disentangle themselves from each other thanks 
to “My Humps’—the Fergie-fronted Black Eyed Peas 
hit that expanded the ass-slang lexicon to include 
camel anatomy. 

“Humps is more ... surface,” she says. She's reclin- 


ing on a patio belonging to the actor Josh Duhamel, 


her boyfriend of two years, looking out at Brentwood's 
brush-covered hills. She’s wearing a typically Fergie 
outtit:; suede throwback Nikes, tight Calvin Klein 
jeans, hoop earrings and a beige newsboy cap. As she 
talks, her wide lips shimmer under several strata of lip- 
gloss. “I want to express exactly who I am. A lot of peo- 
ple see just one facet, and [have many.” 

Earlier today, Fergie took a long meeting with 


Interscope Records CEO Jimmy Tovine to discuss - 


those facets and how her solo debut, The Dute hessy 
would best showcase them. Ina few hours she'll : 
toa Hollywood recording studio and work welli to he 





early morning e, climinating songs, tightenin: upaiier . 


ludes and putting the album to bed.’ ‘Thay 
today,” she says. “Deadline’s here.’ | 

The meeting began with some ¢@6od_ tidings. 
Fergies single onden Bridge hit the top spot & 
on Billboards Hot 100—beating out Bevonce, “*” 
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“Tused to sitinmy room and sing 
J.J. Fad songs inthe mirror, Thisis just 
my chance to doitin public. 





Christina Aguilera and the indefatigable 
Gnarls Barkley. The chairman of Geffen 
Records, Ron Fair, e-mailed her early today 
with the news. “I woke up around nine-ish, 
looked at my Sidekick and just started ery- 
ing, she says. She wipes her eves. “I’m still 
doing it, like amaniac.” 

“London Bridge” is the kind of song 
whose ubiquity scems inevitable. [It fea- 
tures Fergic’s playfully unadorned rapping, 
a funk-sampling beat and a nagging, nurs- 
ery-rhyme chorus that replaces the intrigu- 
ingew! of “Humps’ witha teasing wha? But 
the song is a Trojan horse—a way to sneak 
the tales of addiction and redemption that 
fill much of the CD through the pop gates. 

“I'm definitely touching on issues that 
aren tchildlike,’ she says. “But I'm notatraid 
tolaugh at myself, either, [do it all the time.” 
She pauses for a second and smiles. “And | 
Know others do as well!” 


Many pop stars talk about 


humility, but nobody brings the goods 


like Fergie. She has helped sell millions of 


records and has launched a movie career— 
acting in Poseidon and an upcoming Robert 
Rodriguez feature—by working a goofy, 
unselfconscious sexuality, singing catchy 
nonsense in funny voices and funnier out- 
fits. Like her fellow Peas, she gets the party 
started no matter how retarded she must 
act in the process, 

But Fergie's humility is hard-carned, 
Hercartoonish coquetry belies a rocky path 





to fame: Born in 1975 in the L.A. suburb of 


Hacienda Heights to two schoolteachers, 
she was a child actor by the time she was 
$, appearing in commercials, doing voice- 
overs for Peanuts specials and singing on 
the TV show Aids Incorporated. Later, she 
Was part of the teen-pop trio Wild Orchid 
with another Avds Incorporated alum, and 
Ron Fair helped sign the girls to RCA. The 
group put out two albums under the label 
but never released a third. Fergie later 
got hooked on crystal meth, a destructive 
addiction that reached its nadir when her 
weightshrank to 90 pounds and she started 
having long, paranoid discussions with her 
hamster. She kicked the drug with the help 
ofa hypnotherapist, and in 2007 she start- 
ed contributing vocals to the Black Eyed 
Peas, whom she would help transform into 
a multi-platinum Benetton ad of PG-rated 
pop-rap. 

How does hypnotherapy work? 

“It’s all about the subconscious. You 
take 50 minutes to just deal with your issues 
and how and how not to act out on things, 
and then the last 10 minutes you lay back in 
a chair and get positive suggestions under 
hypnosis.” 

Blender nods through Duhamel’s patio 
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doors toward a living room bar amply 
stocked with bottles of tequila and wine. 
It’s unusual that you havent had to 
swear off alcohol, too. 
“lm not saying my way is the way; I'm 


just living my life. 'm not perfect. But it’s 


cool I'm still able to drink, because wine is 
nice. She says, smiling. “Wine is very nice.” 

It’s crucial to Fergie's recovery that she 
discuss her addiction openly. While writing 
The Dutchess, she turned her nasty memo- 
ries into songs, drawing on 500 pages of a 
handwritten autobiography—a publisher's 
dream for the drugs, despair and recovery 
within, “Journaling was something encour- 
aged by my therapist,” Fergie explains. “It 
was about getting over abusing myself, and 
wanting to know how I got there. She said, 
‘Start from day one, so I wrote everything 
| remembered and | realized that when | 
was a child actor, I was people-pleasing all 
the time. It’s called ‘being professional, but 
I held a lot of things in. That's why it was 
important for me to express what I've been 
through on the album.” 

In songs like “Voodoo Doll” (“about tor- 
turing yourself) she says) and “Losing My 
Ground,’ Fergie sings full-bore confession- 
als. Good-bye, “Humps”; hello, Oprah. 

On other subjects, though, she’s not so 
transparent, and the subject that seems to 
make her most uncomfortable is sex—per- 
haps that’s why she usually sings about it 
in double entendres. We ask her about the 
slang definition of a “London bridge’"— 
explained on urbandictionary.com as 
occurring “when two girls are being done 
doggy-style, facing cach other and making 
out while the two lucky men high five over 
them™—and she turns coy. 

Is thatthe intended meaning behind the 
song? 


With boyfriend 
and hump 
COUNOISSCUL 
Josh Duhamel. 


“lve heard other definitions as well. I'm 
gonna leave that one ambiguous.” 

Have you ever been in a London 
bridge? 

“Tm notanswering that,’ shesays, before 
realizing that the obfuscation sounds more 
like an implicit affirmation than a denial. 
“Wait, have [? No. I} don't think I ever have, 
actually...” 

Her eyes roll upward, as though cycling 
through a series of trysts: “No, no I 
haven't.” 


a 
When Fergie is in L.A.—a 
rare occurrence, she says, since it feels like 
she’s spent “300 of the last 365 days on 
the road”—she stays with Duhamel, who 
stars on NBC's Los Vegas (they met dur- 
ing a cameo she had on the show in 2004). 
The two station themselves in Brentwood, 
eschewing L.A. nightlife for trips to ‘Taco 
Bell and the video store—indeed, the liv- 
ing room looks more like a well-appointed 
post-collegiate apartment than an actor- 
and-pop-star’s digs. DVD cases, cigarette 
lighters and a book of Ed Ruscha paint- 
ings litter the coffee table. There's a karaoke 
machine in one corner. The hardwood floor 
is unswept, and two dachshunds, pure- 
bred Zoe and mutt Dylan, chase tennis balls 
across tt. 

We ask her what it’s like competing 
with such multi-platinum stars as Beyoncé, 
Christina Aguilera, Jessica Simpson and 
Janet Jackson, all of whom have released 
new albums this fall. “I feel I've played 
catch-up with them,” she says, petting Zoe 
in the backyard. “lL remember meeting 
Destiny's Child in an airport when I was in 
Wild Orchid and taking a photo with them! 
| mean, I used to sit in my room and sing 
J.J. Fad songs in the mirror. This is just my 
chance to doit in public. 

“Tm anormal girl,” she concludes. It’s a 
familiar sentiment among the famous, and 
although it’s not true—normal girls don't 
date actors, get free H2s from Hummer or 
pay $1,000 for adachshund—it’s truer than 
usual with Fergie. 

Near the end of our interview, she pops 
out of her chair. “I've got to show you this!” 
she says, and disappears into the house. 

She returns a minute later holding a 
red-and-white plastic box about the size 
of a deck of cards. On one side is a picture 
of the Black Eyed Peas. On the other is the 
McDonald's logo, She presses a button and 
her voice rings out from a light-up speaker, 
singing the Peas song “Don't Phunk With 
My Heart.” Fergie—the girl with the No. 1 
song in the country—bobs dorkily along 
with the music, her face beaming. 

“We got our own Happy Meal toy!” she 
squeals. “Isn't that the coolest?” =! 
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NO MORE BARROOM BRAWLS; NO MORE THANKSGIVING DINNERS ENDING 
IN TEARS. THE AGE-OLD QUESTION—WHO IS THE GREATEST ARTIST OF ALL 
TIME?—WILL BE SETTLED ONCE AND FOR ALL ON THESE PAGES OVER THE 

NEXT SIX ISSUES. SIXTY-FOUR ACTS AT THE PEAK OF THEIR POWERS GET IN 


THE RING, WITH WINNERS DETERMINED BY BLENDER’S ELITE PANEL OF 
ROCK-AWESOMENESS JUDGES. ARE YOU NOT ENTERTAINED? 
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BRACKETOLOGY 

They spend more time it 
than the gym, but don't « 
bookworms to get winde 
famous for their poetry, | 
postures—a few, like top 
and his first-round oppo 
at both. Having trash-ta! 
EMINEM and JAY-Z in the sé 
may mean some games 4 
televised after hours, wh 
sters are asleep. THE SEXP 
ENEMY promises to be a1 
And watch out for the WI 
have a longer bench thar 
tourney. This is anybody 
maybe THE SMITHS, who d 


SLEEPER PICK 
JAY-Z (guy owns his own * 
gotta count for somethin 


REGIONAL MVP 
FLAVOR FLAV (with their ov 
use its time-outs wisely) 


KEY INJURY 

THE SEX PISTOLS replaced € 
with Sid Vicious, who is 
tionable” at game time. 
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BRACKETOLOGY te 
“This region is stacked like a two-_ 
story wall of Marshall @mps. GUNS 
N' ROSES a tenth seed? JJMIHENDRIX ~~» 
at seven? Match-ups ta watch: 
LYNYRD SKYNYRD and NEIL YOUNG j 
a throwback to the clas 
Home Alabama’ vs. “Sotithern 
Man” battles of the "70s. THECLASH 
wiped the stage with THEWHO when KEY 
they opened for them ii Will nOLuNe snes 
lightning strike twice ie 
ing of lightning, can speedes 
ding METALLICA ridea Bole te-vieto 
r sludge-titans BLAGK SABBATH? 
b. = 





































rough of St. Me v bone 
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LACK, WI. 





BAUCE SPRINGSTEEN: TOM HILLAWIREIMAGE.OOM: JIMI HENDRIX: DAVID MAGNUS/REX USA; JAMES BROWN: CHRISTIAN SIMONPIETRISYGMA/CORBIS; MADONBA: ROGER RESSMEVER/CORBIS 
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GEORGE HARRISOH: FIOMA ADAMS ALEDFERMS/RETHA LTD: AUNCE: SCOTT WEINERUAETMA LTD; DAVID @OWIE: MICHABLOCHSARCHIVES OOM: MICs JAG ARON WOLAA) TD; ELVIS COSTELLO: CHAS GABRIMN/REDFERNS/RETHA LTO; JACK WHITE: RAHAY SEGEVRETNA LTD, MS 
PRESTOM/CORBIS; JOE STAUMMER: GEORGE ROSE/GETTY IMAGES: BRITHEY SPEARS: KEVIN MAZUP) WIREIMAGE.COM: PIRLIC ENEMY: JACK BARAQW/REX USA: RAT OORAIB: SELOTTA/GETTY IMAGES; MORAISSEY: MARTIN O'HEILL/REDFERNS/RETHA LTD: ANDRE BENJAMIN: FANE 
GEORGE CHINAWIREIMAGE,COM; B08 OFLAN: JERRY SCHATZBENG CORBIS: AML ROSE: GEOAGE CHIN WIREIMAGE.COM: 808 MARLEY: IAN O9CKSOH | AEDFERNS | RETHA LTD; RINGO STARA: FIOHA ADAMS/REOPERNS/AETHA LTO: KANYE WEST: DAVID FESHERLFI: THE BEATLES: FIONA ADAMS 
MAM COREIS: PAUL MGCARTHEY: FIQHA ADAMS/REOFERNS RETNA LTO: MICHAEL JACKSON: EMERSON SAMICORBIS SYGMA; EMINEM: REUTERS DORBIS: MADNNA: RICHARD E AARONSRETMA LTD; GREEN DAY: MIGEL CRANE/REOFERNS RETNA LTO: THE SUPREMES: AB) REOPENS /AETMA L 
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sIOLS vs. PUBLIC 
xt (literally). 
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any team in the 
| to win, except 
mt play sports. 


( FIRST ROUND ) 
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BLACK SABBATH ( 1970 ) 
|METALLICA(ss) = 1986 |METALLICA(ss) = 


AC/DC (1980 ) 





FIRST ROUND | 


FRUN-DM.C.(o) = = D.M.C. FRUN-DM.C.(o) = = 
| NEIL NEILYOUNGsnocruzyvonse (1979) AND CRAZY HORSE NEILYOUNGsnocruzyvonse (1979) 1979 9) 


| LYNYRD SKYNYRD (1978 At 





| JIMI HENDRIX EXPERIENCE (1967 ) 


| GUNS N’ ROSES (196s 


LED ZEPPELIN (1973 ) 
|THEWHITESTRIPES(2003) = WHITE |THEWHITESTRIPES(2003) = ( 2008 ) 





AIOTT: ROM WOLFSOMLFL: BONO: MEAL 
JOTTAIGETTY IMAGES; BRIAN JOHNSON: 
RNS/AETMA LTD; ELVIS PRESLE®: ETT 

EWIE WORMER: JILL FURMANOWSEY/LT 









O [= F (an) JAMES BROWN | F (an) JAMES BROWN | BROWN 
: (2000 ) BRITNEY SPEARS 


| (1989) BEASTIE BOYS 
—————s lr 
(2000) F (2000) RADIOHEAD | 


: | [= (2000) OUTKAST 
| | = = 
| : o (2008) KANYE WEST | ) (2008) KANYE WEST | WEST 


| | mo (:980 ) TALKING HEADS 
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( 1973 ) F (gr) GRATEFUL DEAD F (gr) GRATEFUL DEAD 


(1969) THE VELVET UNDERGROUND 
( F (ra) NEW ORDER | ) NEW F (ra) NEW ORDER | 


1 (1969 ) SLY AND THE FAMILY STONE 
F Cas) BELA SOUL 1989) DE LA F Cas) BELA SOUL 


iE (1956) ELVIS PRESLEY 
- F001) MISSY ELLIOTT 


(196+) THE BEATLES 
° ————— Ts eee 


| | | (1977) RAMONES 
| | {= Cy sre) DAVID BOWIE | (1972) DAVID ~ (a2) DAVID BOWIE 


| | | pon (1985) MICHAEL JACKSON 
| | [oy (1965) THE SUPREMES 


oO. (1985 ) MADONNA 
[o} (1966 ) THE BEACH BOYS 


Ox (1972) STEVIE WONDER 
- © (197) ROXY MUSIC 


| | (1967) ARETHA FRANKLIN 
| O (1969 ) CREEDENCE CLEARWATER REVIVAL 


fo) (1972 ) AL GREEN 


tio) (1977) FLEETWOOD MAC 


[oy (1991) NIRVANA 
| lige (2004 ) GREEN DAY 
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SLY STONE may forget to show up p for ti P -off 
but when he’s on, it’s on. 


KEY INJURY 


Almost all of JAMES BROWN’s band quit and 
was Beg in ceil ie 
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BRACKETOLOGY 


The two titans at the top of the most hummable 
region are going to be hard to beat—although 
the soul challengers filling out the bracket’s top 
half might be up to it. The real action, though, 
is lower down: The Spiders from Mars or da 
brudders from Queens? DIANAROSS costarred 
with MICHAEL JACKSON in 1977's The Wiz. Both are 
hoping to redeem that performance. MADONNA 
has more personal trainers than THE BEACH BOYS 
have hit singles. Practice makes pertect, but 
anything can happen come game time. 


SLEEPER PICK 

THE BEACH BOYS (if behind-the-scenes genius 
Brian Wilson can be coaxed out of the locker 
room) 

REGIONAL MVP 

CHRISTINE MCVIE isn’t one of those rah-rah types, 


but the kevyboard-playing soldier behind “Don't 
Stop” is the Mac's quiet backbone. 


KEY INJURY 

Despite some very stylish uniforms, ROXY MUSIC’s 
swageer has been hobbled by the defection of 
two bass players and a keyboardist. 


Maxlonna (1985) 








© 2006 Best Buy. All Rights Reserved. Best Buy, the Best Buy logo and the tog design are trademarks of Best Buy Enterprise Services, Inc. 


More music from more artists. And more ways to play it all. 
From tons of CDs to MP3 players and car stereos, we've got you covered. 


Music lives here 
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MUSIC GEEKS COME IN ALL FORMS, SHAPES AND SIZES ... AS DO GEEKY 
MUSIC GIZMOS. FIGURE OUT WHICH ARE BEST FOR YOU WITH THIS FIELD GUIDE 
TO POP’S MOVERS AND SCHLEPPERS. 
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Q Turntable, = X% ee 
f $1,500; numark.com . . Se 
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PHOTOGRAPHY BY DAVIES + STARR 
ILLUSTRATED BY BENJAMIN WACHENJE 
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ts 
Pop Starlet 


DESPITE WORLDWIDE ACCLAIM AND UNSPEAKABLE CODDLING, STILL JUST A KID 
AT HEART ... A RICH, HYPERSEXUALIZED KID WITH AN INTEREST IN TECHNOLOGY 
BEYOND AUTO-TUNE PITCH-CORRECTION SOFTWARE. 
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1 coesssessess. 


( HOT SEAT ) 
Spend more time at home (albeit in front 
of the TV) with the PYRAMAT PM440; it's 
the ultimate next-gen console accessory, 
with its full-range speakers, MP3-player 
dock and amazing Rain Man-like rocking 
action. $200; pyramat.com 


2 
( STOCK EXCHANGE ) 


Tween-age girls switch phones nearly as 
often as BFFs, so BACKUP-PAL is a must- 
have. The small battery-powered device 
plugs into cell phones and downloads 
numbers, which can then be uploaded 
onto your new mobile. Until something 
cooler comes out, $40; backup-pal.com 


3 


( MIX 'N’ MATCH ) 
Who needs Scott Storch or Max Martin 
when you can use the NUMARK ICDX, 
mm a CD/HD media mixer and iPod dock to 
Media Player manipulate your music at will? $!,000; 
numark.com 


rT 


( GOING MOBILE ) 


It’s no coincidence that the LG FUSIC 
phone looks, feels and plays like an 
iPod. What is surprising is its ability to 
download music and TV at broadband 
speed. Detention just got interesting, 
$400; us.ige.com 


5 
( COMING DISTRACTIONS ) 


We've come a long way since Trapper 
Keeper—today, teenyboppers store all 
their data in devices like the IRIVER 
CLIX, a 2GB media player that’s also an 


FM tuner, voice recorder and fashion 
BLENDER statement. $/95; iriveramerica.com 
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MoNoqsin y aint th this thing's blood. Rhapsoyy, eMusic, Napster, Yahoo! Music—-+this Creedsn-lovin 
MP2 plays craves \ariety. pres the love yo, ‘cause this is she | berated i Most. 


| || Mohsts.com 





SanDisk is a trademark of SanDisk Corporation, registered in the US and other countries, Sansa is a trademark of SanDisk Corporation, Other brands and products are trademarks of their respective holder/s. © 2006 SanDisk Corporation. All rights reserved. 
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ENTHUSIASTIC, HYPERVERBAL CONNOISSEUR OF MUSICAL GENRES BOTH COMMERCIAL ssssseee 
AND OBSCURE, PASTY, INDOOR-LIVING PALLOR MAKES EXPOSURE TO SUNLIGHT sss00° 
DURING PITCHFORK MUSIC FESTIVAL ESPECIALLY HAZARDOUS. BECAUSE OF ADVANCED 238Sseees,, 
TECHNICAL APTITUDE, POSTING BOOTLEG RADIOHEAD MP3S OR PARIS HILTON NIP-SLIPS SSS sSeee 
PROVES EASIER THAN TALKING TO A GIRL. WAY EASIER. 
: ssssssssssss® 
( SWAP MEET ) 


The code for trading songs between 
iPods has been cracked: Meet the SIMA 
HITCH. There's just one “hitch”: It only 
works with PC-formatted iPods. But hey, 
you could be the first nerd on the blog to 
post a runaround for Apple users! $150; 
gethitch.com 
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(... AND I'M A MAC! ) 


The I?-inch MACBOOK PRO is the 
McLaren FI of laptops. Record your 
ruminations right out of the box using 
the built-in iSight camera, export to iWeb 
and click “publish.” You've just launched 
a video blog! If you only had something 
worth saying, From $2,000; apple.com 


3 
( M*A*S*H'U"P ) 

Loop, remix, sample and scratch overlay 

any MP3 with the DENON DN-S3500 
musicgremlin tabletop player, a portable unit with 
onboard effects and an intuitive control 
wheel that mimics the feel of a real 
turntable. Then post the track and let 


other bloggers make fun of you, for once. 
$699; denondj.com 
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( BRIGHT LIGHT, BRIGHT LIGHT! ) 


lf the iPod were capable of downloading 
tracks on the fly, it'd be the MUSIC 
GREMLIN, an 8GB obsidian Wi-Fi player 
that not only draws tunes from the ether, 
it lets owners beam music libraries and 
songs to one another, 

$300; musiczremlin.com 


= 
( BUDDY ICON ) 


Because even pithy shut-ins need love, 
cuddly anthropomorphic synth-pet 
THINGAMAGOOP speaks in electronic 
bleeps that change according to how 


much light is hitting its photosensitive 
BLENDER antennae. $/00; bleeplabs.com 
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Language cin 
Mild Violence | ; eS 





lest Drive ® Wedinited © 2006 Atari tne. All Rights Reserved. Atasi aad the Ataci lege are trademarks owned by Atari lteractive, inc MLOL0.27™ and the M.0.0.87™* lego are trademarks evened by Atari toc, Micresolt, Moar, Mbex 368, Neax Live, the Xbax fogas, and the Xbax Live loge are either registered watermarks or trademarks of Microsaft Corporation w the 


‘{AS.and/ot exer counts. “Pay Station’ andthe “PS” Family ago are registered icedemarts ol Seay ComgaterEotertaimment tac. The ratings ten isa registered wradesark el the Eetertgemmest Selfware Assaciaton. Asia Lartin Venauish S and the Aston Marts loge are rademarts caned and licensed by Aston Marun Laganda © 2006 Astaa Martia Legenda 
Ducat Uae Rotting Sp A ical icensed product Ducati and related iteiec tal propesty i a reisteved trade ear of Ducati Motor Walding S.p.A The rademacks | amborghini and the copiright and design rights te the Callao vehicle is esed ender cease Irom Lamborgh ArtMarca SpA. Maly Al ether Irademarks are the scaperty ot fei respective caters. 
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BURLY, IRON-LIVERED FREAK OF NATURE WHO RISKS LIFE AND LIMB LOADING OUT AMPS cesses. 
AND LIGHTING RIGS EVERY NIGHT, THEN WATCHES FROM THE WINGS AS SCRAWNY, soeeee 
OVERSTYLED GIRLY-MEN REAP THE BENEFITS. WILL WORK FOR FOOD, PILLS OR THE MOST stesssesses 
DESPERATE OF GROUPIES. ——!* 
a> Hiss 
1 Seer eeeenaent 
( MARATHON MAN ) 


For the on-the-go roadie with a lot of 
porn to watch, the iPod video's battery 
life won't do, but the SONNET VOLTA 
attachment provides for around 16 
hours of filthy, time-killing fun. $70; 
sonnettech.com 


( DRIVE ON ) 


Slide the JENSEN VM902IT's portable, 
navigation-ready receiver into the van and 
easily manage CDs, DVDs, MP3s, TVs and 
GPS maps. And this road manager won't 
siphon band funds to feed its crystal-meth 
habit. $200; audiovox.com 
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( PHONE CALS ) 


Between chocolate-cruller breaks, 

track calories not bumed with the SONY 
ERICSSON W710i WALKMAN, a sleek 
clamshell packed with an array of fitness 
apps, as well as a 2-megapixel camera, 
EDGE high-speed access and FM radio. 
$330; sonyericsson.com 


u 
( HEAVY METAL ) 


On the outside, a magnesium-alloy armor 
and bourbon- ... er, coffee-spill-resistant 
keyboard shield the TOUGHBOOK 74 from 
most occupational hazards. From $3,000; 
panasonic.com 


( THE KEITH RICHARDS OF GIZMOS ) 


If anything can withstand the force of a 
toppling tower of amps, it's the RECON 
X-SERIES rugged handheld computer—a 
military-grade, Windows Mobile PDA 
designed to endure drops, shocks, dust, 
water, extreme temperatures and, we can 
only assume, shark attacks. From 5|,300; 
tdsway.com 





PHONE: COURTESY SONY ERICSSON 
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Bestiyycom™ 








Change the way you see the world with the Radeon® X1300 graphics card. 
This video card immediately improves the graphics quality* of your digital 
photos, streaming video, gaming and internet surfing. Experience the visible 


difference in computing. The Radeon X1300. Easy. Affordable. Immediate. 


RaDeON\= 
www.ati.com/radeonx1300 
*As compared with integrated graphics. 


©2006 ATI Technologies Inc. All rights reserved. ATI and ATI product and feature names are trademarks and/or registered trademarks 
of ATI Technologies Inc. All other company and product names are trademarks and/or registered trademarks of their respective owners. 


abel CEO 





COULD BE POWER-LUNCHING WITH JAY-Z; COULD ACTUALLY BE JAY-Z. HAS GAINED 
A LEVEL OF SUCCESS THAT MAKES BUYING EXPENSIVE, PERHAPS INESSENTIAL, 
TOYS NOT SO MUCH A LUXURY AS A FOREGONE CONCLUSION. COULD HAVE YOU 

KILLED WITH ONE PHONE CALL. 
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( DOCK HOLLYWOOD ) 
Bose had the high-end, audiophile- 
friendly iPod speaker-dock market 
comered ... until now. The LOGITECH 
AUDIOSTATION packs 80 watts of colon- 
rattling bass. $299; logitech.com 


( RUN, D.M.C. ) 
Before every power lunch, take a power 
jog, just to get the alpha-male juices 
flowing. The NIKE + IPOD SPORT KIT pairs 
a wireless sensor and receiver, which 
beam workout data from sneaks to nano. 
Nike + iPod Sport Kit, $29; apple.com; 
Nike Air Zoom Moire, $100; nike.com 


( TOWER OF POWER ) 
Cubicle drones listen to tunes through 
low-budget shelf systems. Corner-office 
impresarios rock BOSTON ACOUSTICS 
E100, a five-foot-tall loudspeaker so 
powerful it can shatter windows. In China. 
$2,500 each; bostonacoustics.com 
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( THE JIM! HENDRIX EXPERIENCE 


EXPERIENCE ) 

This famous GIBSON JIMI HENDRIX 
PSYCHEDELIC FLYING V GUITAR has been 
faithfully reproduced, down to the trippy 
paisley on the mahogany body. Encase it 
in glass and tell folks it's “the” original, 
then set it on fire 4 la Monterey Pop, just 
because you can. $12,300; gibson.com 


( TV PARTY ) 
Count every track mark on Pete Daherty’s 
arm with the 37-inch HANNSNARA flat- 
panel HDTV with I78-degree viewing 
angies and retro casing, guaranteed to 
upstage your menagerie of Soul Train 
awards. $1,899; hannspree.com/us 
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Available September 12 on OVD! = *“~** 
a 
BestBuy.com 


BESTE” ee © 2005 Bottom's Up Productions LLC. Ail Rights Reserved. 
/"eror sexual content, nudity, language and drug use| www.sonypictures.com © 2006 Layout and Design Sony Pictures Home Entertainment Inc. All Rights Reserved. 
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Red Hot Chili Peppers 








Stadium Arcadium 









For those who live their life to the beat of their music collection. 
We've got more music and more ways to listen to it all, from 


the newest MP3 players to the powerful car audio systems. 





Music lives here 








SCRUFFY, POSSIBLY HYGIENE-CHALLENGED SUBWAY-PLATFORM TROUBADOUR WHOSE 
PASSION FOR MUSIC IS EXCEEDED ONLY BY HIS PASSION FOR MAKING RENT WITHOUT 
GETTING, YOU KNOW, A PROPER JOB. DOESN'T WANT TO BE LEFT OUT OF THE LATEST 


TECHNOLOGICAL ADVANCEMENTS, EVEN IF HE IS HITTING UP RADIO SHACK WITH ONLY 
HANDFULS OF CHANGE AND WET, CRUMPLED SINGLES, 
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On a street-performer salary, a shiny new 
iPod may be out of reach, But not the 
affordable, value-packed 2GB CREATIVE 
ZEN V PLUS, which holds up to !,000 
songs, plus stores and plays photos and 
short video clips. Use the money you save 
to buy ... Starting at $/70; creative.com 


eC 


( BEST BUDS ) 
Whether your ears are delicate or 
cauliflowered, the SENNHEISER MX 
90 VC earphones are adjustable and 
comfortable. $90; sennheiser.com 


(NO. 2 WITH A BULLET ) 


A steady diet of street meat means 

hours spent perched in the crapper; 

take advantage of that alone time to 
review performances. The ATECH ICARTA 
STEREO DOCK BATH TISSUE HOLDER 
blares music through four integrated, 
moisture-free speakers (crank ‘em on 
chili-dog days) and is large enough 

to handle two-ply double rolls, $90; 
atechflash.com 


4 


( TOUGH CUSTOMER ) 
The ALTEC LANSING IM 9 is a sleek iPod 
dock portable enough to haul easily 
when cops kick you off the park bench, 
rubberized and durable enough to 
withstand attacks from wilding hooligans. 


Can also double as a guitar ampina 
BLENDER pinch. $200; alteclansing.com 





ACTIVISION. 


activision.com 
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Online play requires internet connection, Network Adaptor (for PlayStation 2) and Memory Card (8MB) (for PlayStation 2) (each sold separately). ©2006 Activision, Inc. and its 
affiliates. Activision is a registered trademark of Activision, Inc. All rights reserved. World Series of Poker, chip logo and related indicia are registered trademarks or trademarks of 
Harrah's License Company, LLC. and used under license. All rights reserved. PC CD-ROM logo TM & ® IEMA 2003. The ratings icon is a registered trademark of the Entertainment 
Software Association. All other trademarks and trade names are the properties of their respective owners. “PlayStation”, “PS” Family logo and "PSP" are registered trademarks of 
Sony Computer Entertainment Inc. Memory Stick Duo(TMi) may be required (sald separately). Online play requires internet connection and Memory Card (8MB) (for PlayStation 2) 
(each sold separately). The Online icon is a trademark of Sony Computer Entertainment America Inc. Microsoft, Xbox, Xbox 360, Xbox Live, the Xbox logos, and the Xbox Live logo 
are either registered trademarks or trademarks of Microsoft Corporation in the U.S. and/or other countries. 
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Nelly appears courtesy 
of Derrty Entertainment/ 
Universal Records, 

a division of UMG 
Recordings, Inc 


www.janetjackson.com 
www.myspace.com/janetjackson 
WWwWvirginrecords.com 
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Janet is a registered trademark of Janet Jackson. 
(©2006 Virgin Records America, Inc. 
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CASSIE > SQ EVANESCENCE 


Shock! One of the year's [he whole goth-is-back 
brightest pop records is by a trend? Amy Lee started 
model. What's next, a Cindy it. And on her new record, 
Crawford rock opera? she’s really dark. 


@ Ooco OOO% 


BOB SEGER 


He's not Bob Saget. He's 

not Pete Seeger. He's the 
bearded °70s rock superstar 

Sand he's back—badly. 


Ox 








THEY MAKE’EM. WE REVIEW EM 


YANKEE DOODLE = 
DANDIES 


BRIT-WORSHIPPING NEW WAVERS DITCH THEIR FAKE 
ACCENTS FOR AMERICAN PIE 


THE KILLERS 
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ABOUT FIVE MILES off the Strip in Las Vegas, 
there’s a casino called Sam’s Town. Popular 
with locals, hopelessly unsexy, it’s the kind 
of place where a band as stylish as the Kill- 
ers wouldn't be caught dead. But it embod- 
ies the American dream: On Labor Day 1941, 
a wandering roustabout named Sam Boyd 
blew into town with $80, took a job dealing 
penny roulette and built himself a gambling 
empire, of which Sam's Town is the flagship. 
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The Killers: (L-R) 
Ronnie Vannucci, 
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Braggon Flowers, 
Mark Stoermer, 
Dave Keuning. 
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That's the kind of ambition the 

Killers understand. Late entrants in 

the new-wave revival of 2004, they 
strutted onto the scene like showgirls, a 
burstofsequins and glitter as splashy as the 
Bellagio fountain. Singer Brandon Flow- 
ers, challenging Celine Dion as the city’s 
top diva, made no attempt to hide his self- 
regard, accusing other bands of riding his 
coattailsand name-checking Morrissey and 
Bowie when talking about his own group. 
And the Killers backed it up: Their debut, 
Hot Fuss, sold more than 3 million cop- 
ies, and Bowie and Morrissey pronounced 
themselves fans—sweet vindication, 
But even Flowers might have outdone 
himself when he boasted about the follow- 
up. Could Sam's Town really be, as he said, 
“one ofthe bestalbumsinthe past 20 years”? 
Let’s skip the suspense: It isn’t. But it is 
very good. Recorded at a casino in Vegas, 
Sams Town is a homecoming both literally 
and figuratively. After two years of touring, 
“we've gotten in touch with how much we 
love America,’ Flowers told Blender, and he 
populates the songs with apple-pie arche- 
types—Grandma Dixie, Uncle Jonny, a 
brother who was born on the Fourth of July, 
If their last album, with its gloomy Anglo- 
philia and faux-English accent, was Man- 
chester, this one is more like Main Street. 
An obvious sign of that is Mr. Born in 
the U.S.A. himself, Bruce Springsteen, the 


band’s new favorite name-drop. Flowers 
| just turned 25, the age Springsteen was 


when he Grate Born to Run, and Sam’s 
Townburnswithasimilar yearning tomake 




















Brandon Flowers: 

A few more hits and 
he can finally kiss 
the Firestone night 
shift good-bye, 


NEWitieste) The Guide 


acapttal-S statement. But aside from afew 
quivery vocal tics and lyrics about two-lane 
blacktop, it doesn’t sound like The Boss. It 
sounds like Euro-rockers trying to sound 
like Springsteen—in other words, U2. 

U2 also made a selfeonsciously Ameri- 
can epic, The Foshua Tree, which spawned 
three hits. And Flowers sets his sights 
just as high: Of the dozen songs (includ- 
ing bookends “Enterlude” and “Exit- 


lude”), half would sound great over clos- 


ing credits. On the galloping “Bling (Con- 
fessions of a King),” he stretches, Bono- 
like, to the edge of his range, giving voice 
to unnamed existential ache. The swoon- 
ing “Bones” spins an explicit seduction 
tale over multitracked vocals and bull- 
dozing horns, while Dave Keuning jump- 
starts “Uncle Jonny” with scuzzy, power- 
drill guitar. Best of all is the thrilling first 
single, “When You Were Young,” a cyclone 
ride of insta-nostalgia that takes in Jesus 
and the devil, and has a hookas big. as both. 

That scale is telling. For all its sonic 
grandeur, Hot Fuss worked in miniature: 
A couple argued in the rain, ajealous lover 
sat daydreaming about his ex and her new 
beau, androgynous twentysomethings 
traded whispers in the moonlight. But 
Sams Town sees the world in sweeping Cin- 
emascope: mountains, deserts, rivers, hori- 
zons, heaven. There's only one loye song, 
and except for the plodding power ballad 
“My List,” there's never a static moment. 

Flowers’s greatest strength—besides his 
cheekbones—is a capacity for self-inven- 
tion: For a Mormon kid from the middle 
of the desert to cast himself as a British 


dandy, then pull it off, is character acting of 


the highest order. His new persona is also 
a myth, but it suits him better, Yes, there 


are moments of ridiculousness (lines about 


“bonfires of trust” and “flash floods of pain’). 


But Sam's Town—and Sam’s town—is a — 


place where the difference between reach- 
ing and overreachingis as slimas the width 
ofacard. “Nobody ever hadadream ‘round 
here,” Flowers sings on the title track, and 
though it’s not true—Vegas isa city ofnoth- 
ing but dreamers, often to its pathetic det- 


riment—it'’s easy to see why he might think _ 
so. Like the man said: It’s a town full of 
losers, and he’s pulling out of here to win. 





AO: “When You Were Young,” “Read 
My Mind,” “Sam’s Town” 


FLOWERS SEES THE 
WORLD IN SWEEPING 
CINEMASCOPE 
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G- -UNIT/INTE RSCOPE 


50 Cent’ s top lieutenant return rms s for 
some more rhymin" and stealin’ 


In rap, as in teal. 
estate, location is 
everything. Lloyd 
Banks, an enter- 
tainingly gruff but 
unspectacular MC, 
came within about three blocks of 
spending his twenties working the 
night shift at Sbarro, But Banks 
grew up in the same Queens hood 
as 50 Cent, so instead he’s rhyming 
over Timbaland beats and squiring 
models in his Ferrari. This follow- 
up to his million-selling debut is 
trademark G-Unit, packed with a 
few thunderous club jams (like the 
stickup-kid-praising single “Hands 
Up") and too little else. The funky 
“Gilmores" is about a local funeral 
parlor and not, unfortunately, the 
WB's lovable mother-daughter duo, 
but Banks still gets in some nice 
punch lines, including hip-hop's 
first post-World Cup threat: “You 
get out of pocket, I'll play soccer 
with your head." Zinédine Zidane, 
holla! 

JOSH EELLS 


DOWNLOAD: “Hands Up” feat. 50 
Cent, “Cake” 


BOBBY BARE JR. 


THE LONGEST MEOW oo 
BLOODSHOT al 


Country legend’ 5 son and his. yn 
buddies do their lazy best to finish 
an album before be dtime 


Despite his devotion to puitar 
feedback and a country pedigree 
from his namesake dad, Bobby 
Bare Jr. seems more like a folkie 
than a Southern-rock rebel: vocally, 
he’s one bored slacker. So it makes 
sense that he'd attempt a lo-fi 
move, tossing off a quickie session 
with mostly Southern pals from 

My Morning Jacket, ... And You Will 
Know Us by the Trail of Dead, Lamb- 
chop and Clem Snide. The Longest 
Meow was recorded in just 11 
hours, and it's hard to tell what they 
did for the other 10. Even when 
these indie luminaries stumble onto 
a recognizable sea-chantey melody 
or stir up some cutesy island exot- 
ica fram the space-age bachelor => 


DEAN CHALKLEY (PC SYMDICATION/NME 


FRANK OCKENFELS 3 


Evaneseénce 
really stretch 

out on their new | 
album: 


NO LESS MOODY 


DUMPED BY A BANDMATE, AMY LEE RETURNS, GOTHIER 
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AMY LEE ISN’T just drawn to melodrama; she thrives on it. 
Evanescence’s dark-angel singer has certainly had her share of 
turmoil: Guitarist Ben Moody, who cowrote the band’s break- 
out album, Fallen, with Lee, quit only a few months after its 
release. Lee’s personal life doesn’t seem so settled, either. The 
hopeful sentiments that buoyed “Bring Me to Life” have bit- 
ten the dust, and Lee now sounds trapped in one long cou- 
ples-therapy session. Either she’s swearing off her reliance on 
a certain guy (likely Seether’s Shaun Morgan, who recently 
checked into rehab), explaining why the relationship won't 
work or hoping (in the tough-love single “Call Me When Youre 
Sober”) that he'll crash and burn and finally learn a lesson. 

Four years back, the very thought of goth Christian nii-metal 
with a twist of melancholic Enya sounded downright hellish. 
But Fallen’s matching of rivet-gun guitar and high-ceilinged 
hooks to Lee’s soft-focus soprano brought something genuinely 
fresh to metal: It lulled and body-slammed at the same time, 
as if it were its own mash-up. The novelty of that sound may 
be gone, but Evanescence still know how to make the most of 
it. Denser and more scuzzed-up than Fallen, the album amps 
everything up to gloriously epic, over-the-top proportions. The 
bone-crushing “Weight of the World” and the extreme-power- 
ballad maelstrom “Lithium” are rare instances of pop metal 
that does justice to both genres. Even the choirs, which sound 
like they want to shout down Satan, are divinely overheated. 

Moody’s absence becomes apparent when the album 
bogs down in ballads centered around hypersensitive pia- 
nos, as if Lee is pining more for the return of Lilith Fair 
than for next year’s Ozzfest. (Those songs also portend the 
inevitable Lee solo album, especially since Evanescence, 
which has been shedding employees faster than the Bush 
administration, has become more brand than band.) Sub- 
tlety doesn’t become Lee; she’s best when she lets her band 
create a sonic apocalypse and then tries to soar above it. 
DAVID BROWNE 


“Call Me When You’re Sober,” “Weight of the World,” 
“Lithium” 
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JOHN MAYER 
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Tie NEW ALBUM 


URING “WAITING ON 
THE WORLD TO CHANGE” 
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Brazilian Girls, 
in training 

for Pants-OF 
Dance-Off, 





pad, Bare’s whine feels incom- 
prehensibly muffled. Occasion- 
ally he'll make a lonesome 
high note stick. But his Pixies 
cover, especially, is downright 
narcoleptic. 
CHUCK EDDY 

“Back to Blue” 


BASEMENT JAXX 


CRAZY ITCH RADIO OO0% 
XL 

White British guys are pretty 
funky—for white British guys 
Felix Buxton and Simon 
Ratcliffe began as Ds nutty for 
house music who custom-built 
New York-style dance beats to 
play in their local pub. They've 
since grown into England's 
nearest equivalent to Parlia- 
ment-Funkadelic—a sprawling, 
extravagant, many-headed 
proove monster that can never 
have too many singers, danc- 
ers, MCs, bizarre instruments 
or bongos. Their last alburn, 
Kish Kash, was house as 
adrenalized punk; here the 4/4 
beat goes on a hilarious world 
tour, sprinkling disco dust all 
over the Putumayo catalog, 
“Hey U!" hits the Balkans with 
nutty muezzin horns; “Run 4 
Cover" invents the genre of 
Bypsy grime and on pinnacle 
track “Take Me Back to Your 
House”; the humble banjo gets 
its moment of dance-floor 
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MAGGIE 
GYLLENHAAL . 


SONIC 
YOUTH 


GEFFEN 

“T've been listening to it 
nonstop since [ bought it. I 
love how raw the band still 
sounds. It’s such a great 
New York record.” 





glory. The results are way too 
much Tun. 
ANDREW HARRISON 

[ “Take Me Back 
to Your House,” “Hush Boy,” 
“Run 4 Cover” 


THE BLACK KEYS — 
MAGIC POTION o0% ay 


NONESUCH 


Ohio blues brothers stay the a 
course, adopt a “safety first” 
attitude toward footwear 


Bluesy guitar ' n' drums duo the 
Black Keys emerged from the 
muddy heartland of Arnerica 
around the same time as the 
similarly constituted White 
Stripes. But while their two- 
toned (and two-gendered) 
peers became celeb-dating 
multimedia stars, the Keys 
have settled in as critical 
darlings, seemingly content to 
mine the same old sludgy, retro 
terrain and open for their fans 
Radiohead. Their fourth album 
in as many years doesn't devi- 
ate fram the swampy blueprint: 
Guitarist Dan Auerbach buries 
his turgid leads with distor- 
tion, and howls hoary refrains 
like “put your work boots on, 
mama,” while drummer Patrick 
Carney stomps and bashes 
accordingly. Only the relatively 
sprightly “Just Got to Be" and 
the haunted-house voodoo of 
“Strange Desire” cut through 
the mire. Bonus points, though, 
for not dressing alike. 

ANDY GREENWALD 

“Strange 
Desire” 


BRAZILIAN GIRLS 
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Global groovemeisters get loud 
and nasty 


MULL LOL Ct ote tr tt ree eee ee 


Brazilian Girls’ superb 2005 
debut was a globetrotting 
genre mash-up that appealed 


TOTALLY 
GAY FOR 


THE OOHLAS 


BEST STOP Pop 8600 
STOLEN TRANSMISSION — : 


ls it too early to be nostalgic for 
the '90s? This Los Angeles trio 
certainly doesn't think so, blur- 
ring the diverting vigor of bubble 
grunge and the ultracool balm 

of shoegazer into bittersweet 
guitar pop that's both absurdly 
listenable and unapologetically 
grand. Greg Eklund, former Ever- 
clear drummer, plays breezy- 
to-galing guitar and sings like 

@ bashful Beach Boy on about a 
third of these three-and-a-half- 
minute songs. But singer-guitar- 
ist Ollie Stone, whose lustrous 
bleat recalls the Breeders Kim 
Deal, gives the disc its pervasive 
sense of emotional fragility. As 
do her unexpectedly dark lyrics 
about the absence of God (the 
up-tempo, ascending “Cahuenga 
Shuffle"), a depressed compan- 
ion (the humming, verge-of- 
explosion “Tripped") and a friend 
who we discover committed 
suicide (the dissonant “Rupert 
Krikor Chang"). The Oohlas' 
contours are warmly familiar, but 
they cloak some chilly stuff. 

NICK CATUCCI 

); “Tripped,” “Small 
Parts,” “Charbonneau” 





to Eurotrash and Brooklyn art 
punks alike, The New York quartet's 
follow-up may lose some of the 

jet set: Singer Sabina Sciubba is 
still singing in five languages, but 
the band has abandoned sinuous 
neo-bossa grooves for cranked-up 
volume and flashes of rock. “Jique" 
is anew wave-flavored churner 
powered by a monster-distorted => 





BRAZILIAN GIRLS: DANNY CLINCH; OOHLAS: ELINA KEVORKIAN: GYLLENHAAL: TONY BARSOM/WIREIMAGE.COM 
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MARINA CHAVEZ 


The Hold Steady: 
“Well, hello, 

| ladies, Wont 

| you come m2” 
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HEARTLAND EXCITEMENT, RECALLED THROUGH A CHEMICAL HAZE 


THE HOLD STEADY 


BOYS ANDGIRLSINAMERICAGOOO% = 


VAGRANT — 


ON TWO PREVIOUS Hold Steady CDs, 
and a few earlier ones with Lifter Puller, 
accountant-countenanced — thirtysome- 
thing Craig Finn ranted about self-destruc- 
tive young unmarrieds reared on alterna- 
tive culture, spending summers in bars and 
throwing killer parties that get bloody and 
ugly. Sneakily self-reflexive, shamelessly 
punning, committed to album-length nar- 
rative but conspicuously concise, wistful 





A DETAILED TRIP 
THROUGH SUBURBIA'S 
SEEDY UNDERBELLY 


about lost youth in the malls of America, 
he tells better stories than anyone else in 
music these days. On last year’s Baltimore- 
catechism-obsessed Separation Sunday, 
a lapsed Catholic hoodrat named Holly 
(a.k.a. Hallelujah) disappeared for years, 
only to make a comeback; on this excellent 
new album, she’s resurrected again. In the 
sweet waltz “First Night,” Holly is insatia- 
ble, inconsolable, uncontrollable but not 


invincible—‘“In fact, she’s in the hospital.” 

Finn, talking more than singing, opens 
the set quoting Jack Kerouac: “Boys and 
girls in America have such a sad time 
together.” What follows is a detailed trip 
through suburbia’s seedy underage under- 
belly, where the street-corner scams never 
stop, even in the bedroom and the back- 
seat. Delirious prom nights are remem- 
bered with blurry nostalgia; an overdosing 
couple meet and make out after paramed- 
ics revive them at a Massachusetts rave, 
then never see each other again. Finally, the 
album closer ventures across boundaries of 
class and geography to find romantic secu- 
rity on the wrong side of the tracks. “South- 
town girls won't blow you away,’ Finn 
shrugs, “but you know that they'll stay.’ 

Finn piles on fewer litanies of saints, 
jukebox hits and small Midwestern cit- 
ies than before, but his insanely verbose 
yarn-spinning still links 1973 Bruce 
Springsteen to 1982 Mark E. Smith; 
and his Minneapolis-via-Brooklyn band 
sounds beefier and more melodramatic 
than ever: Celtic-strutting Thin Lizzy 
chords, cascading boogie-woogie key- 
boards, backup choruses New Yawking 
it up like Dion & the Belmonts. Adding a 
sax player next time couldn't hurt. But this 
may still be the smartest band in the land. 
CHUCK EDDY 


DOWNLOAD: “Chillout Tent,” “Southtown Girls,” 
“Massive Night” 
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7. 1KNOW YOU SEE IT 


SHAKIRA FEATURING WYCLEF 





SEAN PAUL 


10. BUTTONS 
THE PUSSYCAT DOLLS 


veri ZOMNwireless 
verizonwireless.com/music 


Available in 181 major metro areas covering 148 million 
people and is expanding coast to coast. Subject to Customer 
Agmt & select Calling Plans. ¥ CAST Music phone. 
coverage & airtime req'd for downloads directly to phone. 
Windows" XP req for downloads to PC; syncing requires 
VW CAST Music phone & compatible USE cable (sold 
separately), Per song charges apply. Always download 
leqally. Offers & coverage not available everywhere; 
maps at verizonwireless.com. Based on V CAST music 
downloads as of 8/14/06. 
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THE BEST OF 
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First-ever best-of 
collection from 
Jane's Addiction 


featuring 16 songs 
spanning their entire career. 
Includes 


JANE SAYS (tive) 
OCEAN SIZE 
STOP! 


BEEN CAUGHT 
STEALING 


& SUPERHERO 


IN STORES NOW! 
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bass line, and in “Never Meta 
German,” Sciubba channels ‘80s 
howler Lena Lovich while drum- 
mer Aaron Johnston whips up an 
almighty dance-punk racket. But 
sones like “Last Call,” a mordant 
take on late-night hook-ups, 
produced by Ric Ocasek of the 
Cars, prove that the group has 
last none of the wit and flair 

for melody that make it such 

an unusual dance act. They 
sounded great in the lounge; the 
Parape suits them even better. 
JODY ROSEN 

DOWNLOAD: “Jique,” “Sexy 
Asshole,” “La Territoire” 


SLEEPY BROWN | 
MR. BROWN oo% _ — 


P URPLE RIBE oN/vI A GIN 


Veteran ATL producer steps to. - 
the mic— but fo reets to turn it on 


As one- “third of the OutKast- 
affiliated Atlanta production 
team Organized Noize, Sleepy 
Brown is a master of the atmo- 
sphere behind the funk. And on 
his solo debut, 
atmosphere 

is everything: 
the Curtis 
Maytield-asque 
falsetto harmo- 
nies, crawling 
bass groove and 
Love Boat disco 
strines create 

a pimp idyll of 
low-rider cruising without a care, 
except that booty over there, 

In the synth-paved “I'm Soul,” 
Brown shows he is not too uppity 
a player to ask: “Pretty lady, are 
you hungry? We can go same- 
where, get some buffalo wings.” 
But focusing on the background, 
Brown loses the foreground. No 
distinct personality emerges, 
and on the everybody-raise- 
your-glass “Margarita,” guests 
Big Boi and Pharrell steal the 
show, symbolized in the video: 
Big Boi drives the Rolls, while 
Brown grooves alongside in the 
passenger seat. 

BEN SISARIO 

DOWNLOAD: “Margarita” 


CASSIE 


CASSIE 8000 
BAD BOY : 


Diddy’ 5 latest signing proves. _ 
that “Me & U" was Just the start 


if ever a single didn’ tcry out for 
a Diddy guest verse it's Cassie's 
hauntingly self-contained “Me & 
U." On the blessedly Diddyless 
album version, a threatening 
synth-cello and Cassie's eerily 
detached vocals conspire to 
create a counterintuitive seduc- 
tion soundtrack purged of all 
erotic heat. The model turned 
diva from Connecticut is as 


ASTONISHING 
FACT! 
HW 
Cassie started 
modeling at 14 and has 
been featured tn ad 
campaigns for Adidas and 
Abererombie 
& Fitch. 








coolly imperious on “Longe Way 2 
Go," brushing away a would-be 
lover like dirt off her shoulder. 
The temperature pradually 
rises—"Ditto” pairs OMD-style 
plink-plonk keyboards with a 
playtul, talk-to-the-hand chorus, 
while “What Do U Want" sounds 
like the Go-Go's 
fone R&B—but 
neither Cassie's 
perspiration-tree 
charisma nor 
producer Ryan 
Leslie's curveball 
beats falter. Even 
the 35-minute 
running time 
indicates a rare 
self-contral that makes this the 
most consistently arresting R&B 
debut since Kelis's. 

DORIAN LYNSKEY 

DOWNLOAD: “Me & U,” “Long 
Way 2 Go,” “Ditto” 


CHAM 


GHETTO STORY 900° 
MADHOUSE/A TLA NTIC 4 


Jamaica’ s next preat hope has 


attitude, likes girls who like boys 
with attitude 


On his crossover hit ' ‘Ghetto 
Story," dancehall up-and-comer 
Cham calmly recalls a childhood 
lost—"Me never, like, bathe/And 
my hair never combed"—over an 
arrestingly skeletal thurnp. But 
he's not spiteful or preachy, only 
wise. A versatile MC whose voice 


ILOVE 
THIS cD! 


BILLY 
CRUDUP 


RADIOHEAD 
OK COMPUTER 


CAPITOL 


“It rocks, but not in a con- 
ventional sense. Thom 
Yorke is a dynamic lyricist 
who also comes up with 
cool little melodies.” 





Kasey Chambersies 
Australian for 
“attractive 
country singer.” 


veers between a rough growl and 
a tight, plaintive whine, Cham 
raps with un-selfconscious 
SWageer; even when he's issuing 
threats (“Bring It On (Remix)”) he 
sounds unflappable, especially 
over producer Dave Kelly's brutal 
beats. Cham slips only when in 
seduction mode (like on “Boom 
Boom,” with Rihanna)—except on 
“Bad Boys,” where he praises a 
woman who's “got aman witha 
job/But she's willing to trade him 
for a man that can rob." Hey, a 
rude boy can dream, right? 

JON CARAMANICA 

DOWNLOAD: “Ghetto Story,” 
“Bring It On (Remix)” 


KASEY CHAMBERS _ 
CARNIVAL OOO 


WARNE A BROS. 


Outback girl rr moves 25 beyond — 
mountain music—a little 


Lots of maverick country singers 
like to get chesty about their 
distance from the Music Row 
machine, but it's hard to get 
further afield than Australia, 
home of thrush-voiced honky- 
tonk individualist Kasey Cham- 
bers. The 50-year-old uses her 
freedom to make emotionally 
forthcoming music that while 
not all that topically different 
from, say, that of the Dixie 
Chicks, follows its own rough- 
and-tumble musical strategy. At 
times her fourth album wanders 
away from country almost 
entirely—the Fiona Apple-like 
"The Rain,” the punkabilly “| Got 
You Now,” the techno-grooved 
“Surrender.” But her producer- 
Slash-brother Nash Chambers’ 
sympathy for her pensive vowel- 
stretching lilt means an album 
that mainly sticks to a safety 
zone of lovelorn ballads and 
earthy alt-blues. Nashville isn't 
just somewhere to escape: it's a 
place to run home to, too. 

JON DOLAN 

DOWNLOAD: “The Rain,” 
“Surrender” +> 
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DARAGH MCDONAGH 


Lamb of God 
prepare to 
heat the shit 
out of Goat of 
Buddha. 


LORD HAVE MERCY 





METAL MORALISTS WANT TO SAVE YOUR WRETCHED SOUL 


SACRAMENT (ope 

eae ee 
SATAN’S TRUE INSTRUMENT is double 
bass drums—the ones that sputter at 
top speed through all the thrash metal 
that’s the spawn of Slayer. On Sacrament, 
Lamb of God’s Chris Adler slams the bass 
drums so fast they sound like flamenco 
castanets, and the music has all the other 
death-metal fixin’s: the low-growl vocals, 


SACRAMENT IS A SPEED 
RUSH ALL THE WAY 
THROUGH. 


the chomping, screaming guitars, the 
songs that pummel one chord in every 
way imaginable. Sacrament is a speed 
rush all the way through, with guitars 
that match the fibrillating drums and trill 
even faster. The songs are thrashers gone 
prog-rock: not just verse and chorus but 
suites of jagged riffs, galloping triplets and 
squiggling counterpoint. If a song briefly 
drops to half-speed, it’s only to make the 


next stretch sound even more breakneck. 

Despite the band’s name—and churchy 
album titles stretching back to their 2000 
debut, New American Gospel—Lamb of 
God, from Richmond, Virginia, are no 
Christian-rock band. One way to tell is 
that the lyrics swear all the fuckin’ time. 
Their music has just grown more nimble, 
and since the band arrived on a major 
label with Ashes of the Wake in 2004, 
words have emerged out of what used to 
be unintelligible thrash gargle-and-retch. 

Now that Randy Blythe's vocals can 
be understood, here’s the twist: Lamb of 
God are holier than thou. They hate drugs, 
Los Angeles, rich people pretending to be 
down-home (presidents included) and 
most of the rest of humankind. But there's 
old-time religion in their blood: They sling 
Biblical phrases, and they obsess over the 
state of their souls and everyone else's, See- 
ing apocalypse just ahead, they welcome 
it as a cleansing. In “Blacken the Cursed 
Sun,” bound to be an arena shout-along, 
Blythe preaches, “Is there time to repent? 
Will we rise from the dead? Can these 
sins even be forgiven?” to be answered 
by a repeated, “Hell no!” Who needs sal- 
vation when perdition is such a blast? 
JON PARELES 


“Walk With Me in Hell,” “Again We 
Rise,” “Descending” 





THE BEST OF THE .A.S. YEARS | 


The 21 songs collected 
here show one of the 
best, most exciting, 
most meaningful bands of 
our time "growing up In 
public." This is music 
made for its own sake, 
providing bracing 
inspiration in these 
troubled times. 


- Anthony DeCurtis 


Also available: 


Features 21 Track Bonus CD With 
Unreleased Songs, 
Live Performances, 
Rare Demos and Band Favorites 


A DVD featuring Over 2 Hours Of 
Videos And TV Performances 
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Receive a $25 iTunes® 
music card with the 
purchase of Wagner® 


ThermoQuiet® brake pads. 


Just go to www.taipad.com and 


print the mail-in coupon, Purchase 


Wagner ThermoQuiet brake pads 


from an automotive service provider 
Or parts store. Mail in your completed 


coupon with proof of purchase to 
receive your music card. 
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POOPED-OUT HEDONISTS KEEP THE MIRROR BALL SPINNING 


SCISSOR SISTERS _ 


TA- DAH O00% 
UNIVERSALMOTOWN 


WHAT HAPPENS WHEN a party band 
loses its taste for partying? That’s a 
quandary Scissor Sisters address on 
the follow-up to their self-titled 2004 
debut. That glittery glam-pop pageant 
transformed these downtown New York 
supertreaks into Europe's favorite camp 


icons, but adoration from gays and other 


pop fans seems to have exacted a toll. 
Falsetto-loving frontman Jake Shears, 
who takes to the stage as a whirling der- 
vish of spandex, sequins and skin, has 
professed fatigue and burnout. Their 
new single, an apparent plea for sympa- 
thy, is called “I Don’t Feel Like Dancin” 

But Ya-Dah (album title of the 
year) doesn’t remotely resemble the 
soundtrack to a comedown. Cowrit- 
ten with key inspiration Elton John, 
“Dancin™ is a flaming disco stomper, 
festooned with synth laser zaps and Sir 
Elton’s piano vamps, that defies you 
to share Shears’s downer sentiments. 


Shears may have developed a case of 


post-fame blues (“It’s a bitch convinc- 


Scissor Sisters: 
Wait ... they're 
whet? Are 


you sure? 


ing people to like you,” he bitches), but 
the music follows in the ruby-slippered 
footsteps of the first album. The Sisters’ 
loving and irreverent approach to retro 
pastiche situates their best songs in a 
utopian zone somewhere beyond irony 
and sincerity. What's more, their gender- 
fuck sensibility is so breezy and matter- 
of-fact, they often hit on something fresh 
without seeming to try. “I Can’t Decide” 
isabanjo-flecked sing-along thatinvents 
a new, surprisingly excellent genre: gay 
bluegrass. “She’s My Man,” modeled on 
an early Elton boogie, consecrates New 
Orleans folk heroine Annie Christmas 
as the butchest lesbian who ever lived. 

The lighters-out ballad “Land of a 


Thousand Words” and the heart-on- 


sleeve swoon “I Just Might Tell You 
Tonight” are drippy and forgettable, 


but Ya-Dah otherwise replicates the | 


anything-goes generosity of its pre- 
decessor. It’s a party with the least 
exclusive guest list imaginable. Our 
hosts may be a little hungover, but 
most of the time they're gracious— 
and fabulous—enough not to let on. 
DENNIS LIM 


COW LOAD: “I Don’t Feel Like Dancin’,” “1 
Can't Decide” 


JOSEPH CULTICE 
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Maybe these 
-diides w erent . 
really movers... 


WTTTITIT ITIL Lee 


TITTi ET titted 


PTrTTTIT TTL ELT tee 


Not just. a pretty face, St. Louis 
rapper also wants to kick asses, 


eeTIII TTT itt itt 


Chingy has 
made a career of 
aw-shucks flirta- 
tion, but unlike 
most would-be 
Lotharios, his 
inner ruffian is far more fasci- 
nating. His third album begins 
promisingly—"Hands Up" works 
a slow groove as Chingy gets 
comfortably incensed, and 

“Club Gettin’ Crowded” is even 
better, like he’s girding for a bar 
brawl. But just as he’s adding 
texture, the bottom drops out 
for a numbing run of player 
anthems. At his best, Chingy 
raps in a whimsical tone that 
becomes a melodic element in 
its own right, and he delivers the 
odd sharp pick-up line: “| bet 
you had to jump up and down 
just to put ‘em on,” he leers on 
“Dem Jeans." But mostly he just 
sounds bored, a pretty boy tired 
of being denied his inner turmoil. 
JON CARAMANICA 

DOWNLOAD: “Pullin’ Me Back” 


THE DEARS 


TTT TTITITILLL LL ale 


TTT TITEL ee eel 


TTTTITITI TITEL es 


Canadian doom warriors wear 
their hearts on their flak jackets 


PTTTTTTITTLTILITI CLL LL lel 


Following an album about the 
end of the world (2003's No 
Cities Left), the saddest indie- 
rock band in Canada fires off 
another batch of reports from 
the front lines of emotional 
apocalypse. Singer Murray 
Lightburn packs his dolorously 
moaned missives with gun, 
bomb and massacre allusions, 
as if waiting for a U.N. peace- 
Keeping force to end the meta- 
phorical war crimes inflicted 





upon his refugee soul. Though 
less indebted to the Smiths than 
No Cities Left and its mini-hit 
“Lost in the Plot,” these tidally 
anthemic doom-ditties still 
manage to sound more dire. 
But as he downplays Morrissey- 
style velveteen cheek, Lightburn 
seems to hunger more openly 
for community through misery. 
“Heaven knows that I'm a fake,” 
he bellows freakily over a “doo- 
doo-doo” chorus on the searing 
“Bandwagoneers,” hoping that, 
hey baby, maybe you're one too. 
JON DOLAN 

DOWNLOAD: “Death or Life 

We Want You,” “Bandwag- 
oneers” 


DJ SHADOW 


PPrreerrrrerTrrrrri tit itt tit ttt 


PTTTTTITITILI TLL 


eerrrrrrrrerrrrrrrrret TT iitt Tiitriii iti irr 


Trip-hop hero who made the 
fantastic Endtroducing last 
decade self-destructs 


Ten years ago, DJ Shadow really 
was an outsider; now he only 
calls himself one. Of all the 

new directions the erstwhile 
pioneer of B-boy head music 
might have pursued, the most 
surprising is surely hyphy, the 
Bay Area variant of crunk. But 
jarring though it is to hear rapper 
David Banner holler “DJ Shadow 
up in this motherfucker,” it’s 
still far preferable to the dreary 
Radiohead-biting gloom of the 
album's second half, on which 
Brit nonentity Chris James and 


ILOVE 
THIS CD! 


JAMIE 
LEE CURTIS 


PINK 
I'M NOT DEAD 


LA FACE 

“l admire artists who speak 
up. Her song ‘Dear Mr. 
President is as prickly as it 
is beautiful.” 





MTPPTTITITITITITITI TILL LL 


MTTTTTITPITTTTT TTT titi 





Sergio Pizzorno of Kasabian 
compete to perform a most 
joyless Thom Yorke impres- 
sion. Distraught longtime fans 
can take comfort in the gothic 
ire of the Banner-fronted, 
Hurricane Katrina-lamenting 
"Seein' Thangs” and the ambling 
blues-hop storytelling of Phonte 
Coleman on “Backstage Girl,” 
but little else can be salvaged 
from the wreckage of Shadow’s 
abruptly imploding talent. 

DORIAN LYNSKEY 

DOWNLOAD: “Seein’ Thangs,” 
“Backstage Girl” 
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err errerrrrrrrrrrirrrrr iii iii 


South Bronx pioneers keep their 
funk skeletal, familial 


ererrrerrrrrrrrrrTrrrrtitiiittii 


ESG have always been a mini- 
malist, brute-force funk band, 
but now the empty space around 
their grooves is almost alarm- 
ing: The new lineup (three of 
the four sisters who started the 
group, one of their daughters, 
plus singer Renee Scroggins's 
daughter) has figured out that 
everything besides its jugger- 
naut rhythm section is window 
dressing. The album's final 

third is useless—ix-nay on the 
ballad, Renee! Fortunately, the 
rest is bracing permutations of 
the lopsided, much-sampled 
post-disco rhythms that helped 
define NYC art-funk 25 years 
ago: a few seismic bass notes, 
drums that jolt like Bronx 
potholes, some hand percus- 
sion, a little almost-in-tune 
chanting, and who needs more? 
As long as hips are moving, the 
Scrogginses have done their job. 
DOUGLAS WOLK 

DOWNLOAD: “Insane 
(Tambourine Mix),” “The 
Road” 


EVERCLEAR 


ererrerrrrerere TT Tritt ttiitiitt i irri 


WELCOME TO THE DRAMA 
CLUB OG 


ereeerrrrrrrrTrT tt ti tr ii i rr 


eeerrrrrreerrrr ttt tt itt iit 


Portland rockers return to the 
sound that made them huge 
(more than 10 years ago) 


perrrrrrrrrrrrrir Tritt Ti iriririii rr 


Your third marriage goes bust. 
You file for bankruptcy. Your => 


BLENDER'S PROMOTIONAL SECTION 


BLENDER 
BUNDLES 


WE'RE NOT SAYING YOU'RE LAZY, WE’RE 
JUST OVERACHIEVERS. WE LOVE MAKING 
MIXES— FOR EVERY HOLIDAY, SEASON, 
PARTY, BAR MITZVAH AND BREAKUP! 
AND RIGHT NOW, 3 PLAYLISTS CHOCK- 
FULL OF BLENDER-RECOMMENDED 
TUNES ARE WAITING FOR YOU AT EMUSIC, 
READY TO DOWNLOAD CARE OF 

ALTEL LANSING / 

iInMOTION iM39 SPEAKERS. 


JUST CLICK AND GO! 


Valencia, ATE and | 


Ted Leo/Pharmacists are 
sure to pump up your 
next tailgate party! 


im Motion 





LOG ONTO EMUSIC.COM/ALTE ISING 
FOR 10 FREE : “EXTREME” DOWNLDABS, 
PERFECT FOR ALTEC LANSING’S PORTABLE 
IMS SPEAKERS. 


=. 


a 


- 
iF 
LaF 
ee 
es, 
ta, 
ro] 
= 
{el 


A new breed of hunter 
rises In vengeance... 
the true battle between 
holy and evil begins. 


Trinity Blood 


AvaiLABLE On DVD 


www.trinityblood.tv 
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major label drops you from its 
roster, so you turn indie. It's not 
a time to experiment: it's a time 
for Everclear frontman Art Alexa- 
kis to remember 
what his band 
did at their apex 


still care. This 
is heads-down, 
guitar-driven 
white soul music. 
The words are 
about looking 
back to that 
moment when 
everything went wrong, about 
grabbing the snapshots of 
happier times before the whole 
house burns down. "No more 
drama, no more pain" he vows 
on “The Drama King," but who's 
he kidding: Bills must be paid, 
and few thrash around in recrim- 
inations and bad memories as 
vividly as Art. It's just that he's 
done it before, and better, 
RJ SMITH 

“Hater,” “Port- 
land Rain” 


GIRL TALK 


BOO WE EE ade be eee ee ce a hk be SE ce ba 


SG Sede 4s CoS ese Peres PEER EEE RRR ee ee pee 


PREP E ONE O OE RE ee eee ee. 


Love Beyonce, Fleetwood Mac, 
Nirvana, Young Jeezy and Elton 
John? So does this blogger- 
adored mash-up don 


SRP PEE EEE eee ee ee eae 


Live, Gregp Gillis performs his 
frenetic mixes wearing what he 
probably wore composing them 
at home: his underwear. As if 
lobbying to dispel the image 

of a cerebral laptop musician, 

he hops around in boxers and 
basketball jerseys, with an aban- 
gon that suits the insanity of his 
music. On his third CD, the Pitts- 


ASTONISHING 

and hope people FACT! 
ED 
Before he was a rock 

star, Kooks lead 

singer Luke Pritchard 

worked in a London 
market selling 
LomMatoes, 


burgh-based DJ makes unlikely 
dance partners of over 140 
artists, cranking out pleasant 
gimmicks (Pixies backing Nas), 
unexpected pop 
(Ludacris speed- 
rapping with Elas- 
tica) and poignant 
cheese (Biggie 
reminisces over 
"Tiny Dancer”). 
Gillis's craft is 
stunning and his 
tastes are exqui- 
sitely diverse, 
though his ADD 
often overpowers the grooves: 
When Pau! Wall raps about grills 
over Phantom Planet's O.C. 
theme, you wish the strangely 
emotional duet would play out 
longer than 25 seconds. 
JONAH WEINER 

“Too Deep,” 
“Bounce That,” “Summer 
Smoke” 


GOV’T MULE 


LEE Cot Lira tt treet iT Tere ttt Peet rr Perr err rir 


ehh LLL CLE PtP a orth Pere te erie Treen 


ae L LL ee tL ercr ttt teri tT Teori tt Tht Teri rrr re Tiere i 


Allman Brothers puitar deity 
still tied to the whipping post of 
boogie-rock past 


LL LLC n Tete t tit treet tt treet tts 


With his scragely mane and 
average-slob dress code, Warren 
Haynes looks as if he should 
have been making records 

three decades apo. He's the lost 
member of Almost Famous's 
Stillwater. But such retro-and- 
proud style is also the undoing 
of Gov't Mule, the group Haynes 
leads when he's not adding slide- 
Guitar sizzle to the Allman Broth- 
ers Band. Their latest installment 
has all the trademarks of a 
generic boogie album from 
1975: grunting-pig guitars, poky 
white blues, eco ballads, and 


The Kooks, ~ 
refusing to 
live up to 
their name. 


crotch-rock serenades (“let me 
be good to you,” Haynes grunts). 
It's the kind of album in which a 
cowbell is used with absolutely 
no irony. High & Mighty is highly 
competent but also highly 
uninspiring—an unintentional 
reminder of exactly why no one's 
making music like this anymore. 
DAVID BROWNE 

“Child of the 
Earth” 


IV THIEVES 


IF WE CAN'T ESCAPE MY 
PRETTY (ote 


LiL Crt Creer tt teett ttt tT rete r rT tir tt tt bitty 


MEW WEST 


‘605- loving Brit finds his vi voice in 
other people's noise 


LLL LCCC LE Tt Cree eee reer eer 


Enelish- melody fount Nic 
Armstrong hopes to conjure 
memories of that mid-'60s 
moment when bluesy garage 
bands started inhaling illicit 
substances and coughing up 
incense-and-peppermint- 
scented psychedelia. But he 
really conjures the bands who 
conjure those bands—especially 
Oasis, whose Noel Gallagher has 
avidly endorsed Armstrong's 
band, IV Thieves (pronounced 
“four thieves"), Yet where 
Oasis were cocky world-chang- 
ers, Armstrong has a more 
restrained, even retiring, sense 
of his role in life, erecting pais- 
ley-painted walls of sound to 
euard his worried mind from the 
chaos beyond his bedroom. His 
reedy-voiced vulnerability only 
makes him more distinct—a 
rare accomplishment when the 
retro music you love asks you to 
pretend you're someone else. 
JON DOLAN 

“Catastrophe,” 
“The Day Is a Downer” 


KOOKS: COLIN LANE 


IV THIEVES: BRANTLEY GUTIERRE?; MARIN: JEFF KAAVITZ/FILMMAGIC.COM 


IV Thieves: 
Breakout stars 
of MMVI. 


THE KOOKS 
INSIDE IN/INSIDE OUT S00 
ASTRALWERKS ; 


Hey, hey, they'r re the Arctic 
Monkees 


Graduates of z a ‘real: life School - : 


of Rock on England's south 
coast, the Kooks tap into 

their homeland's genetic 
proclivity toward swaggering 
guitar pop with soccer-chant 
choruses—and have been 
rewarded with U.K. double- 
platinum status for this, their 
debut. And although 21-year-old 
singer Luke Pritchard's vowel- 
mangling vocals make Arctic 
Monkeys’ Alex Turner sound like 
Hugh Grant, his songs’ callow 
subject matter—rocking out, the 
seaside, well-endowed girls—is 
universal, The scholarship is too 
obvious at times (rubbish blues, 
ska and funk interludes shout, 
"Hey, we can play!"—like we 
care), and it's hard to imagine 
them as charming when they're, 
say, 25. But at their streamlined 
best—namely, the irresistible 
“Eddie's Gun"—it’s like Britpop’s 
glory years never waned. 

TONY POWER 

IC -“Eddie’s Gun,” 
“She Moves in Her Own Way” 


LOS LOBOS: 


THE TOWN AND THE CIty 
COOK 


MAMMOTH/HOLLYWOOD 


Masterful musicians say “Let my 
people go" with grace and soul 


They probably didn’ t plan it this 
way, but after 33 years as the 
best Mexican-American rock 
band going, Los Lobos have 
just released their first protest 


record. There isn't a Bush-bash- 
ing lyric embedded within their 
reliable between-worlds mix 

of R&B tenderness, roots-rock 
purpose and Latin-groove deliv- 
erance. But with immigration 
debates roiling the election-year 


landscape, there's extra urgency 


in David Hidalgo's longstanding 
theme of regular folks chas- 
ing an elusive good life and 
Cesar Rosas’s proud Cuban and 
Columbian dance jams. A couple 
of songs that suggest the plight 
of illegals color quiescent soul 
tunes of romantic aloneness, 
reminding us that in a world 
where anyone can end up on the 
outs, we best let everybody in. 
JON DOLAN 

): “The Road to Gila 
Bend,” “The Town” 


LOVE IS ALL 


NINE TIMES THAT SAME SONG 
SOG” 


WHAT’ $ YOUR RUPTURE? ? 


Swedish punks’ debut dazzles, 
equates love with cheese appre- 
ciation 


Love {s AM 7 charism atic fro nt- 
woman, Josephine Olausson, is a 
kinder, gentler sort of punk—the 
sort of lady as comfortable 


ILOVE 
THIS cD! 


cH EECH 
MARIN 


JUANES 


SUACO/UNIVERSAL MUSIC LATING 

“He's a big deal in the rock 
en Espafiol scene. | really 
like his music and how he 
takes Latin folk textures 
and rock-izes them.” 
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Mastodon: 
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detailing the morning-after 
wreckage of a sexed-up, endless 
night (the awesomely sultry 
“Make Out Fall Out Make Up") 
as she is reveling in the twee 
details of Euro-romance, like 
when she falls for a puy because 
“we even like the same kind 
of cheese.” The four punky 
Swedes behind her, meanwhile, 
can switch on a krona from 
skronking sax rave-ups ("Talk 
Talk Talk Talk”) to lo-fi, John 
Hughes-worthy balladry ("Turn 
the Radio Off"). Their joyful, 
garagey production, Olausson's 
self-effacing yelps, that afore- 
mentioned saxophone—none 
of it can dampen Nine Times’ 
exuberance. Even the lactose- 
intolerant will be hopelessly 
smitten. 
ANDY GREENWALD 

“Busy Doing Noth- 
ing,” “Make Out Fall Out Make 
Up,” “Felt Tip” 


MASTODON 


BLOOD MOUNTAIN S00 
WARNER BROS. 


Metal wizards show off si some -_ 
fancy book learnin’, grind a bit 
too hard for their own good 


For their follow- 

up to 2004's 

Leviathan—a 

- masterful prog- 

metal concept 

album based 
on Herman Melville's Moby-Dick, 
which helped them poke out 
of the underground—Atlanta’s 
Mastodon hit the books even 
harder, embracing Howard 
Bloom's The Lucifer Principle, an 
esoteric tome that posits that 
man's capacity for evil dwells 
in his vestigial “reptile brain." 
Lucifer inspires a fantastical 
narrative in which a protagonist 
scales a mountain populated by 
malevolent tree beings (dude!) 
and furry man-beasts (sweet!). 
Problem is, Blood Mountain's 
hail of convoluted riffs and 
abrupt time-signature changes 
never settles into one of Levia- 
than's mammoth grooves, and 
the maelstrom all but consumes 
cameos by Queens of the Stone 
Age mainman Josh Homme and 
Mars Volta vocalist Cedric => 
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Meg and Dia of 
Meg & Dia. 


Anut meCuE 


ness over a prayerlike groove that 
echoes early-'70s Marvin Gaye. 
The frustration in his voice never 
recedes, creeping into bitter odes— 
about love and the dangers of 
blind conviction—and a meditation 
on the cruelty of time, “Stop This 
Train,” that ranks among his best. 
\ayer—reteaming with the session- 
player vets from his 2005 blues 
album—reinforces his airbrushed 
vocals with unexpectedly heated 
guitar leads, helping to shed the 
cuddle-toy tendencies that made 





Aussie Annet 
McCue: Cute 
as a koala! 


Bixler-Zavala. Listeners looking for 
a memorable melody would have 
better luck tracking a great white 
whale across the seven seas. 

TOM BEAUJOUR 

DOWNLOAD: “Crystal Skull,” 
“Pendulous Skin” 


JOHN MAYER 


The poster boy of clean-shaven pop 
discovers subtlety 


In his new role as self-appointed 
voice of a generation, John Mayer 
begins his third solo album with a 
blanket apologia for his disaffected 


him a staple of girls' dorms every- 
where. Where his earlier music was 
a parade of bright primary colors, 
these plaintive melodies come in 
delicious shades of gray. 

TOM MOON 

DOWNLOAD: “Belief,” “The Heart 
of Life,” “Stop This Train” 


ANNE MCCUE 


Australian singer who studied film 
can set quite a lyrical scene 


The best way to encounter Austra- 
lian roots-rocker Anne McCue is to 
skip the Sheryl Crow-like opener 

and the tedious second track, and 
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peers, lamenting their powerless- begin with the rolling-and-tumbling 
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waltz “Bright Light of Day.” The 
singer's been partying all night and 
arrives at her man’s place in heels 
and stockings, hoping for rest if not 
understanding. Most songwriters 
would ponder the repercussions. 
Instead, McCue borrows a tactic 
from obvious influence Lucinda 
Williams (who guests on the album) 
and leaves the heavy stuff hover- 
ing, unstated, Not all the songs 
have that restraint—sometimes 
her emphasis on gritty rock turns 
smart ideas into ordinary songs. 
But when she uses her wistful voice 
to explore life on aless literal, more 
philosophical plane (see, particu- 
larly, “Sweet Burden of Youth"), she 
can be devastating. 
TOM MOON 

1; “Sweet Burden of 
Youth,” “Bright Light of Day” 


MEG & DIA 


SOMETHING REAL G00 
DOGHOUSE 


Way-hot Korean-American sisters. 


from Utah who toured on Warped 


The Frampton sisters, Meg, 21, and 
Dia, 18, make teen rock for the iPod 
Shuffle set, whirling emo, ultra-pop 
and bad-girl guitar into songs that, 
just shy of frothy, aim squarely for 
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most-played lists. Their first album 
ladles on the lovely harmanies, but 
lyricist Meg’s mind is outside the 
choir room, somewhere underneath 
the bleachers. Naturally, exes 
abound, and tracks like “Monster"— 
a stitching of unmitigated metal 
chug and poignantly ethereal 
vocals—tear a page from the emo- 
boy diary, scolding the cheaters and 
the merely luckless with something 
approaching grandeur. "Rebecca," 
a moony, pseudo-literary piano 
ballad, overreaches, but other 
experiments—sultry acoustic lark 
“Cardigan Weather,” reggae-laced 
“Masterpiece"—come off with mid- 
career élan, They're adult to the 
point of being precocious, but their 


New Found 
Glory: They've 


clearly: vot | 
some baggage. 


bewitching power comes from the 
way they straddle the wholesome 
and the unchaste. 

NICK CATUCCI 


“Monster,” “Roses” 


MY MORNING JACKET 


OKONOKOS GO0% 
ATO/RCA 


Prodigiously be arded KY fivesome 


take its rootsy magic to Japan 


The transformation of My y Morn-- _ 


ing Jacket from backwoods indie 
dreamers to America’s pothead- 
friendly Radiohead was complete 
with last year’s grandiose, eclectic 
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the newest MP3 players to the 


most powerful car audio systems. 


Music lives here 


of anew guitarist and keyboardist 
let shamanic frontman Jim James 
get more liberal with his growl 
and more spiritual with his thick 
falsetto. This 21-song Tokyo live 
set, almost half of it from Z, proves 
they can do just fine without the 
fogey-hollow reverb they've always 
used to make their meandering 
sound mysterious. Early favorite “| 
Think I'm Going to Hell” conjures 
the band’s trademark melancholy 
and hillbilly hipness, but James's 
happy lyric from “Anytime"—"But 
what Madonna said really helped/ 
She said, ‘Boy you better learn to 
express yourself""—might explain 
why staples like "Mahgeetah” 
crackle with fresh exuberance. 
LAURA SINAGRA 

“Mahgeetah,” “One 
Big Holiday,” “Anytime” 


NEW FOUND GLORY 


COMING HOME O00 - 
SURETONE/GEFFEN . 
Stalwart emo sensitoids srow up, 


decide women are not devil spawn — 


After four albums together, ‘these 
five Floridians are in their mid- 

20s, which is probably why they 
spend their time here considering 
marriage, mortality andthe cold > 
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FREE Mindy Smith download from 
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available at vanguardrecords.com/mindysmith 
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reality that one can only listen to 
needile-voiced frontman Jordan 
Pundik for so long without phoning 
a sinus surgeon. Some aspects of 
the album scream of “take me seri- 
ously!” desperation—strings, ropey 
attempts at poetry ("you smell 
like how angels ought to smell”) 
and Heartbreaker Benmont Tench 
piano assists, namely. But much of 
NFG's new big-boy wardrobe suits 
them. The first single, “It's Not Your 
Fault,” with its sweeping call-and- 
response chorus, actually comforts 
women (gasp!) instead of blaming 
them for all of life's ills. Best of all, 
someone seems to have finally 
slipped Pundik a Sudafed, allowing 
him—and the listener—to breathe 
more easily. 
ANDY GREENWALD 

“It’s Not Your Fault,” 
“Too Good to Be,” “Familiar 
Landscapes” 
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With sax blasts and homemade 
electronics, mostly white eight- 
piece band takes funk back to 
Africa 
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Six horns strong when everybody 
with brass is blowing, the Ann 
Arbor-based big band Nomo 
aren't purists about the Afrobeat 
at their core. The electro-primitive 
Congotronics that mark the title 
song are Nigerian, and leader Elliot 
Bergman's occasional kalimba is 
pan-African, but neither connects 
to Fela Kuti, the Nigerian master- 
mind of Afrobeat. Both strengthen 
the tracks they're on, too—working 
without lead vocals, Nomo sidestep 
invidious comparisons to Fela’s 
incomparable haranguing, but as 

a result, their varied funk needs 
the kind of quick !D-ing that instru- 
mental sound effects provide. So 
it’s to their credit that many pieces 
are muscular enough to stand on 
their own. Try the slow-rolling poly- 
rhythms of "One to One," or the 
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Afro-hard bop reflections of “New 
Song.” 
ROBERT CHRISTGAU 

“Nu Tones,” “New 
Song” 


OMARION 
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BeK graduate’s sophomore solo 
album is a snooze 
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In an R&B field crowded with way 
too many young would-be Ushers, 
Omarion is distinguished mainly 
by the sound of his voice: a nasal, 
head-cold tone flecked with some 
crackle and grit, which stands apart 
from the ultra-smoove stylings 
of Mario, Chris Brown and other 
competitors. Still, a unique sound 
doesn't mean much without some 
decent songs, and 21 is sorely 
song-deficient, with only a couple 
of decent melodies (the lead single, 
“Entourage") and memorable 
beats (the clattering club-thumper 
“Obsession”) emerging from an 
indifferent wash of synthesizers 
and multi-tracked vocals. In songs 
like “Made for TV" and “Have You 
Ever Been With a Star," Omarion 
plays the paparazzi-dogged mega- 
star—but until he steps up his 
game, he’s strictly B-list. Hey, O, 
didn't we just see Ne-Yo leave the 
club with your girl? 
JODY ROSEN 

“Obsession” 
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THIS CD! 0 


JEFF 
DANIELS 


VAN 
MORRISON 


LOST HIGHWAY 
“I like his take on classic coun- 
try songs. The guy will sing 
anything. He's really good at 

stretching himself.” 
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Lionel Richie: 
Needs a little 
help getting his 

| piano off the roof. 
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warped sounds is too comfort- 
able in his weirdness to make 

any compromises. He's released 
numerous records under the name 
Pere Ubu in the years since the 
late '70s, when the original Cleve- 
land-based lineup made some of 
U.S. punk rock's scariest, artiest 
and most original music. Unlike 
some latter-day Ubu incarnations, 
this one palpably sounds like a 


p F RE U B U band: sludgy, out-there guitars, 
WHY | HATE WOMEN GO 
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In their fourth decade, crackpot 
Midwesterners can still make weird 
rhyme with fun 


David Thomas can 't be the easi- : 
est guy in the world to be ina 
band with. The round mound of 


the service of Thomas's warbled 


if the blues never happened, as if 
monster movies and pulp novels 


source of all knowledge. 

Ru SMITH 

DOWNLOAD: “Two Girls (One 
Bar),” “My Boyfriend’s Back” 
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LOADED WITH ALL-NEW 
SPEGIAL FEATURES. 
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analog synths and theremins all at 


imprecations. This is rock & roll as 


and novelty-shop detritus were the 


infin filing te 2 trademark on New Line Here Entertainment, ine. 


THE RAPTURE 
PIECES OF THE PEOPLE WE LOVE 


NYC dance- rockers confuse talking 
about fun with the real thing 


With the scrappy thrab of their 
2002 single “House of Jealous 
Lovers,” the Rapture briefly became 
rock's foremost dancing hipsters, 
before more-polished and/or more- 
Scottish contenders took over. 
Here, “Whoo! Alright—Yeah ... 


Uh 
Huh" nears that intense shimmy, 
not just for its guitar-'n'-bass lick 'n' 
hump but for singer Luke Jenner's 
surrealist squawks about “happy 
babies kicking ladies on the metro." 
The best moments are his least 
intelligible—on “Don Go Do It," which 
puts some Freddie Mercury swish 
into a 4/4 step, Jenner airs catchy, 
nonsensical grievances. But in the 
absence of actual grooves, he's 
reduced to a series of party-starter 
shouts—as effective as posting 

a YOU ARE HEREBY INSTRUCTED TO GET 
DOWN Sign in a club. 

JONAH WEINER 
DOWALOAD: 
“Whoo! Alright—Yeah... 
Huh” —} 


“Don Gon Do It,” 
Uh 
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Ex-Commodores star revisits the 
‘80s, when he was a Top 40 king 


bhai hhh hie tt ere Test ttt ieee eee eee eee 


The problems of the world could 

be solved, Lionel Richie posits on 
his latest comeback attempt, if 
everybody just took time to chill on 
a “Sweet Vacation” where music 
and the ensuing romance keep 

you “Up All Night.” Sound familiar? 
It will after a few bars of anything 
from this folio of competently 
produced nothingness. Richie, 

Papa to wayward Simple Life celeb 
Nicole, has been peddling jet-set 
escape since at least 1983, when 
his monster hit “All Night Long” 
happy-faced the airwaves with faux 
limbo-line jollity. This album clones 
past glories, as though Richie 
instructed high-wattage producers 
Jermaine Dupri, Dallas Austin and 
Raphael Saadiq to bite liberally from 
his catalog. A craftsman with a high 
sap threshold, Richie doesn't sound 
too sure about the results: He sings 
like he's apologizing. 

TOM MOON 

DOWNLOAD: “All Around the 
World,” “You Are” 


BOB SEGER 
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Ending a long hiatus, rock legend 
makes too-relaxed music for the 
relaxed-fit generation 
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Billed not just as Bob Seger's first 
new album since 1995, this is also 
supposed to be a country-music 
move for the Detroit father of 
classic rock. But after more than a 
decade of rocked-up country and 
twangified Top 40, that boundary 
doesn't exist anymore. So call it 
red meat for red states, with Seger 
giving lip service to the boogie 
guitar that made him the off-brand 
Bruce Springsteen, while dedicating 
himself to the kind of stoic ballads 
he’s been licensing to car compa- 
nies for years. This one features a 
cameo by country star Patty Love- 
less and another with local talent 
Kid Rock, but both feel like visitors 
rather than friends. Blame Seger 
for aiming no higher than to be the 
soundtrack for the next Larry the 
Cable Guy feature, 

RJ SMITH 

DOWNLOAD: “No Matter Who You 
Are” 


SUPERSYSTEM 
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Killer grooves built out of bird 
chirps, drum solos and a few other 
odd bits 
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Last year these D.C. brains changed 
their name from El Guapo to Super- 
system and transformed their 
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sound from arty post-punk to body- 
moving punk-funk. On their follow- 
up, they retain the tightly wound 
machine rhythms but reinsert 

the artiness: “Eagles Fleeing 
Eyries” pairs canned birdsong with 
dry finger snaps and an icy harp 
riff seemingly lifted from Bjdrk's 
Vespertine, while “Prophets” adds 
silly stuffed-animal squeaks to 

2 Gelicious groove inspired by 

King Sunny Ade's percolating 





African pop. Singer-bassist Justin 
Destroyer integrates a similar taste 
for whimsy in dreamy little narra- 
tives like “Revolution Summer,” 
where he investigates the meta- 
physics of an airplane landing. 
But since Supersystem are sound 
hounds first, “Revolution” 
concludes with a drum solo. 
MIKAEL WOOD 

DOWNLOAD: “Eagles Fleeing 
Eyries,” “Revolution Summer” 





BLENDER APPROVED 


The best new releases from the past months 





Blender’s cover girl comes roaring 
back with a trunk-rattling, dance- 
floor-scorching second solo set. 





Zombies! Vampires! Seventeen- 
minute jams! This third album 
swarms with all kinds of scary stuff. 
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Philly hip-hop crew remains defi- 
antly underdog, melding political 
rap, funk and ... freak-folk? 


At 65, rock’s greatest songwriter 
takes stock of the past (Tin Pan 
Alley) and the future (Alicia Keys!), 





From Radiohead's cousins, an 
apocalyptic rock opera full of laser 
keyboards and ray-gun guitars. 





A genial wiseass spins yarns about 
George W. Bush and hookers 
(unfortunately, not together). 
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Still crankin’ at 22, indie connois- 
seurs get loud and comfy 
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In two decades 
navigating the poles 
of Sun Ra and the 
Velvet Underground, 
indie couple Ira 
Kaplan and Georgia 
Hubley have touched on nearly 
every record bin in between: kraut- 
trance, Euro-dance, garage-soul, 
bachelor-pad pop. They've become 
world-class auteurs of sound and 
mood—a rock analog to cinematic 
dream weavers like Jim Jarmusch 
and Wong Kar Wei. This trip is an 
easy, late-summer cruise. A buoy- 
ant pop tune wraps midlife disap- 
pointment around the tragicomic 
image of a beanbag chair, a perky 
cha-cha Calls a bully on his shit—all 
of it set off with strings and horns, 
bookended by Velvets-ish drone 
epics, without a false note or real 
surprise. The closer, “The Story 

of Yo Ls Tango,” offers a signa- 
ture Kaplan bait-and-switch: “We 
opened our hearts/It’s true/Not to 
any of you.” Call it creative coast- 
ing or craftsmanlike expertise, this 
CD is definitely not afraid of you, 
though the ass-beating feels more 
like a hug. 

CHRIS NORRIS 

DOWNLOAD: “Beanbag Chair,” 
“Feel Like Going Home,” “Mr. 
Tough” 


THE ZUTONS 
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Annoying Liverpudlians giggle about 
kidnapping girls 
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Like many a rock lout before him, 
David McCabe is happy to chronicle 
all-night binges or obsess over 

a woman to the point of stalker- 
dom. But McCabe wants to be the 
thinking lad's lout. On the Zutons’ 
second album, he unloads plenty of 
“I'm confused” platitudes, chron- 
icles (with veiled condescension) 
various losers and weeps when he 
can find only a ham sandwich to 
cure his hangover. Backed by zippy 
power chords—on the swaggering 
“It's the Little Things We Do" and 
the vivacious “Valerie"—McCabe 

is bearable, even fun. But he over- 
sings like a guy who's mistaken a 
North Dakota rock club for Madison 
Square Garden, and his humor— 
threatening to chain up and “poke 
and prod” that special someone 

in “Why Won't You Give Me Your 
Lover”—only makes you side with 
any woman who's sane enough to 
leave him. 

DAVID BROWNE 

DOWNLOAD: “It's the Little Things 
We Do” 
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Samsung, Circuit City and Hall of Fame Quarterback 
Dan Marino. Join the Team and help the children. 


Samsung's Four Seasons of Hope, Circuit City and Dan Marino have teamed 
up to make a difference in the community. The funds we raise together will 
help the Dan Marino Foundation provide medical treatments, research and 
services to children with chronic illnesses and developmental disabilities. 
From September 10th to October 7th with every Samsung purchase at 
Circuit City, a portion of the purchase price will be donated to the Dan 
Marino Foundation through Samsung's Four Seasons of Hope. To find 
out how you can help, visit www.fourseasonsofhope.com or call the Dan 
Marino Foundation at 954-888-1771. Samsung's Four Seasons of Hope. 
A little hope can make a big difference. 
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THE REBELS 
AND RENEGADES 


OF COUNTRY MUSIC ALL ON SALE NOW! 


of Hank Williams’ Grearesa Hits 
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JOHNNY CASH 
THE LEGEND OF 





GARY ALLAN HANK WILLIAMS 
SMOKE RINGS IN THE DARK 20 GREATEST HITS 





‘crm Steve Earle 
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The soundtrack for Sony Pictures 
Animation’s first film, OPEN SEASON, fea- 
tures new songs from the infamous Paul 
Westerberg--as well as performances from 
Taking Heads, Deathray, and Pete Yorn. 
For this album, the former lead-singer of 
the legendary band The Replacements 
channels the loose guitar rock sound he 
helped create in the 80's. 


Along with the release of the CD, a 
special 10” version of only Westerberg 
music will be available in all vane rey ; 


retail locations. 
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ANYBODY 
HAVE A 





SONGS IN’ 
AMERICA 


AN EXTRA-CRAZY-IN-LOVE 
BEYONCE DOES HER BEST, 





BUT SHE CANNOT DEFEAT THE : 


POWER OF SEXY 


CARROT? 


gee 15 BLENDER 


CIARA rear. camiuionaine 
“GETUP” 





STEP uP 
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Opposites attract : as the “Good- 
ies” girl meets Mr. Ridin’ Dirty on 
this swooping electro jam. You 
can cop it now on the soundtrack 
to teen-dance flick Step Up 
(a.ka, Save the Last Flashdance, 
Honey, Because You Got Served), 
but don’t worry—it'll also be on 
Ciara's new album, due in stores 
next month. 


CO a 


The Most Wanted Songs chart is based on the 
; fumber of audience searches, downloads and : 


video plays on AD Lmusic.com, 
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TITLE 
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): “Come To ME" 








32. “SINGLE” 


: “WAITING ON THE 
_ WORLD TO CHANGE” 


WEEK ENDING // SUNDAY, AUGUST 27 


33 


| “MANEATER” 
_ “WE RIDE” 


er YAGONNA) 


GIVE ITUP TO ME" 





| “SEXY LOVE" 


| “FACE DOWN” 


“VAT” 


| “SEXYBACK” 
| “RING THE ALARM” 
“OVER MY HEAD 
_ (CABLE CAR)" 
- “LONDON BRIDGE” 
“GET UP” : CIA 
FEAT. CHAMILLIONIARE 
| “AIN'T NO OTHER MAN" 


“CALL ME WHEN 

_ YOU'RE SOBER” 
“TOO LITTLE TOO 
_ LATE” 

- “WRITE SINS NOT 
TRAGE DIES" 

_ “SHOW STOPPER” 
“WHEN YOU WERE 
YOUNG” 


“ME & U" 
“SHE DON'T” 


| “TURN ITUP" 


“MONEY MAK ER” 


_ “MAKEDAMNSURE” 
“DO IT TOIT” 
_ “GONE DADDY GONE” 


“RIGHT WHERE YOU 
: WANT ME” 


“| GOTCHA’ 
| “ENTOURAGE” 


“IDLEWILD" 


- “BUTTONS” 


| “TAKE ME AS | AM” 


JOJO 


| PANIC! AT THE DISCO 


CASSIE 


NELLY FURTADO 


' SNOOP DOGG» 


: JUSTIN TIMBERLAKE 
- BEYONCE 
| THE FRAY 


: FERGIE 


CHRISTINA AGUILERA 


! DIDDY FEAT. NICOLE 
_ SCHERZINGER 


EVANESCENCE 


DANITY KANE 


© THE KILLERS 


“paris TON 


: FEAT. KEYSHIA COLE 
"| LUDACRIS 


FEAT. PHARRELL 
TAKING BACK SUNDAY 
: CHERISH FEAT. SEAN 
2 PAUL OF YOUNGBLOODZ 
GNARLS BARKLEY 
JESSE MCCARTNEY 

» NE-YO 
LUPE FIASCO 
- OMARION 


OUTKAST 


: THE RED JUMPSUIT 
_ APPARATUS 


MARY J BLIGE 
: NATASHA BEDINGFIELD 


JOHN MAYER 


: STAY cocemebasene? 
: URBAN MUSIC 


: THE DUTCHESS 
: INTERSCOPE 


STEP UP 
ii LA FACE/ WE 


BACK TO BASICS 
RCA 


: PRESS PLAY 
: BADBOY 


: THE OPEN DOOR 
> WIND-UP 


: PARIS 
: HEIRESS WARNER omOS. 


: THE TRINITY 
: VPJATLANTIC 


: RELEASE THERAPY 
: DEF JAM 


: LOUDER NOW 
: WARNER BAS. 


: UNAPPRECIATED 
G CAPITOL 


: air T.O.G/EPIC/SOWY URBAN 
i MUSIC 


: IDLEWILD 
; LAFACE/UIVE 


: DON'T YOU FAKE IT 
: WGI 


: BLUE CARPET 
: TREATMENT Gerren 
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: INTERSCOPE 


: ALBUM/LABEL 


: FUTURESEX/LOVE- 
: SOUNDS sive 





: HOW TO SAVE ALIFE 
epic 








> THE HIGH ROAD 
: BLACKGROUND 


| AFEVERYOUCANT 
: SWEAT OUT 
SI cect 2c 


DANITY KANE 
: BAO BOY 


: SAM'S TOWN 
: ISLAND 


: CASSIE 
: BAD BOY 


: LOOSE 
: GEFFEN 


: LETOYA } : 
> CAPITOL 


: AGIRLLIKE ME 
> DEF JAM 


: ST. ELSEWHERE 
i DOWNTOWN/ATLANTIC 


t RIGHT WHERE YOU 
WANT ME HouLrwooo 


: IN MY OWN WORDS 
: DEF JAM 


: FOOD & LIQUOR 
: ATLANTIC 


: THE BREAKTHROUGH 
: GEFFEN 


: UNWRITTEN 
EPIC 


: CONTINUUM 
> AWARE) COLUMBIA 

















§ DIDDY rear. nicole scuerzincer 


“COME TO ME" — 
PRE ss PLAY 


li take ‘Sa Very speci al’ rier fort mer he 


make people refer to the Pussveat 
Doll as “the talented one.” Single 1 
from Diddy's new album features a 
hook from head Doll Nicole Scher- 
zinger and a very rhymes-with- 
Diddy verse from the Bad Boy for 
Lite. Ifyou live in St. Tropez, keep 
an eve out for his yacht; otherwise, 
keep an eve on BET, 





Diddy’ s newest R&B princess 
Cassie Ventura is a smokin’-hot 
former model with one irresist- 
ible club hit under her belt and 
an album's worth sure to fol- 
low. Fresh off plaving the NFL's 
kickofF concert, she'll probably 
be making assorted appearanc- 
es everywhere this fall. (Did we 
mention she's hot?) 





/ LUDACRIS FEAT. AT-PHARRELL. 


“MONEY MAKER" 
RELEASE THERAPY ann 


In this Neptune: s-pr -oduced ode 

to the boo-tay, Luda claims mem- 
bership in the BBC—which we 
presume is a reference to Phar- 
rell’s Billionaire Boys Club, and 
not a sign he’s moving to London 
to launch a broadcasting career. 
You can, however, catch him on 
the tube as he hits Letferman, 


Jimmy Kimmel and Ellen, 


CIARA: SHO'NUFF/ZOMBA RECORDS; DIDDY: JONATHAN SHAPIRO; CASSIE: CHARLIE LANGELLA 





your eyes won’t give it away" 


experience |<), 10 
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fast, cool, different 
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Enter to Win a Weekend for four in the Real World Suite at the 
incredible Palms Resort & Casino in Las Vegas. Other great prizes awarded weekly! Dp A | S 
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eee Official Eye Drops of the Palms Casino Resort, Las Vegas, www.p 
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Featuring the single “Barely Listening” 
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Rush's first on concerts i 
debut on DVD. Featuring anever. 
before released CD soundtrack 

version of “Grace Under — 

Pressure.” The package also 

includes reprints of the 


The first time on DVO! 

“The greatest rock hand on their 
most acclaimed tour! 23 legendary 
U2 songs. Limited Edition Collector 
Digipak 2 DVD Set with newly 
mixed 5.1 surround sound, 


‘i = 
Ses => 
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~ DVD-only release of 
No Doubt’s Live In The 

~ Tragic Kingdom adds 
home movies, previously 

unreleased performances 


first we Police's 
scent from obscurity to worldwide 
fame. Produced, directed, & 
‘written by Stewart Copeland, 
the movie offers an insider's 
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nerspective on touring, the band, eriginal tourbeeklnts. digitally basoaaatome, 3 and more in both Stereo & 
and their fans and puts the oe and previously unreleased 5.1 Surround Sound. 
audience in the drummer's seat. gens ee ecumontalies. ; 
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“12 ite nied 
13 music videos with 3 brand 
ake newly mixed in 
5.1 surround. A wild 60+ minute 
? documentary includes recording 
sessions, behind the scenes 
footage and plenty of 
nude band humor. 
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10.19 ANAHEIM 

10.20 BAKERSFIELD 
10.21 SAN FRANCISCO 
10.22 EUGENE 

10.23 PORTLAND 


Syscermenten Fat nlusic: Tour uy 
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atl ye 
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11.10 WE YORK 11.17 BALTIMORE 11.25 ATLANTA 

11.11 ATLANTIC CITY 11.19 NORTH MYRTLE BEACK 11.26 NASHVILLE 
11.14 BOSTON 11.20 ORLANDO 11.29 HOUSTON 

11.15 PHILADELPRIA 11.21 FORT LAUOEROALE 11.30 CORPUS CHRISTI 
11.16 SAYREVILLE 11.24 JACKSONVILLE 12.1 DALLAS 


10.27 DENVER 3 ChICAGD 
10.28 OMAHA 4 MINNEAPOLIS 
10.31 SAINT LOUIS 2 DETROIT 

11.1 MILWAUKEE .8 CLEVELAND 
11.2 INDIANAPOLIS 5 COLUMBUS 


CD in stores Oct. 3, 2006 
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12.2 TULSA 

12.5 PHOENIX 
12.6 LOS ANGELES 
12.7 LAS VEGAS 
12.6-9 SAN DIESO 
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DEAD. AND LOVINGIT! 


THEY WEAR BLACK. THEY CAN’T SING. BUT GOTHS STILL SPAWN AND SPREAD 


VARIOUS ARTISTS 


ALIFE LESS LIVED: THE GOTHIC BOX totpe% 
RHING 


HEAR THAT MANIACAL cack- 


ling? It’s the gleeful sound of 


a genre having the last laugh. 
Mocked by most the minute it 
crawled from a crypt at the dawn of the 
‘80s, goth remains, like a vampire, eter- 
nally undead. In pure form, it thrives asa 
elobe-spanning underground. But goth’s 
tentacles have also wormed into the main- 
stream: It’s imprinted on modern metal, 
fromthe campy horror of Avenged Seven- 
fold to the wintry worldview of AFI (who 
appear on this four-disc box set covering 
the Cure). It’s discernible in eyelinered 
misery boys My Chemical Romance. And 
it has spread beyond music, touching film 
(Tim Burton's entire oeuvre, practically), 
fiction, fashion and art. 
Goth persists because its look fuses 
high-Hollywood glamour with the black 












7” 


Specimen, secure 
in the knowledge 
that mesh bodysuits 
will never go out 

of style. 


cloaking of outsiders and outlaws, while 
the music gives majesty to moroseness, 
usually with a British accent. Above all, 
goth is dead sexy, something this box set 
highlights with kinky packaging modeled 
ona gothette’s bodice. Raven-haired and 
pallid, goth’s vision of erotic beauty offers 
an empowering alternative: Girls who 
aren't blond and vivacious can instead be 
enigmatic and unapproachable. 

That scary-seductive she-goth look 
was pioneered by Siouxsie Sioux. Siouxsie 
and the Banshees’ 1981 album Juju, rep- 
resented here by its tumultuous sin- 
gle “Spellbound,” set the sonic template 
for an explosion that followed two years 
later. But one thing A Life Less Lived 
makes clear is that the most adventur- 
ous goth music pepeates before it was 
even called goth. It’s startling to hear 
how wide-open itis sound was, from the 
doom-funk stampede of Killing Joke's 
“Tomorrow's World” to the dub-reggae- 
infused clangor of Bauhaus's debut sin- 
ele, “Bela Lugosi’s Dead,” which appears 
in video form on the DVD. 

What united goths (aside from mas- 
‘ara) Was a common ancestry in glam 


rock. Bauhaus and the Banshees covered 
T. Rex, and you can hear blatant echoes 
of David Bowie's mannered delivery in 
Bauhaus singer Peter Murphy. More 
than Bowie or Bolan, though, Alice Coo- 
per was the g godless godfather of goth, his 
erisly theatrics and black humor blazing 
atrail for Christian Death and Specimen. 
Amore highbrow, selfconsciously poetic 
take on blasphemy and debauchery came 
from the Birthday Party—Nick Cave- 
fronted Aussies whose “Mutiny in Heav- 
en’ is a grotesquely vivid sound painting. 

Like many of the groups that inspired 
goth, the Birthday Party disavowed the 
term. Goth means “too much makeup 
and no talent,’ Daniel Ash of Bauhaus 
sniffs in the liner notes. That's cruel, but 
he has a point. Goth often fails as rock 
music—as opposed to community the- 
ater—because beneath its otherworld- 
ly mystery and underworldly menace, 
it’s desperately ordinary. The singers are 
usually to blame: They tend toward oper- 
atic portentousness or cadaverous dron- 
ing. But let’s also blame drummers, who 
either muster a stiff plod or attempt a 

“tribal” feel by overdoing the tom-tom 
rolls. Some groups were so lacking in 
rhythmic feel—Red Lorry Yellow Lorry, 
Danse Society—they might as well have 
been using mechanical beats. 

Life is undermined by its laudable 
attempt to fully represent the genre: Goth 
generates as much evidence for the pros- 
ecution as for the defense. So the selec- 
tion is bolstered by some unlikely inclu- 
sions, like Echo and the Bunnymen’s “All 
My Colours” (doomily intoned but hardly 
goth) and the Jesus & Mary Chain’s “Fall” 
(which seemingly qualifies because it’s 
from an album titled Darklands). When 
three of the best tracks (by Throbbing 
Gristle, Einstiirzende Neubauten and 
Skinny Puppy) come from a separate, 
if related, genre—industrial—it’s hard 
not to conclude that there's simply not 
enough great goth to fill up four CDs. 
SIMON REYNOLDS 


DOWNLOAD: Siouxsie and the Banshees, 
“Spellbound”; Bauhaus, “She’s in Parties” 


GOTH REMAINS, 
LIKE A VAMPIRE, 
ETERNALLY 
UNDEAD. 
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THE SCORE ‘Tori Amos: 
“This necklace 
Si De Die De Dk CLASSIC tastes great with 
RI EAE ee Pea irpa oan dadei ameetiea A EAH Thousand Island!” 
CoCoCES GREAT 
Ce GOOD 
C90 MEDIOCRE 


ALICE IN CHAINS 


THE ESSENTIAL ALICE IN CHAINS. 
606 


GOLUMBIA/L Et GA c" Py 


if you lost your thre e-CD box set or : 
your one-CD greatest hits, then this 
two- cD set is the AIC for you 





Lou Reedl 
flaunts his 
*huxetard” 





gummee 152 - BLENDER 


Alice in Chains were the glummest 
of Seattle's early-"90s grunge 
elite—meaning the ones who really 
liked herain a lot (singer Layne 
Staley’s dedication to the drug 
endured until his 2002 fatal OD), 
But they were also the truest to 
hard rock's mall-rat constituency— 
never forgetting that spit-polished 
solos and black-candle acoustic 
ballads help the nihilistic medicine 
20 down. Guitarist and co-song- 
writer Jerry Cantrell's classic-rock 
licksmanship (like the Hendrix slo- 
mo on the career-topping Vietnam 
gripe “The Rooster") made Staley's 
death-devil-depression-addiction 
warblings feel epic. At least until 
1992's "Rooster"-bearing opus 
Dirt, after which he disintegrated 
into addiction, stopped touring and 
let the label step in to churn out 
endless rehashes of bygone glory. 
Like this passable redundancy. 

JON DOLAN 

DOWNLOAD: “Would?” “The 
Rooster,” “Man inthe Box” 


TORI AMOS 
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Beloved chanteuse's rebottled hits 
still feel like ‘905 nirvana 


Orbiting elliptically around the 

twin stars of interior abstractions 
and rancid sexuality, with startling 
dynamic shifts and oddly shaped 
melodies, Tori Amos was a5 grunge 
as anyone: Kurt Cobain with a piano 
and progesterone on blast. With the 
bad grace to survive, shifting rest- 
lessly among the allusive, elusive 
and concept albums, the glory 

of the "90s has receded beneath 
maturity's tarnish—restorative 
legend polishing is one goal of this 
fancy box. The other is to sell tracks 
fans have long boosted through 
the wires, by plunking fan-fave B- 
sides, alternate takes and rarities 
ina single five-disc box with a wad 
of hits. You'll still have to find her 
“Abbey Road" your own damn self, 


That such a thick collection can't 
encompass the fullness of Amos's 
genius, however, is testimony 
enougn. 

JANE DARK 

DOWNLOAD; “Fivying Dutchman,” 
“Purple People,” “Glory of the 
ao"s” 


THE BEACH BOYS 
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PET SOUNDS: 40TH 
ANNIVERSARY S60 - 


CAPITOL 
Enough already _ 


Few albums are less i in i need ofa a 
new reissue than Brian Wilson's 
exquisite, sui generis song cycle 
about romantic longing and disil- 
lusionment—it's already available 
in mono, stereo, DVD-Audio, box- 
set, nasal-inhaler and supposi- 
tory form. (If by some misfortune 
you've never heard it, put down this 
Magazine and go buy the cheap- 
est copy you can find.) The bait for 
this blatantly unnecessary piece 

of product, aside from its fuzzy 
case, is the DVD appended to the 
current edition of the CD: a couple 
of not-too-revelatory making-of 
documentaries, some goofy promo 
videos from 1946 and more multi- 
channel mixes of an album whose 
famously precise, sound-sensitive 
auteur created in mono because 
he could hear only in one ear. It's so 


ILOVE 
| THIS CD! 
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SAM ELLIOTT 


DIXIE 
CHICKS 


TAKING THE LONG WAY 
OPEN WIDE/COLUMBIA 


“| like the sound of their voices 
blending together. They took 
a beating over the last couple 
of years. But they knew they'd 
survive it, and they did, in 
fine fashion.” 











sad to watch a sweet thing die from 
overexposure. 

DOUGLAS WOLK 

DOWNLOAD: “Sloop John 6,” 
“You Still Believe in Me” 


THE CURE 


THE TOP 600 
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How the gloomy, poofy-haired 
godfather of gothic pop threw it all 
away. Twice 


ERM Tet titi ttre tti ti Trl eoti tT Treen ti Tee ECE Peer 


Robert Smith's response to his 
band's breakthrough 1983 single, 
"The Lovecats,” was typically 
perverse: join another band part- 
time (Siouxsie and the Banshees), 
write a prescient electro-pap song 
cycle under another name (the 
Glove) and record a psychedelic 
Cure album, Hindsight rates The 
Top's febrile mindscapes far higher 
than its sole pop moment, the 
twee “The Caterpillar,” and Smith's 
demos (included on bonus discs 

in this excellent reissue series) 
reveal a glut of great material. By 
1985's The Head on the Door, a 
straighter Smith had learned a 
commercial lesson, hired a solid 
band and proved that nobody could 
make better chart music from 
simpler, weirder elements ("Close 
to Me" remains exquisitely mini- 
mal, subtly demented pop), How 

to consolidate? Naturally, with a 
sprawling double aloum called Kiss 
Me Kiss Me Kiss Me, whose one 
flash of genuine genius—“Just Like 
Heaven’ —was outweighed by studio 
contrivances and undersold by a 
tinny production. 

TONY POWER 

DOWNLOAD: “Shake Dog Shake,” 


“In Between Days,” “Close to 
Me” 
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UP FROM THE CATACOMBS: THE 
BEST OF JANE’S ADDICTION 
OOo 
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L.A.'s alt-rock eodfathers acted like 
eirlymen and he-men 
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In. an era of alt-rock consensus, 
Jane’s Addiction dared to wear 
piercings and leather pants. And 
why not? Dave Navarro was prettier 
than any of the Pixies. Combining 
punk (off-key vocals) with metal 
(wanky guitar solos), Jane's gran- 
diosity encompassed the totality 
of Southern California, from the 
San Gabriels ("Mountain Sone") to 
the Hollywood gutter ("Jane Says"). 
Nearly 20 years later, it's clear they 
sponged much of their attitude, 
aura and music. But these songs 
still evoke the joys of decadence 
and pan-sexuality, which is why 
"Superhero" lives on as the theme 
to HBO's Entourage. Pay attention 
to how “Been Caught Stealing" 
meshes jumping-flea rhythms with 
Perry Farrell's mosquito voice, and 
you can hear the '90s opening up, 
Vast as the Mojave. 

GREG MILNER 

DOWNLOAD; “Had a Dad, 
Says” (live) 


THE POGUES 
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Biting hedonism from the sozzled 
punks who reinvented Irish music 


Since re forming five years ag0, 
the Pogues have catered in booze- 
drowned nostalgia for the Irish 
diaspora, but in their prime they 


AMOS: CINDY PALMANGO; REED: MICK ROCK: ELLIOTT: ALBERT L. ORTEGA/WIREIMAGE. COM 


- Beach 
Bovs, before the 
r Boatstook out a 


| restraining order. 


.o 
partied with purpose. Emerging 
from early-'80s North London in a 
frenzy of fiddles and mandolins, 
they dragged Irish folk to a punk 
club and kicked it around the dance 
floor; their original moniker, Pogue 
Mahone, is Gaelic for “kiss my 
ass." Following the band’s raucous 
but one-dimensional debut, 
Red Roses for Me, bent-toothed 
frontman Shane MacGowan hit 
his songwriting stride. The Elvis 
Costello—produced Rum, Sodomy & 
the Lash and its slicker follow-up, If 
| Should Fall From Grace With God, 
careen from romance (Yuletide 
Stalwart “Fairytale of New York") 
to Celtic mythology ("The Sick Bed 
of CUchulainn") to political protest 
("Birmingham Six"), absorbing 
myriad styles. MacGowan’'s corro- 
sive alcoholism compromised his 
last two outings with the band ("! 
was glad to get out alive,” he later 
confessed), but both offer flashes 
of the old Pogues spirit: smart and 
bawdy and raging with life. 
DORIAN LYNSKEY 

: “Streams of Whis- 
key,” “Rainy Night in Soho,” 
“And the Band Played Waltzing 
Matilda” 





LOU REED 
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AOE R EERE OPEN REESE ERE N EERE ERNE EERE EERE EEE EER M Adem eee seeeeebasseeeee 
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Rock & roll animal emerges from 
putter, crawls into a suit 


err IIries i rir iri rrr rit it trie eet 


Some Lou Reed boosters still 
cheer this highly personal mid- 
'70s album, maybe out of relief; it 
was the follow-up to his all-noise 
fuck-you Metal Machine Music. It's 
effectively a parole report: a former 
wild man trying to come off as a 
polite member of FM-radio society. 
Only “Kicks,” a twitchy, mildly disap- 
proving account of a thrill-killer, 
suggests Reed's old sympathy for 
the demimonde. He dumbs down 
his lyrics as far as he can bear (the 
chorus of “Ooohhh Baby" is its title 
repeated over and over), and sands 
most of the edges off his arrange- 
ments: The then-unreleased Velvet 
Underground outtake “She’s My 
Best Friend” gets puffed up into 
six minutes of bland balladry. This 
edition adds six tracks, four of 
them from abortive, more unhinged 
early-1975 studio sessions. 
DOUGLAS WOLK 

“Kicks” 


BLENDER APPROVED 


The best reissues from the past months 





A’70s hi-fi head trip—beloved by 
classic-rock DJs and N.W.A—gets 
the deluxe reissue treatment. 


: Five dises of harmony-soaked 
: folk rock from the men who put 
? jangle in the rock lexicon. 
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AND | FEEL FINE ... THE BEST 
OF THE|.R.S. YEARS 1982-1987 
OOOS 
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The leaner, hungrier early days of 
America’s greatest-ever college- 
rock band 


SAREE RETR EERSTE EER EE ERASE TEER RRA e TO EEO EET EERE ETT TERRE REO ET TERE ROE e 


Because R.E.M.'s LR.S. period 
covers the years before the band 
entered the other |.R.S.’s highest 
tax bracket, what constitutes the 
band's best is highly subjective. 
But if you're one to complain about 
omissions (no “Harborcoat"?), 
you probably already own them. 
The included rarities disc is hit- 
and-miss, but its highlights—part 
of a raucous '83 concert and the 
original version of “Radio Free 
Europe,” their debut single—reveal 
musicians much looser and more 
raw than they were on their care- 
fully dissected albums. If Michael 
Stipe sounds like a college-rock 
hippie when he invokes the 
Reformation ("Begin the Begin") 
and advocates starting “a new 
country” (“Cuyahoga”), remember 
that he's talking about deposing 
Poison as much as Reagan. It was 
a more innocent era, when selling 
out meant hiring John Cougar’s 
producer—actually, when “selling 
out” was a phrase that had any 
meaning at all. 

GREG MILNER 

itt OAD: “So. Central Rain 
(i'm Sorry),” “Radio Free 
Europe” (Hib-tone version), 
“We Walk” (live ’83) 


BOZ SCAGGS 
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SERRE EEE EERE EERE EER RE REE EEE EERE EEE ER ETE TERRE OTTER ERO E REET EEE MERE EEE 


FERRER EEE EEE EE EE EERE EERE EERE EERE EERE ORT E EERO OEE EE ERROR ERT EERE MOET EEE 


The best of a blue-eyed, Campari- 
and-soda San Francisco soul 
veteran 


PPP irri iit rir 


You walk into a bar, you see the 
guy standing there in a linen suit, 
oversize retro shades, Italian shoes 
and no socks. Get closer and you 
See a Hi, MY NAME IS Sticker on his 
jacket lapel. This man's name is Boz 
Scaggs. For decades the Bozzer 
has somehow been both stylish 
and oddly without personality, a 
talented singer who's precisely as 
good as his material. Which is why 
you want Hits!: These 15 songs 
are the cream of a career that 
ramped up during the disco era and 
managed to make it all the way out 
the other side. Scaggs has an easy, 
blue-eyed soul voice with a hitch 
in it that he knows how to work. 
And tunes like “Dinah Flo” “What 
Can | Say”"—not to mention the 
inevitable “Lowdown"—are light and 
sweet expressions of '70s and '80s 
California-studio craftsmanship at 
its best. 
RJ SMITH 

“Lido Shuffle,” 
“Jojo,” “it’s Over” 
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SERRE ERENT NET ET EERE TEETER REET TERETE TE EERE ROT TT EEE R ERT TEER ROR EE ee 
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Massachusetts band of clashing 
songwriters set the standard for 
scratchy, lo-fi dormitory misery 


Teri rrrrst ti iri iris irri ri rei) 


Creative pinnacles 
are hard to 
pinpoint, especially 
in an art form 
where noise, mess 
and self-hatred 
are primary colors. But even 15 
years ago it was clear Sebadoh's 
third album had hit an elusive 
lo-fi sweet spot. With a shaky 
balance between Lou Barlow's 
self-excoriating confessionals 
and Eric Gaffney's aggro roars, Il! 
mixed found-sound freak-outs 
and wry melodic dispatches from 
scenesters either fed up or swoon- 
ing with hope, With heart-trumping 
melody, it documents what alterna- 
tive rock sounded like just before 
its commercial moment; you can 
practically smell the pot smoke and 
spilled beer. This reissue's bonus 
disc of 18 woolly tracks includes 
an anthem of Gen X diffidence, 
“Gimme Indie Rock": “Taking inspi- 
ration from Husker Dii/It's a new 
generation of electric white-boy 
blues!" Everyone from Bright Eyes 
to Weezer to emo geeks gota 
contact high. 
CHRIS NORRIS 
): “The Freed Pig,” 
“Total Peace,” “Gimme Indie 
Rock” 


STEREOLAB 


SERENE VELOCITY—A STEREO- 
LAB ANTHOLOGY © 
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SORE E ERR E TERR ROR T TERRE REET EERE OEE TERE TOOT TERE REE EE EERE OEE ORES 


European musical scientists find 
500 uses for an old synth 


Tr rIeretie rrr rr) 


It’s quite a nerdy achievement: For 
the past 14 years, Stereolab have 
taken all the freaky fringe styles 
cherished by record collectors— 
Kraut-rock drones, bubbly French 
chanteuses, analog synthesizers, 
arty utopian lyrics, robustly layered 
arrangements—and transformed 
them into hyperproduced, delecta- 
bly hooky alternative rock. They've 
got a killer one-disc greatest hits 
in them, but this isn't it. It's a 
haphazard sampler of their seven 
major-label albums that’s not as 
much fun or as smartly sequenced 
as any one of them, omitting 
college radio hits (like “The Free 
Design” and “Captain Easychord") 
and essential indie singles in 
favor of so-so album tracks. The 
compilers would earn points for 
resurrecting the monster-riff B-side 
"French Disko” if it hadn't already 
reappeared on last year’s equally 
spotty three-disc set, Oscillons 
From the Anti-Sun. 
DOUGLAS WOLK 

}: “French Disko” 
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A GREAT CAREER BUILT ON NOISE, VIOLENCE, SEX AND 
HOOKS BY DOUGLAS WOLK 
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SONIC YOUTH HAVE spent over 
25 years as East Village mission- 
aries to the outside world, turn- 
_ing bohemian New York's gritty, 

brainy art into speaker-melting 

rock, Guitarists Thurston Moore 

and Lee Ranaldo started playing 

with bassist Kim Gordon in 1981 
as a grim, brutal band enraptured by decay and col- 
lapse; four years later they added drummer Steve Shel- 
ley, a stabilizing force, and began to turn from glower- 
ing and abrasive noisc to loose and playful noise. Sonic 
Youth's late-80s records, with their spasms of open- 
tuned-guitar chaos and collisions of high and low cul- 
ture, defined the sound and style of “indie rock.” When 
they jumped to a major label in 1990, they helped det- 
onate the alternative boom with Goo and Dirty (Nirva- 
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SY’s presence there); when the boom started to bust, 
they went back to exploring the outer reaches, launch- 
ing the SYR imprint for more experimental recordings. 
They've grown from upstart youths into alt-rock’s reli- 
able éminences grises and anointers of coolness. 
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SONIG YOUTH, 1982: 
(L-R) LEE RANALDO, 
KIM GORDON, STEVE 
SHELLEY AND 
THURSTON MOORE 


SONIC YOUTH 


na signed with Geffen Records in large part because of 














“DAYDREAM NATION 


ENIGMA/BLAST FIRST, 1988 


GOIage 


SOIC YOUTH 
Se ee | 


By the time they 
recorded their 
\ double-length 
. sixth album, 
Sonic Youth were 
the lords of the 
underground, 
conferring cachet on personal icons 
from Dinosaur Jr to ZZ Top. Everything 
screams top this, not just their head- 
stretching sounds but their songs: 
Moore's the epitome of laid-back but 
frantic punk-rock cool, Gordon plugs 
fender-studies textbooks into a stack 
of amps and Ranaldo reinvents hippie 
songwriter tradition for freaked-out 
noise kids. 
Download: “Teen Age Riot,” 
“Eric’s Trip,” “The Sprawl” 





GO 0 DGC/GEFFEN, 1990 


OOS 


Sonic Youth—the 
soul of “indie"— 
on amajor label? 
Purists pouted, 
Fortunately, their 
Geffen debut and 
' biggest media 
moment was as angry-sexy-weird as 
ever, just better produced and louder 
and funnier, with 80 million layers of 
squalling feedback and a newly scal- 
pel-focused sense of rhythm. Working 
title: Blow Job? Guest star on Kim's 
college-radio hit “Kool Thing”: Public 
Enemy's Chuck D. Opening band on part 
of the Goo tour: Nirvana. The 2005 
reissue adds seething demos of the 
entire album. 

Download: “Kool Thing,” “Tunic 
(Song for Karen),” “Mary-Christ” 


br Bdee rrr n aed eee he ee eee eee EE 


MURRAY STREET cerren, 2002 
Cot 


Murray Street is 
where their NYC 
studio is located, 
just blocks from 
the World Trade 
Center site. So 
there's an elegiac 
flavor to some of these seven long 
songs, but the tone is mostly a radiant 
amber glow, It's their densest, lushest 
record, with filigreed towers of guitar- 
and-electronics noise. Even Ranaldo's 
(l-minute mixing-board marvel “Karen 
Revisited” starts out as a love song— 
and slowly piles on distorted squeals 
until it sounds like a swarm of cyborg 
bats and moths. 

Download: “Rain OnTin,” “Karen 
Revisifed”™ 








SISTER ssravasrrinsr, 1987 


ek Dk Di 


Sister invented 
‘90s indie rock: 
emotion hidden 
behind detach- 
ment, sour-tuned 
fuitars making 
scribbly noise 

as a metaphor for erupting hormones, 
mental-illness references as a metaphor 
for erupting hormones and a shredding 
cover of Crime’s “Hot Wire My Heart” for 
a sense of punk history. Moore's lyrics 
reveal an obsession with sci-fimadman 
Philip K. Dick; “Master-Dik” is a splat- 
tered salute to Madonna and hip-hop. 
Download: “Schizophrenia,” “Hot 
Wire My Heart” 





DIRTY occicerren, 1992 





DDD) 
Sia WW And then punk 
Oo 0 broke, Producer 
Butch Vig, fresh 
N U) from Nirvana’s 
f T | Nevermind, also 
c worked on Sonic 
— ~ Youth's most 


overtly political album—the anthemic 
“Youth Against Fascism” became a 
college hit. So did “100%,” a rewrite of 
“In-A-Gadda-Da-Vida" (there's evena 
4-second drum solo). Gordon screams 
her cig-ravaged throat out; Moore fakes 
his way through a hilarious cover of an 
anti-cig hardcore song. The 2003 reis- 
sue appends some excellent outtakes. 
Download: “100%,” “Drunken 
Butterfly” 


DELLE CEO LLP EEE LLL CEP er teri r eat r tt treet tt ttt) Pretty tee 


WASHING MACHINE 


DGC/GEFFEN, 1995 
COCCI 


The band took 

a year off while 
Moore and Gordon 
had a baby, then 
reconvened to 
headline Lolla- 
palooza, preview- 
ing songs from this eccentric but lush 
and warmly earnest record, on which 
they shrugged their shoulders at the 
crossover dream and got back to work— 
it ends with a magnificent 15-minute 
cloud of guitar noise. Awesome stylistic 
one-off: Gordon's “Little Trouble Girl,” 

a haunted house of a Ronettes song, 
featuring her trouble-girl soul sister, 
Kim Deal of the Pixies. 

Download: “The Diamond Sea,” 
“Little Trouble Girl” 





SOIMIC YOUTH; STEVE DOUBLE/RETHA LK 





EVO L §57/SLAST FIRST, 1984 

Cott 

A big leap ahead. 
The musicianship 
starts to make 
sense, thanks 
to new drummer 
Shelley's crisp 
attack. The mood 
is tense—lots of guitar friction and talk 
of violence—but the band's warming to 
the world in a bristly, punker-than-you 
way. 
Download: “Tom Violence” 





EXPERIMENTAL JET SET, 
TRASH AND NO STAR 


DGC/GEFFEN, 1994 


GOS 


mipre Gordon claimed 
End that rocking out 
“was leading us 
astray from our 
more poetical 
side,” and Sonic 
Youth lashed back 
against their heightened profile with 
a weirdly subdued, even-more-disso- 
nant-than-usual record, packed with 
in-jokes and fueled by Shelley's steely 
drumming. 

Download: “Bullin the Heather” 





“NYC GHOSTS & FLOWERS 


GEFFEN, 2000 


Dice) 
= In July "99, the 
customized 
Beh Buitars they used 
to build their 
unnatural songs 


were stolen. They 
bounced back 
with this sinewy, brief, tune-averse 

CD. Moore, introducing an encore on 
tour (by which time coproducer Jim 
O'Rourke had formally joined the band): 
“You guys want to hear a song, ora 
‘song’?” 

Download: “Nevermind (What Was 
It Anyway)” 





“RATHER RIPPED sessen 200s 
GO 


Their 25th-anni- 
versary album 
mostly dispenses 
with jams in favor 
of arrangements 
that hold back 
more than they rev 
up. That's a capital idea when Gordon 
tries an uncharacteristically tender 
ballad or a Stonesy rocker; not so hot 
when Moore's lyrics get lazy. 
Download; “Turquoise Boy,” 
“Lights Out” 
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“SONICYOUTH 


NEUTRAL/ZENSOR, 1982 


Oo 
ISONICYOLITH| Originally a five- 
| | song EP and now 
expanded, their 
debut is frosty 
and arty, built on 
minimal, plodding 
grooves by early 
drummer Richard Edson. You can hear 
roots in Glenn Branca’s “orchestral” 
guitar ensembles, even as Ranaldo 
plays a power drill through a wah-wah 
pedal. 
Download: “The Burning Spear” 






HOMESTEAD/BLAST FIRST, 1985 


OM 


On album three, 
the newly married 
Moore and 
Gordon begin 
their fascination 
with the under- 
belly of America, 
Americana and art; meanwhile, the 
band figures out how to make scrapes, 
squeaks, screeches and bizarre tunings 
add up to meaty rock. “| Love Her All 
the Time” is an actual love song, though 
its arrangement is a gift to people who 
enjoy headaches. 

Download: “Death Valley *69” 





“ATHOUSAND LEAVES 


DGC/GEFFEN, 1998 


After a few EPs 
of sprawling 
improvisations, 
they returned to 
more conventional 
songwriting—or 
rather, took some 
of the halfway-there jams they were 
playing onstage and staple-gunned 
lyrics to them (“can't catch me, I'm 
syntax-free,” Gordon rasps). Result: 
their archest, driest record ina while. 
Download: “Sunday” 
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SONIC NURSE ceeren, 2004 
Oo 

Their final album 
with O'Rourke 

is overlong and 
flabby, with tao 
much attention to 
cool guitar tones 
and too little to 
songcraft. Moore and Gordon groan 
disinterestedly, like parodies of their 
coolest-couple-in-school personae. 
Download: “Kim Gordon and the 
Arthur Doyle Hand Cream” 
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“CONFUSION IS SEX - 


NEUTRAL/ZENSOR, 1983 


Their first full- 
length album 
(with Jim Scla- 
vunos and Bob 
Bert on drums this 
time) is a strike 

= against pop goop, 
and practically a manifesto against 
pleasure: slowly churning riffs without 
chords, emotionally dead chanting from 
Gordon, Moore yelping “So-nic tooth! 
So-nic tooth!” with a straight face, 
and an excruciating woof through the 
Stooges’ “Freezer Burn/! Wanna Be Your 
Dog.” The CD appends the even more 
ascetic EP Kill Yr Idols. 
Download: “The World Looks Red” 





“MADEIN USA mnc.se 


Recorded in S86 
as incidental 
soundtrack music 
for a straight- 
to-video movie, 
these half-assed 
instrumental 
doodles, variations on EVOL's “Secret 
Girl” and one poorly recorded new- 
song-with-lyrics sat around for nine 
years before seeing release—as if we 
needed evidence that Sonic Youth could 
meander. Redeeming quality: song 
titles (“Coughing Up Tweed,” “Lincoln's 
Gout"), devised by longtime band asso- 
ciate and ‘zine writer Byron Coley. Now 
out of print. 

Download: “Tuck WN Dar” 





- SYR4: GOODBYE 20TH 
CENTURY 


SYR, 1999 


Not songs: a 
double-COD of 
- experimental 
pieces by 10 
composes, 
composers, 
such as George 
—— Piece #13," which 
consists of nailing down all the keys of 
a piano. Guest stars include the then- 
5-year-old Sonic daughter Coco Hayley 
Gordon Moore (“performing” Yoko Ono's 
“Voice Piece for Soprano"). Not some- 
thing you'd want to hear multiple times, 
but listenability isn’t the point: It's art! 
Download: “Having Never Written 
a Note for Percussion” 





FURTHER 
LISTENING — 


THURSTON MOORE 


PSYCHIC HEARTS 
DGC/GEFFEN, 1995 
abe] 

Moore's only song- 
based solo record 
features shout-outs to 
rack heroes Yoko Ono 
and Patti Smith—it 
mostly sounds like a 
less dense, bassless 
Sonic Youth album, and 
ends with arelentless 
20-minute instru- 
mental, 

Download: “Ono Soul” 


SYAG: SONIC 
YOUTH AND TIM 


| BARNES 


KONCERTAS 
STAN BRAKHAGE 
PRISIMINIMUI 
SYA, 2005 

Lata] 

The latest release 

on their intermittent 
experimental label 
SYR. Three long, misty 
“heady jams,” impro- 
vised with percus- 
sionist Tim Barnes 
ata 2003 screening 
of Stan Brakhage's 
abstract silent films. 


Download: “Heady 
Jam #1" 


FURTHER 


VEEN en 


CORPORATE 
GHOST: THE 
VIDEOS 1990- 
2002 

GEFFEN, 2004 

a a) a) 

Sonic Youth's art-film 
pals, notably Todd 
Haynes, Harmony 
Korine and Richard 
Kern, shot the 23 
clips here, including 
every song on Goo. 
Highlight: Tom Surgal's 
Dogme95-style 
drama “Disconnec- 
tion Notice,” in which 
the song plays only 
semi-audibly inthe 
background. 
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Maria celebrates 
the emancipation 
of Mimi's abs. 





CAREY ON 





HURRICANE MARIAH BLASTS AWAY THE OPENING-NIGHT JITTERS 


MARIAH CAREY 


CH HSH ESE EEEESESE HHA THEE EESEESEEES OE REHEOH TEESE EEE EEE EEE ESEESECCCS 
SH OSESE OHHH HHH H SEES EEEEESEOHTOHOEHTESEESK EEK EELS EES 4 Se OO TERE RHEE EOS 


POT TOTS SESE HESHO SHEE EEE EEE ESSES oO TEETH ETRE TEESSEESEEESESE ESE SESOOEOOS 


“MIAMI,” MARIAH CAREY says, 
“is not an easy place to begin a 
tour.” It’s nearly two hours 
into the sold-out first night of 
The Adventures of Mimi tour, and for 
Carey—looking elegant but weary in a 
skintight turquoise gown—the show has 
been a not-always-excellent adventure. 
There have been missed lighting cues, 
bungled dance moves and uncomfort- 
able pauses while Carey scuttles to the 
edge of the stage to sip water through a 
straw. She spends nearly half of “Dream- 
lover” entreating the techies to turn on 
giant stage-side fans (“Where are my 
fans? I need a moment, here!”), knocks 
her sunglasses askew during “Fantasy” 
before whipping them disconsolately 
into the crowd and appears to be singing 
the wrong vocal part over a backing track 
in “Don't Forget About Us.” Throughout 


the night, she fiddles with her earpiece, 
at one point begging her sound crew, “If! 
have to wear this thing, could you please 
make sure the volume is turned up nice 
and loud?” 


None of these glitches seem to bother 


the adoring audience atthe American Air- 
lines Arena. It’s a notably young crowd— 





homegirls and their boyfriends, South 
Beach clubbers, gay couples—proof posi- 
tive that with the blockbuster The Eman- 
cipation of Mimi album, Carey has shed 
her old Adult Contemporary image and 
become a hip-hop soul diva. (Some of the 
biggest cheers of the evening come dur- 
ing the costume-change interludes, when 
Carey's turntablist DJ Clue spins rap hits 
like T.1’s “What You Know” and home- 
town-hero Rick Ross’s “Hustlin””) 

Carey has certainly given her fans a 
spectacle. The stage set features a curv- 
ing, opera-house-style staircase, three 
monster video screens and an enormous 
light-sculpture spelling out MIMI. There 
are six hyperactive dancers, video cameos 
by famous rappers (Jay-Z, Ol’ Dirty Bas- 
tard, Jermaine Dupri) and a gratuitous 
appearance by a full gospel choir, who 
pour out onstage in white robes to sing 
a few—very few—bars of the set-closing 
“Make It Happen.” Like all good MTV 
divas, Carey spends much of the show 
backstage changing clothes. She sports 
eight different outfits during the concert, 
going from skimpy lingerie (a black biki- 
ni with boy-short bottoms and a chiffon 
cape) toa hood-goddess ensemble (paint- 
ed-on Capri jeans with a bling-encrusted 
halter top and matching shades) to red- 
carpet formalwear (those sweeping eve- 
ning gowns). 

Visual razzle-dazzle makes sense for 
Carey rivals like Madonna or Janet Jack- 
son, whose vocal chops are dubious to 
begin with. But Carey is a five-octave- 
range singing superhero; the multi- 
media glitz feels like a distraction, and 
Carey sure seems uncomfortable execut- 
ing tightly choreographed routines sur- 
rounded by hoofers half her age. (You can 
practically see her counting off her steps 
in the slinky “Shake It Off”) 

But strangely, Carey’s obvious nerves 
and the opening-night kinks add to the 
show's charm. She has never projected 
the froideur of Madonna or Beyon- 
cé, She’s the neurotic, human-size >) 


MARIAH CAREY PARKING LOT 


MIAMI, 32 


PSYCHED TO SEE 

MARIAH? 

Um ... I'm kind of 

here with a friend 

who's a Mariah 

Carey freak. But 
it's not really my thing. I'm into 
New Wave ‘80s. 


DO YOU OWN ANY MARIAH CDs? 
No, but | did see Glitter. It's 
camp, high camp. It’s not 
supposed to be comedy, but it's 
one of the funniest movies I've 
ever seen. 


VENEZUELA, 27 


WHY DID YOU 
TRAVEL SO FAR? 

| love Mariah. Her 
voice is from the 


J 

if _ stars. 
MAYBE YOU'LL MEET HER. 
| would have to die then. 


YOU'D ACTUALLY KILL YOURSELF 
IF YOU MET MARIAH? 


Not kill myself exactly, but | 
would have to die ... | can’t think 
of the way to say it in English. 
I'm too excited right now. 





DELAND, FLORIDA, 3! 





a —" SO YOU'RE A 
part >: MARIAH CAREY 
© == SUPERFAN? 
B The biggest. 
I've got posters, 


pictures, 8xl0 
photos | buy off eBay. | even 
liked Glitter. 


YOU'RE ONE OF FOUR PEOPLE 
WHO LIKED IT. 

| saw it twice. And I’m going to 
see it again. 


CAREY (2): THEO WARGO/WIREIMAGE.COM 


nintendo 


= 


| 
a a 


HANTHORNE: HEC 


1. 





WWW.NINTENDOFUSIONTOUR.COM ® WWW.HAWTHORNEHEIGHTS.COM 


MYRTLE BEACH OCT 26 e SAN FRANCISCO 
DORLANDO OCT 27 ¢« SAN DIEGU 
ATLANTA OCT 25 
OCT 30 e PORTLAND 
NOV 02 ¢ SPOKANE 
NOV 04 ¢ DENVER 


5EPT 27 ¢ COLUMBUS OCT 11 ® 
5EPT 28 e INDIANAPOLIS OCT 12 e 
SEPT 29 e DETROIT OCT 13 e 
SEPT 30 ¢ GLEVELAND OCT 14 ¢« JACKSONVILLE 
3CT O11 e¢ COVINGTON OCT 15 e FT. LAUDERDALE 
e JONESBORO 
® 


SCT O4 ¢ PHILADELPHIA OCT 17 


. 

OCT OG e SAYREVILLE OcT 19 e HOUSTON NoV 07 e ST. LOUIS 

OCT OV « PITTSBURGH OCT 2ZOe DALLAS NOV O08 e MILWAUKEE 

oOcTos ¢ NEW YORK OCT 22¢ PHOENIX NOV 09 e DES MODINE 
e NORFOLK OCT 24«e ANAHEIM NOV 10 e GHAMPAIGN 
° e CHICAGO 


OCT OS 


WINSTON-SALEM OCT 25e LOS ANGELES NOV 11 
Biel A\Y) More DATES WILL BE ADDED AND ALL DATES ARE SUBJECT TO CHANGE 





, “Evervone who's 
about to go on 
indefinite hiatus, 

; raise your hand.” 
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MISSED LIGHTING 
CUES. BUNGLED DANCE 
MOVES. UNCOMFORT- 
ABLE PAUSES. AND A 
CROWD IN TEARS. 


diva, the woman who made the god- 
awtul Glitter and suffered a highly publi- 
cized crack-up but bounced back in 2005 
to trounce the competition with her best 
record yet. The concert opens with video 
footage of a roller coaster and a melo- 
dramatic Carey voiceover proclaiming: 
“My life has been like a roller coaster ... 
I've had my ups and downs ... and I’ve 
found a deeper kind of truth.” The show 
replicates that are in miniature, moving 
through tribulations, muffed produc- 

tion numbers and near-nervous break- 
downs, arriving at something like tran- 
scendence. 

Which in this case means the big, 
gospel-flavored MOR ballads that have 
earned Carey more No. 1 hits than any- 
one besides Elvis Presley and the Bea- 
tles. Songs like “One Sweet Day” and “Fly 
Like a Bird” liberate Carey from chore- 
ography, letting her rear back and deliv- 
er ethereal high notes and great gusts 
of melisma. Carey's sheer vocal prowess 
redeems even the schlockiest material, 
like the self-esteem anthem “Hero,” the 
evening's big sing-along. The show cli- 
maxes with “We Belong Together,’ a song 
that perfectly integrates her old ballad 
singing style with the sleek syncopations 
of hip-hop-inflected R&B. In an arena 
thronged with Mariah diehards, more 
than a few of whom are openly weeping, 
the song plays less like a breakup ballad 
than a pledge of devotion between the 
superstar and audience. “I love each and 
every one of you!” Carey cries at the song’s 
end, It's the oldest, smarmiest line in the 
showbiz book, but on this anxious night, 


it sounds totally sincere. 
JODY ROSEN 
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THE PARTY’S OVER 


SLEATER-KINNEY GO OUT AS THEY CAME IN— CHALLENGING THEIR FANS WITH 
AN UNCOMPROMISING DISPLAY OF GIRL POWER 


SLEATER-KINNEY 
WEBSTER HALL, NEWYORK CITY 
AUGUST 2, 2006 € 


SLEATER-KINNEY IS S'Teavine ‘tied stage 
after a searing 90-minute set when a 
male fan hands a bouquet of pink flow- 
ers to Carrie Brownstein. She seems to 
say thanks but hardly exudes awards- 
show gratitude. Forced sentiment has 
never been the trio’s thing. On Sleater- 
Kinney’s final New York show before an 
“indefinite hiatus,” they stay cool-hand 


true to their decade-long mission of 


‘arving rock cliché a bright and shining 
new one, 

The frayed-nerve rock of 
singer-guitarists Brownstein 
and Corin Tucker and drum- 
mer Janet Weiss reached an 
underserved audience: pixie- 
ish Women’s Studies majors 
with two-tone hair and black 
wristbands who shake it to 
the Van Halen jams on the pre-show 
mix tape; people who always search out 
the club’s recycling bin. One has to won- 
der who their new favorite band will be, 
or if they'll ever have one again. “Why 
are you leaving us?” demands a fan. The 
band offers no words of last-dance con- 
solation or victory-lap arrogance. 


No one would fis e blamed them if 


they'd indulged in VH1 Storytellers self- 
congratulation, When they emerged in 
1995, people didn’t think a band from 


the Olympia, Washington, man-smiting 


riot-grrrl scene could get bevond apo- 
plectic thrash. Sleater-Kinney proved 
them wrong with 1997s Dig Me Out, a 
vibrantly pissed-off, violently fun album 
that made anxiety and unease feel like 


summertime rock & roll fun. Whensome 
critics condescendingly tagged them 
“inspiring” (like cute Special Olympi- 
ans) they evolved into heavy-metal nin- 


jas. Tucker learned the contours of her 


ese-ehatten ng banshee wail. Brown- 
stein coaxed rock-god swagger from 
her guitar jags. Weiss went from giddy 
snare-snapper to agile tree-armed octo- 
pus. By 2005's The Woods these nor- 
mal-lookin g people who seemed to read 
as much as they rocked were something 
no one ever thought possible: the femi- 
nist Led Zeppelin. 
Rumors have been circulating about 
the breakup (they're broke, 
they're bored, they're on drugs). 
And when Tucker sings, “every- 
thing’s changing,” on the set- 
opening “Start Together, there's 
tension between their storied 
past and uncertain future, an 
ambiguity that'll be the engine 
of a hot-as-balls 24-song set. 
Tucker's and Brownstein’s cross-cut- 
ting voices create a jarring argumenta- 
tive attack, and Corin’s stoic presence 
contrasts with Brownstein’s sweat-flick- 
ing windmills. On the devastating 11- 
minute slugfest “Let’s Call It Love” they 
stare holes into each other, as if locked 
inatelepathic chess match through their 
bangs. When thecrowd harmonizes with 
the band on the “Words and Guitar” it’s 
exhilarating but also a little intrusive, 
like horning in on a family talk. After 
two encores Brownstein finally says, 
“It’s been an honor to play for you,” and 
the band leaves their fans to pick up the 
pieces. “Wow, no more Sleater- Kinney.’ 
Serve up some herbal tea. 
JON DOLAN 


$LEATER- KINNEY (2): REBECCA GREENFIELD 
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You don't want 
to know where 
those thumbs 
have been. 


YEAR OF THE’RAT 


Pena lts (iby) vn 
uals ! oo —— i 
Pep Leh UME 








THREE NEW FILMS ATTEMPT TO SHOCK AND ENLIGHTEN, BUT ONLY ONE HAS A “RUNNING OF THE JEW” BY DAVID FEAR 


WHAT DOES IT take to slap 
seen-it-all movie audiences out 
of their complacent stupors? 
If you want to move people or 
make them vomit from laughter, you 
have to come at something from askewed 
angle orstage some elaborate stunt to jos- 
tle the jaded and make ‘em think. 

Better yet, why not do both and stage 
public bouts of nude man-on-horribly- 
obese-man wrestling? Welcome to BORAT, 
a litmus test of extreme-cringe come- 
dy that takes one joke—the fan-favorite 
fake-foreigner buffoon from TV’s Da Ali 
G Show bumbles his way across Ameri- 
ca—and sustains it beautifully for 90 
minutes, the dictionary definition of a 
miracle. Sent to “the U.S. and A” to make 
adocumentary for Kazakhstan TV, Borat 
Sagdivev (Sacha Baron Cohen) glimpses 
arerun of Baywatch and decides he must 
make Pamela Anderson his wife. Every- 
one together now: “High five!” 

That's the plotin 35 words or less, but 
this skeletal story structure is simply an 
excuse to journey through our nation’s 
heart of dimness and fool unsuspecting 
passersby with the character's limitless 
inanities. You can just picture director 
Larry Charles (a Curh Your Enthusiasm 
veteran) coming up with new—and dan- 
gerously volatile—ideas every time they 
cross state lines. What would happen if 
this good-natured but woefully misguid- 
ed visitor sang a bastardized version of 





the national anthem at a rodeo full of 


VERY EXCITED 


angry rednecks? What ifhe baited a Win- 
nebago full of misogynistic, drunken frat 
boys? Or openly masturbated on Madi- 
son Avenue? 

It’s not as if Baron Cohen and Co. 
have cornered the market in gross-out 
humor or gonzo fearlessness (unlike the 
new jackass film, no one here is getting 
gored by angry bulls), but it’s what they 
do with this pranksterism that makes this 
film more than just another exercise in 





THE EXCITED-O-METER 


We haven't seen ‘em yet ... and we're not 
even sure we want to 







FAST FOOD NATION 
Richard Linklater 
turns Eric Schlosser’s 
muckraking exposé on 
the supersized world of 
Happy Meals, Ine. into 
a multilayered drama 
ala Traffic, only more 
fattening. 


THE DEPARTED 
Scorsese remakes Hong 
Kong thriller about an 
undercover cop (Leon- 
ardo DiCaprio) in the 
Moh. After the last few 
Marty-Leo collabora- 
tions, we're cautious, 


SAW III 


Another installment of 
the franchise in which 
amadman dispatches 
folks in the most grisly 
ways imaginable, Come 
back, Freddy Krueger, 
all is forgiven. 





EXCITED-ISH 
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can-you-top-this? shock value. Anyone 
‘an hand a dinner-party hostess a baggie 
of his own feces or risk getting arrested 
several times over; Baron Cohen's genius 
lies in how he uses the faux-ignorance 
and more offensive aspects of his East 
European caricature to expose others’ 
intolerance. When Borat spews ass-back- 
ward xenophobia and anti-Semitism, we 
know Baron Cohen (who is Jewish) is 
kidding. The rodeo cowboy who openly 
advocates murdering homosexuals, how- 
ever, or the gun salesman who hands over 
a .45 when asked, “What gun is best for 
killing Jews?” aren’t aware that the joke is 
actually on them. For all of the question- 
able, thick-accented digs Borat makes at 
foreigners, the film’s sharpest barbs are 
aimed squarely at the dumb-ass, dark 
underbelly ofthe U.S. and A. And even if 
you don't give a shit about cultural com- 
mentary, you stil get to bask in the glory 
of statements such as “My wife's vah-jeen, 
it hangs like the sleeve of a wizard.” 
Taking taboo humor beyond its lim- 
its is one way to get someone’ attention; 
hard-core sex in every shape and stripe is 
another, and John Cameron Mitchell's 
SHORTBUS has it in spades. Dysfunction- 
al romances replace the rock operaties of 
2001s Hedwig and the Angry Inch, but 
Mitchell's soapy tale of horny New York- 
ers who frequent an anything-goes salon 
feels just as giddy and subversive. What's 
shocking isn’t that Mitchell and his cast 
of semi-amateurs are engaging in graphic 


COHEN (2); ALEXANDRA LAMBRINIDIS; FAST FOOD NATION: ERIC LEE: THE DEPARTED: ANDREW COOPER: SAW Ii: STEVE WILKIE 


MARIE ANTOINETTE: LEIGH JOHNSON; JACKASS: BEN KALLER; SAFE MEN: EVERETT COLLECTION, INSET: ANDREW COOPER; DUFF: JAMIE MCCARTHY WIREIMAGE COM 
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Marie Antomette: 
Not an Adam & 
the Ants video. 


“Shortbus: A 
brief time-out 





displays of oral sex, analingus and unsim- 


ulated copulation so much asthe waythe : 


sex amplifies the intimacy of the piece; 


it’s porno, certainly, but with a sense of 


purpose. All that boning doesn’t salvage 
a group-huggy third act, but by the mov- 


ie’s climax (snicker), you're drawn into ; 
the lives of these characters to the point : 
where you almost forget you're watching: 
one man sing “The Star-Spangled Ban- | 


ner” into another man’s asshole. Almost. 


Genre convention, rather than good : 
taste or puritanical mores, is what's under 
attack in MARIE ANTOINETTE, Sofia Coppo- : 


la’s arch look at the iconic French mon- 


arch, As Gang of Four’s “Natural’s Not | 
in It” plays over a shot of Kirsten Dunst ; 
chomping on pink bon-bons, you sense : 


that Coppola is trying stage a royal revi- 
sionist coup on the historical biopic. 


Except the post-punk period piece never 


arrives, and what you get instead is a New 
Romantic-era music video writ large. 
The anachronistic ‘80s soundtrack soon 


seems gimmicky, and any connection : 
between pre-revolutionary France and: 
materialism is | 


late-twentieth-century 
never established. You can’t faultthe film 
for not looking good—long live cinema- 
tographer Lance Acord, who can do won- 
ders with lens flares and pastel palettes— 


but the director's attempt to humanizeor | 
contextualize such an iconic figure only : 
begs the question: What's the point of ; 
shaking things up if it’s not clear where | 


you're going or where you ve been? 


BLENDER 
APPROVED 


The best movies and 
DVDs of the past months 





Twice the genital 
trauma! 





Unsung, brilliantly 
deadpan 1998 heist 
flick, finally on DVD. 





_ LAST GOOD 
_ MOVIE YOU SAW? 


“Click. I didn't want 

to, even though I like 
Adam Sandler, but my 
boyfriend made me, 
and it made me cry and 
want to call my sister.” 
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LUST] BSS 


“The horror ... 
the ... Aorrore 





DO LITTLE 


A CHRONICLE OF THE PIXIES REUNION EXPOSES A BELOVED, ENIGMATIC 
BAND AS ROCK’S LEAST EXCITING SPECTACLE. BY STEVE KANDELL 


LOUDQUIETLOUD: A FILM 
ABOUT THE PIXIES _ 


MUD VISUAL - 
Pk) 


“We don't talk to each other 
very much,” confesses Frank 
Black midway through the 
third Pixies DVD in a year. 
“That's just the type of peo- 
ple we are.” Throughout this 
reunion-tour-doe's 85 min- 
utes, this—and little else about 
the group's dynamic—becomes 
painfully clear. For a band 
whose music is so riddled with 
tension, its story, or at least the 
one depicted here, is drama- 
free, even as the members 
reconvene after 12 years. 

One reason the Pixies were 


THE BEST OF THE REST 


JAMES BLUNT VARIOUS ARTISTS A.E.M. 

CHASING TIME: THE FROMTHEBIGAPPLE WHEN THE LIGHTIS 
BEDLAM SESSIONS TO THE BIG EASY: THE MINE... THE BEST 
(CUSTARD/ATLANTIC) CONCERT FOR NEW OF THE |.R.S. YEARS 
oo ORLEANS 1982-1987 

Filmed at London's (RHINO) (LR.S./CAPITOL) 

BBC studio, the soldier ooo ooo 


turned balladeer plays 

a solid set of his sop- 

py hits. Extras include 
making-of docs for 
Blunt's videos and Blunt 


speaking atlength (and _—_ebrates, with perfor- do versions of “Rock- 
not at all modestly) mances from Big Easy ville” and “Time After 
about his rapid ascen- royalty (Allen Tous- Time” that look like they 
dance to supermodel- saint) and regular su- were filmed in a dorm 
shagging status. perstars (Elton John). © room. LAUREN HARRIS 


A wake for the hurri- 
cane-ravaged music 
mecca, this marathon 
concert, held last Sep- 
tember, mourns and cel- 


so lionized is that as inscru- 
table as their songs were, the 
band looked (and behaved) like 
chess-club nerds—Cocksuck- 
er Blues highjinks are not to be 
expected. But given the acri- 
mony that followed the band's 
split and the reunion’s evolu- 
tion from cautious experiment 
to surprise blockbuster, there 
should be astory to tell here. 
Instead, it’s all awkward silenc- 
es. Only when drummer/magic 
geek David Lovering pops Vali- 
um after his dad dies—and suf- 
fers an onstage meltdown— 
does the film find a moment of 
conflict. The concert footage is 
reliably intense, but given that 
a quality live DVD just came 
out, performances aren't reason 
enough to buy this. 


A generously maned 
Stipe and Co. in their 
humble beginnings. Live 
clips from the British 
show The Tube rivet, as 
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BUGGIN’ OUT 





THE SECOND-BUZZIEST XBOX 360 GAME AROUND IS WORTHY OF THE HYPE. BY LIBE GOAD 


GEARS OF WAR 
MICROSOFT, XBOX 960 
a AE A 
HUMANS CHECK IN, but they don’t check 
out. That might very well be the motto of the 
giant insect army currently threatening the 
future of mankind. The bad bugs in 
question are part of the evil Locust 
Horde, determined to eradicate 
all those pesky people living on the 
planet’s surface once and forall, with 
only a handful of tough-guy military 
types standing in the way. It may 
sound like your standard sei-fi run- 
and-gun shooter, but fan boys have been buzz- 
ing aboutthis one since last year, making it the 
most hotly anticipated 360 game this side of 
Halo 8. 

And it’s easy to see why. This third-person 
tactical shooter pits players and their com- 
puter-controlled comrades against massive 


armies of Starship Troopers-caliber crawly 

things in exquisitely rendered ruined cities. 

Burly soldiers fire offintinite rounds of ammo 

while ducking behind rubble just long enough 

tokeep head and neck firmly connected. Xbox 

Live was made for this kind of raucous combat 

action, and as many as cight players can split 

up into human and locust teams for 
fast-paced online death matches. 

All this mayhem springs from 

part game savant/part snot-nosed 

punk Cliff Bleszinski, one of the guys 

behind the popular Unreal shoot- 

em-up series. CliffyB, as he’s known 

in gaming circles, is one of the few 

name-brand designers (John Carmack, Will 

Wright are two others) who can sell a game 


based on reputation alone. Not that Gears of 


War needs any help—we're sold just based on 
the army of man-size bugs that would make 
even the biggest New York City cockroach run 
for cover. 
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NYKO GAMEFACE 360 


Give your prized possession the X-treme 


makeover it so richly deserves 


 Gotoany game store and there are tons of face- 
> plates available for the XBox 360—there's the 
faux-wood-vencer one, the one for the Denver 
Broncos and, uh... that’s about it, actually. Nyko’s new 
GameFace 360 system ($19.99) consists ofa clear-plas- 
tic faceplate, some software and a stack of paper tem- 
plates—just slap together a design, print it onto one of 
the template sheets and slide the finished product into 
the clear faceplate. Snap the whole thing on the 360 and 
invite friends—hey, a kid can dream—and family over (Sunt 


to marvel at your creation. 


Chicks dig 
the flames. 
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NHL 07 


EA, 360, XB, PS2. PSP. PC 


Co 

The NHL spent the last few seasons 
in the penalty box of public opinion, 
hovering in popularity samewhere 
between soccer and jai alai. EA's 
revamped NHL game tells a different 
story, delivering a hat trick of slick 
Braphics, smarter opponents and an 
inventive thumb-stick control system. 
This ain't your daddy's NHL—salary 
caps and other new rules in the NHL 
collective-bargaining agreement are 
in full effect, and fighting’s still toned 
down, so don't expect to see any 
blood bouncing on ice. 


NBA LIVE 07 

EA, 360, XB, PS2, PSP, PC rae . 
aD Di 

There’s a cold war brewing on the 
hardwood between EA's NBA Live and 
eK Sports’ NBA 2K series. Year after 
year, roster updates and minimal 
tweaks keep gamers coming back for 
more. NBA Live's latest entry isn't a 
knockout blow but adds former Bull 
Steve Kerr in the call box, amped-up 
player animations and more contral 
over special jukes and shots. Next- 
gen systems will also get in-game 
dispatches from ESPN's SportsCenter 
every 20 minutes, which is nice but 
doesn't necessarily make this baller 
MVP material. 


BATTLEFIELD 2142 

C000 — | 
Michael Bay must be drooling over the 
film rights for this one: Earth is facing 
another ice age, and two military 
factions battle for the last available 
real estate. Like other Battlefield 
games, up to 64 players can transport 
into this gigantic online world, pick a 
side and their barracks. The real draw 





AY KO GAMEFACE 360; WWW.NYKOLCOM 


AAT GAIN, AU TUS 6. Peer 
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BATTLEFILED 2142 


will be the new Titan mode, where 
players gang up to destroy the other 
team's Titan, a giant flying warship, 
while keeping their own ship far from 
the line of fire. 


STAR TREK: LEGACY 


PPTTTITITILIIII TLL LLL 


PTITIII ILI LLL 


WITTTITTITILILL ti 


During this current Star Trek dry spell 
(no movies, no TV shows), Trekkers 
and Trekkies alike can dust off their 
mint-condition Starfleet uniforms 

to play this real-time strategy game. 
Partake in epic space battles that 
require the patience of Spock and 
the deftness of Captain Kirk. The 

real Kirk, Picard and other big-name 
captains make occasional guest 
appearances during the action, which 
would be great if we were still virgins. 


DESTROY ALL HUMANS! ¢ | 
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PPTPTPTTTITilTrit itr rireii tit 


Crypto the Angry E.T. embraces the 
“Make War, Not Love" mantra again as 
he turns 1960s America into his play- 
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9 MORTAL KOMBAT 





ground. Like any green-blooded alien, 
he snatches bodies, controls minds 
and delivers anal probes (for purely 
scientific reasons) in a bid to take 
over the planet. New powers, enemies 
and an online co-op mode get thrown 
into the mix, but the game's as over- 
rated as it was the first time around. 


MORTAL KOMBAT 
ARMAGEDDON 
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One of the earliest games to unapolo- 
getically celebrate violence closes a 
chapter on the current generation 

of game systems. To commemorate 
the occasion, the fighter throws a 
dysfunctional family reunion, bringing 
together 64 “kombatants” and more 
gory dismemberments than a Rob 
Zombie film. Customize a brawler in 
Create-a-Fighters mode (perhaps a 
murderous copy editor called "The 
Spellchecker") and do anything to get 
that big bloody “Fatality” message 

to appear onscreen. Committing 
unspeakable acts of violence has 
never been more rewarding. 


BLENDER APPROVED 


The best games from the past months 





PSP. BUENA VISTA GAMES 
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: Action-packed shooter that works in 
: every Native American cliché. 
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Aaron Bruno 
scores aswect 
piece of ascot. 
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HIPSTER-DISCO OUTFIT UNDER THE INFLUENCE OF 
GIANTS, LETS HIS DWEEB FLAG FLY 


LAST GOOD GAME PLAYED 

I've been playing the new 
Tiger Woods a lot for Xbox 
360 at night, because it’s 
not too hectic. 


FAVORITE CLASSIC GAME 

Me and my brother would 
go to war in Tecmo Bow! all 
the time—I would be the 
L.A. Raiders and Chicago 
Bears and just dominate 
with Bo Jackson and Walter 
Payton. My brother could 
never beat me, and that 
would make him so mad, 
‘cause he’s older than me. 
CHERISHED GAMING-RELATED 
MEMORY 

When I was in the third 
grade I got chicken pox, 
and my mom got me a 
Nintendo because I had to 
stay at home for two weeks. 
What an amazing mom for 
doing that, you know? 


OBJECT OF DESIRE, PIXILATED 
VERSION 


Kameo from Kameo: Ele- 
ments of Power is one of the 
hottest girls. I’ve read all 
these reviews where people 
trash this game, but I don’t 
understand why. I’m on the 
last level, and to be hon- 
est, | don’t want to beat 
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it, because I’m going to be 
really sad when it’s over. 
POST-SHOW PASTIME: GAMES OR 
GROUPIES? 

Groupies are overrated. 
Video games actually pro- 
voke thought, and I feel like 
I become smarter when | 
accomplish something in a 
video game. I try to spread 
my wings, you know? 


GAMING DRUG OF CHOICE 

Beer, or even wine. But 
sometimes if I’m really 
buzzed and playing Halo, 

I can’t handle it, because I 
feel like my heart’s going to 
explode out of my chest. 


MOST WANTED 

Gears of War—it’s sup- 
posed to be the new shit. It 
looks unbelievable. If any- 
one wants to send me an 
advance copy and have me 
plug it in every interview I 
do, I’m more than down. 


GEEKINESS ON A SCALE OF | TO 10 
I'd say 6.5. It’s bad, but 
since I’ve just recently start- 
ed playing online, I've seen 
level 10O—it’s out of control. 


Those people don't even 


leave the house at all. 
GABE SORIA 
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By Rob Tannenbaum 





Who Does 


WHAT'S THAT YOU DREW, MR. RICHIE? 
Please, call me Lionel. The smile 
Is an indication of my inner soul. 
And the eyes are crossed as an 
indication that I’ve never been 
able to deal with the stress. I 
draw that little face when I’m 
doing an autograph. Or I write it 
on checks from time to time. 


DO YOU HAVE YOUR CHECKBOOK WITH 
YOU NOW? 

Don't even think about it. 
[Laughs. 7 All I carry is one 
eredit card. No cash. 


AND WHAT COLOR IS YOUR CREDIT 
CARD? 


Black. 


IMPRESSIVE. BUT CAN YOU TELL 
US HOW MUCH IS A QUART OF MILK 
COSTS? 
I have no blessed idea. But I 
know how much a private jet is. 
LLaughs, | 
WHAT DOES YOUR FAMILY CALL YOU? 
To my cousins, I’m Skeet. T come 
from a group of guys named Pee- 
head Kenny, Sonny Boy Hynes, 


Shortie Miller, Funkus John. My 
father nicknamed me Skee-Boo. — 
_ The guys said, “You're gonna get — 


your ass kicked. We gotta short- 
enitup. 
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TO HIS FANS, HE’S A 
SWOONING BALLADEER. BUT 


NICOLE'S 57-YEAR-OLD POPS SEE 


HIMSELF AS A “PORN STAR” 


AND ABIT OF A PERV. ONCE, TWICE, 


THREE TIMES WE ASK... 





DESCRIBE YOUR WORST HAIRCUT. 

In 1967, I told the barber, “Just a 
little off the top and sides.” Next 
thing I heard was bezzzzzzz. And 
it was the week we did high- 
school yearbook photos. Now, 
let me explain something to you. 
Lionel Richie with no hair? It’s 
like, skin a poodle. Skin a ham- 
ster. Even a hamster has ears. 
YEAH, YOU D0 HAVE SMALL EARS. 

[ have tiny ears—little, tiny 
Martian ears. 

WHAT KIND OF FATHER ARE YOU? 

I’m more of a great older brother, 
The biggest complaint I get from 
both my exes is, “Would you like 
to be a dad today?” With Nicole 


now, we have a great relationship. 


I'm the smartest guy she’s ever 
met, because she’s in the music 
business. All the things I've tried 
to tell her, now she gets it. 

DO YOU HAVE ANY CONCERN ABOUT 
NICOLE'S WEIGHT LOSS? 

I did, until I found out it’s main- 
ly due to stress. The luxury of this 
business is three meals a day and 


eight hours sleep—the two things 


you can't get when your career 
takes off. The breakup with her 
boyfriend didn’t help matters. . 
She's gonna be all right. 


Lionel Richie 


WHAT ARE YOU LIKE DRUNK? 

I'm a funny, silly drunk. Alcohol 
just brings out the inner person. 
So, the maniac is in there. And 
may we never get close to tequila. 
That’s when you see my famous 
dancing-on-the-table act. 


HOW WOULD YOU CHARACTERIZE YOUR 
TASTE IN SEX? 

Amazing! There's no other word 
to describe it. Oh, man. lama 
legend in my own mind. The 
greatest porn star I know. You 
can't be a love-song writer and 
not be the greatest porn star. 


WHAT'S THE NAME OF YOUR IMAGINARY 
PORN FILM? 

You know, Michael Jackson stole 
it. But it should be Thriller: The 
Dong of a New Day. Imaginary? 
Oh, please. 


WHAT DO PEOPLE WHO DON'T LIKE YOU 
SAY ABOUT YOU? 

“I don’t getit.” And my answer 

to them is, “You're single.” That's 
it. If you don’t get it, you're sin- 
gle. “Three Times a Lady? “Truly, 
“Endless Love’ —I must admit, 
they don’t work for me now that 
I'm single. “I'll give you every- 


thing, my endless love.” I don’t 


think I'd write that again. 
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ARE YOU AGOOD BOY OR ABAD BOY? 
Outwardly a good boy, inward- 
ly a bad boy. Nicole's first boy- 
friend was an honor student. 

My wife said, “What are you so 
upset about? He's a nice boy.” I 
said, “Honey, J was a nice boy. 
Nice boys scare me.” I was like 
Eddie Haskell. Nice on the out- 
side, but— 

—ACTUALLY A PERVERT? 

Not a pervert. Come on. Well, 
perverted for the Alabama way of 
life. Thank God I moved to L.A. 
WHEN WAS YOUR LAST BOOTY CALL? 
Two weeks ago. I was very happy 
about that, by the way. 

AND HOW OLD WAS THE YOUNG LADY, 
LIONEL? 

She was 12. No, I’m kidding! I 





just thought I'd make sure you're . 


paying attention. She was 34. 


AND YOU'RE 57. WHY NOT DATE WOMEN 
YOUR OWN AGE? . 
Nicole has one basic rule. She 

“says, “Dad, I won't date anybody - 
your age if you don't date any- 
body my age.” ==] 


“TW IW: [Hess | ADMIT Cone CPU Erne bine i) ee ES See oo 





C) 24 ISSUES JUST $14.97 — ONLY 62¢ AN ISSUES 7)! / 
C1 12 ISSUES JUST $9.97 — ONLY 83¢ AN ISSUE 











NAME ; ~ (Please Print) - 


ADDRESS APT. 


a 


ax, i|- 8 | - STATE ZIP 


J Payment enclosed lI Bill me later 


BLENDER 


BB10NA 


Canadian orders, add $10 per year in U.S. funds (including 
GST); Foreign orders, add $20 per year in U.S. funds. 
Please allow 4-6 weeks for delivery of first issue. Cover price 
is $3.99. BLENDER is published 11 times per year. 






u2 oe | 
COLDPLAY 


Mi 
CHEMICAL) 


; ROMANCE 
\ i KANYE _f 
WEST 7 
al oy 


mm FALLOUT 
‘ BOY 








AMERICA’S FAVORITE: 
SUILTY PLEASURE 
BESIDES PUGGLES } 


C1 24 ISSUES JUST $14.97 — ONLY 62¢ AN ISSUE &~ 7)¢,// 
112 ISSUES JUST $9.97 — ONLY 83¢ AN ISSUE | 


(Please Print) 


ONLY 62¢ 9 ee 


STATE 


\e SUE! Ci Payment enclosed Bill me later 
ia Canadian orders, add $10 per year in U.S. funds (including n= 
GST}; Foreign orders, add $20 per year in U.S. funds. — 
Please allow 4-6 weeks for delivery of first issue. Cover pice 
is $3.99. BLENDER is published 11 times per year. 








Visit our website at 
www.blender.com 


NO POSTAGE 
NECESSARY 


IF MAILED 
IN THE 
UNITED STATES 





BUSINESS REPLY MAIL 


FIRST-CLASS MAIL PERMIT NO. 288 FLAGLER BEACH FL 
POSTAGE WILL BE PAID BY ADDRESSEE 













r d |i 
SLENVER 
PO BOX 421 a 
PALM COAST FL 32142-7600 


Visit our website at 
www.blender.com 


NO POSTAGE 
NECESSARY 


IF MAILED 
IN THE 
UNITED STATES 





BUSINESS REPLY MAIL 


FIRST-CLASS MAIL PERMIT NO. 288 FLAGLER BEACH FL 
POSTAGE WILL BE PAID BY ADDRESSEE 





r- De | , 
SLENDER 
ore team ron = 
PALM COAST FL 32142-7600 





“SIHL YOA JTISZSAW 1138S GINOM 1 ‘3QGQISNI BHL NO 





Lae 





fae 


i 
q 


e marks of Home Box Office, in 


are servic 


= 


All Rights Reserved. HEO® Home Box Office® and Oz° 


ON THE INSIDE, | WOULD BE SOLD FOR THIS. 


% 
ry 


nc. 


at 
aah 


ffice 


e Box 0 
eaivhe waRlDL Trews The 


Home 


F iad 
0 


‘=o lala me lolele- me) m @ialellercr 


A" «, 


You'll Never Want to Make. . THE COMPLETE sixth 
hsades 


00 


ro 
4. 


i 


vie nit SEASON 


mes © & Hows « 3 Dises 


B Epi 





The Final Season of OZ on DVD. 
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Any similarity to a jet 





is purely genetic. 


Saab was founded by 16 aircraft engineers and their spirit lives on. The Saab 9-3 Aero is powered with a 2.8L 
250 horsepower V-6 engine that provides instant response when you need it. And its aerodynamic contour was 
inspired by aircraft design to optimize airflow. The result is a turbochar 


ged car that spends more time flying 
down the road and less time at the pump. After all, once you've built j 


ets, you don’t build just another car. 
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